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countries with every show striving t 
connect to each country’s unique 
i@ulture. As you can see this requires 


ous wardrobe changes. 
Sombreros and ponchos for the 
Mexican market; feaeriy 


Mornings, primetime, 
late ni: 


TRO DE DEPORTES, 
TRO DE DEPORTES 
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“PVE MADE A 
€D AS UNIQUE 
AS LAM.’ 


DAD TO THE BONE (Clockwise from 
center) Robert Young (who died July 21), 
Billy Gray, Jane Wyatt, Lauren Chapin, 
and Elinor Donahue in Father Knows Best 


NEWS & NOTES 


10 Blast Off What Saving Private Ryan's 
for Hollywood—and for other WWII flicks...Hot Topi 


$30.6 million opening will mean 


re moyies getting too 


loud?...Halloween: H20 premieres in L.A....Hot Sheet ...Flashes...Monitor...and more. 


ON THE COVER 


Samuel L. Jackson 
and Kevin Spacey 
photographed for EW 
by Lorenzo Agius 
July 12, 1998, in New 
York City 


Watch NewsStand: CNN 
& Entertainment 
Weekly every Thursday 


night at 10 p.m. (ET) 


22 


‘Teaming in The } 


make our list of the 25 greatest Hollywood actors of the ’90s. The 


other 23? Kevin Bacon, Alec Baldwin, Jeff Bridges, N 
Daniel Day-Lewis, Robert De Nir 
Jr, Ralph Fienn 
Hanks, Ed Ha nthony Hopkin: 
William H. Macy, John Malkovich, Ga 
hington, Robin Will 
up-and-comers, the old. 


Cage, 


, Laurence Fishburne, Morgan Freeman, Tom 
Harvey Keit 


Kevin Kline, 
ry Oldman, Sean Penn, 
and James Woods. PLUS: 
school Pantheon, and when good actors do 


Denzel 


bad things—the worst performances by some of the best. 


40 ’Naked | 


with a top 10 CD, a hit 


junch They're no ladies—they’re guys 


ingle, and a crowd-pleasing live show. The 


naked truth about Barenaked Ladies. 


Johnny Depp, Robert Downey 


BY TOM SINCLAIR 
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REVIEWS 


47 MOVIES 

LEIBERMAN on BASE- 
ketball; also The Parent Trap, The 
Govern Ever After, and Full 
Tilt Boogie. PLUS: Reel World, 


OWEN 


56 TELEVISION 
BRUCE FR 
feld’s new ser 
PLUS: On the Ai 
What to Watch. 


Maximum Bob. 
P: 


Remote 


rol; 


67 BOOKS 

ALEXANDRA JACOBS on two col- 
k 
Pei 
PLUS: Between the Lines. 


ung authors, 


sonals and Virgin Fiction. 


73 MUSIC 
DAVID BROWNE on VH1's trans 
formation into a rock & roll history 


channel; also CDs from two swing 
bands. PLUS: Our dream VH1 
lineup; Hear and Now. 


80 VIDEO 

TY BURR on The Wedding Singer 
and th 
PLUS 
rele: 


e other teen comedies. 


‘ast Forward; Disney finally 
The Black Cauldron. 


84 MULTIMEDIA 
DAVID BROWNE on wel 


devoted to this summer's concert 
tours. PLUS: Cybertalk. 


EPARTMENTS 


48 STYLE Hollywoodis going 
Hawaiian. PLUS: The Lilith look; 
: 1 Parker gets naked, 


ah Jes 


7 EDITOR & PRESI- 
DENT’S LETTER Dan 
Osheyack, EW’s master of the 
PR domain, moves on. 


8 MAIL Spice Girls fans flock to 
couple of Lethal 

beg to diff 
with Lisa Schwarzbaum's review. 


our cover stoi 


Weapon 4 admire 


88 WHERE ARE THEY 
NOW? The Avengers ladies. 
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FROM THE EDITOR & 


PRESIDENT 


We bid a fond farewell to Dan Osheyack, a man of eminent style and 
savvy who leaves us after putting EW on pop culture’s center stage 


3 » 


GOODWILL HUNTER Osheyack strove to make EW both recognized and relevant 


ID YOU FEEL THE JOLT? RECENTLY 
the continents separated, the mountains 
trembled, and the oceans tumbled here at: 
ENTERTAINMENT WEEKLY as associate 
publisher Daniel J. Osheyack resigned to 
ister Time 


accept a job at PEOPLE, our 
i Inc. publication. An exaggeration? Well, 
: maybe, but it would be hard to overstate 
the colossal impact of Osheyack, 46, one of the founding fa- 
thers of EW. “From our outset, Dan was in many regards 
the heart and soul of the magazine,” says EW’s first 


president, Michael J. Klingensmith, and we heartily con- 
el cur in that sentiment. As our behind-the-scenes maestro 


of promotion and public 
affairs, Dan not only 
helped make us one of 
the most widely quoted 
magazines in the world 
but also showed us how 
to do well by doing 
good. Recognizing the 
devastation wrought by 
AIDS in the entertain- 
ment world, Osheyack 
forged alliances be- 
tween EW and charities 
like the American Foun- 
dation for AIDS Re- 
search and AIDS Proj 
ect Los Angeles. 
effort that has assisted 
ing millions of dol- 
jars to fight the disease. 
He helped us develop 
relationships with arts 
venues like the Sun- 
dance Film Festival, 
long before it was hip to 
do so. And he wa 
strumental in creating 
EW scholarships that 
now recognize film and 
TV students at four ma- 
jor American universities. 
“Every time the entertainment 
industry turned around, we 
needed to be there,” Dan ex- 
plains, “but we also wanted our 
position to be meaningful.” 
That’s not to say Dan is all 
good works and no play—far 
from it. In fact, Osheyack can 
throw a wicked party, and, 
thanks to him, our annual bash 
at Elaine’s has become the 
most coveted Oscar-night tick- 
et in New York. “Dan is the 


s in- 


ENTERTAINMENT 


SUNDANCER Robert Redford, Osheyack 


chestrates things and makes 
it happen.” Osheyack even or- 
chestrated a way to soften the 
shock of his departure, by hir- 
ing a crackerjack replacement 
in vice president of marketing 
Fred 0, Nelson, 33, who ar- 
rived here after illustrious 
stints at TIME, Esquire, and 
Civilization magazines. 

And though we pride our- 
selves on staying ahead of the 
curve, Osheyack even fur- 
ther out in front. “Dan was al- 
ways the person at the maga- 
zine who was on the cutting 
edge, from knowing the newest 
and hottest restaurant to the 
right thing to wear” says Klin- 
gensmith, “From time to time 
he would give away his used 
ties, which was great because 
what he was throwing away 
was more fashionable than any- 
thing I had yet to acquire.” 

Here’s to you, Dan: While 
our neckwear collection may 
suffer, the contributions you 
made to the mis 
ing of our magazine will never 
be diminished. 


Raa 


James W. SEYMORE JR. 


ion and mean- 


MANAGING EDITOR 


SE 


JOHN SQUIRES 
PRESIDENT 


WEEKLY 


THEBATTLE OF THE MOVIE FOOD 
‘SUMMER TV'S 20 BEST-KEPT SECRETS 


artainmant 


Nes 


Of Spice and Ben 
BENJAMIN SV! Y DID 
your magazine proud. Great 


article. Fifteen 


minutes of 


close to tw 


looks like there yet rem 
hope for Girl Power. 
JOSEPH GOULD 


Boston 


FINALLY, SOMEONE PRINTS 
a somewhat objective article 
on the new Fab Four. I would 
like to commend Benjamin 
Svetkey on his thoughtful 
piece of reporting; he really 
did a bang-up job of showing 
how tight the remaining 

four girls are and how 
they're probably better 

off without Ginger. 

CHRIS RISHER 
JedimstrCR@aol.com 


Myrtle Beach, S.C. 


“LIFE AFTER GINGER” 
over the death of Roy Roger 


A Hollywood legend was gi 


ENTERTAINMENT Weexty Welcomes read- 


er mail. Address letters to Ewtertain~ | 
ment Weexty, 1675 Broadway, New York, | 


NY. 10019. E-mail can be sent to /et- 
ters@ew.com. All correspondence 
‘must include your name, address, and 
daytime telephone number. Letters 
may be edited for clarity or length. 


Subscription Problems? 
Call 1-800-828-6882 


maturity after our Spice Girls cover (#441, July 17). “Unless 


you are competing with Teen, refrain from having those 
obnoxious women on your cover!” pleads Paul Dexheimer of 
Lakewood, Ohio. “The only spice | care about is garlic,” insists 
Judi Westing of Long Beach, Calif. A Sunset Beach mention in 
our summer TV picks went over considerably better. “It’s 
[exposure] like this that helps keep it on the air,” writes Tom 
Kingsley of Cortlandt Manor, N.Y. Lastly, our report on movie | 
food prompted a defense of those concession-stand 
employees who do not receive commissions: “Some are paid 
only minimum wage,” notes Skyler Miller of Glen Allen, Va. 
“Don’t blame the people behind the counter.” 


ena half page, while the exit 
of Ginger Spice got the cover 
anda 


corn, I could have bought any 


of the hundreds of inane | 


page article. Maybe 


women’s magazines out there. 
JEANNE SWAFFORD 
jeanne@dave-world.net 
Hudson, Ill 


| On the ‘Beach’ 


THANKS FOR MENTIONING 


you should have put the 


passing of a beloved cowboy 
before the exit of a member 


of a prefab pop group that 


nobody but 12-year-old girls 
cares about. Rogers left a 
bigger legacy than Ginger 
and the Girls ever will. 
RYAN POND 


Morrison, Colo. 


Sunset Beach as one of sum- 
mer TV's best-kept secrets. It’s 
great to see a magazine recog- 
nize the merits of the show, 
DANIELLE LOUGHLIN 


Easton, Mass. 


Counter Culture 


LLY ENJOYED YOUR 
‘Movie Food.” The 
sidebar about movie manners 


article | 


‘Lethal’ Injection 

IT Y TO CRITICIZE 

a movie that is on its fourth 
run, but why not take the high 
road? Li hwarzbaum 
should have recognized Lethal 


caught my eye. Is it just me, 


or have movie crow 


become in 


nered over the past few 


years? Ido go to a lot of Weapon 4 for what it is and 


movie: admitted it was fun. Six times 
getting m: 
rude movi 


o perhaps Iam 


xposure to the | the film was interrupted by 


iewing public, cheers and claps so loud I 


dd a few scenes. Lisa ob- 
n't in that theater. 
Maybe she should have been. 
RON SCHUCKERT 


schuc@exeepe.com 


but it seems to have gotten 
completely out of control.Be- | 


tween the noisy contraband 
food and constant talking I am 
tolerant. Let us | 
usher in a new era of audible 


becoming le 
Shorewood, Wis. 
dialogue for all. 
LAURA TANK 
ltank@yahoo.com 


1 HOPE READ. ED 
your way-off review of Lethal 
Tucson, Ariz. Weapon 4. The Lethal Weapon 
fr managed yet 
again to tantalize and enter- 
tain. The chemistry between 


Riggs and Murtaugh makes 


ichise ha 


IF | WANTED TO KNOW HOW | 
many fat grams are in each 
kernel of movie-theater pop- 


Lethal Weapon 4 a hit. 

Schwarzbaum’s problem 

seems to be with older Ameri- 
, s evident in her 


o “vintage cars’ 
and “retirement.” The only 
one who should be talking pen- 
EW to Sch 
She hasn’t a clue. 
CIRA LIMOLI 
cira777@aol.com 
Hicksville, N.Y. 


sion i 


Horner’s Corner 
TO SAY THAT CELINE DION 
can claim credit for the Titanic 


soundtrack’s being one of the 
best-selling albums of 1998 
(Winner of the Week, Music) 
is a gross insult to James 
tated to buy the 
soundtrack because I did not 
inging. 
‘ation of Horner's 


Horner. I he: 


want to hear Dion’ 
My admin 
music, however, convinced 
me to buy it. Please give 
credit where credit is due. 
PIERRE MEUNIER 


pmeunier@netcom.ca 


Kitchener, Ontario 


issarpeaeamaaiaad 


Good Sports 

Director David Zucker talks 
about working with the 
South Park duo on their new 


| film BASEketball. 


Battle Royal 


Is Saving Private Ryan the 


film ever? Take a 
stand in the mes: 


best we 


we boards, 


PNEXTWEEKINEW | 


‘The list to end all lists. 
Plus reviews of 

* Halloween: H20 (Movies) 
Conan O'Brien, the real 
king of late night 
(Television) 

Liz Phair’s new CD, 
whitechocolatespaceegg 
(Music) 

® How to identify Internet 
scams (Multimedia) 
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Movies 


As Spielberg’s new 
hit demonstrates, 
war’s not only hell, 
it’s also a hell ofa 
way to turn a dollar. 
by Dave Karger 


T We 
biggest opening— 
tain size-obsessed lizard 
still holds that distinction | 
($55.7 million). But last | 
week's debut of Steven Spiel- 
berg’s devastating World War 
II drama, Saving Private 


'? THE YEAR’S | 


acer- | 


| Tv | BooxKs | music 


Ryan, certainly hit the hard- 
est. Ryan sent powerful af- 


tershocks through Holly- 
wood, and not just because of 
its heftier-than-expected 
$30.6 million gross. Theaters 
nationwide reported surpris 
ingly intense audience reac- 
tions, including walkouts due 
to the film’s graphic combat 
scenes. The Department of 
Veterans Affairs even set up 
a hotline for vets overcome 
with emotion after seeing the 
film; spokeswoman Laurie 
‘Tranter says they received 
about 100 s 


NOTES 


MULTIMEDIA 


| vipeo | 


Of course, none of this 
lost on Hollywood 
ever-twitchy 
From their standpoint, the 
| biggest consequences of 
Ryan’s weekend were 
§ The box office blitzkrieg 
Even the most optimistic 
tracking studies had Ryan 
earning no more than $24 mil- 
lion in it st weekend. 
“There was no template to 
measure it against,” 
mar] keting head of 
DreamWorks, Ryan’s studio. 
“You could say, ‘The Fugitive 
[another late-summer, adult- 


wa 


studio exees. 


iys Ter- 


EDITED BY ALBERT KIM 


THE LONGEST DAY 

Tom Sizemore (far left) and 
Tom Hanks (center) storm a 
pillbox in Private Ryan 


| oriented film] opened to 


| $24 million.’ 


| and family-unfriendly 


But that’s not re- 


all 
its 2-hour 


the same.” In addition to 
-minute length 
R rat- 
tor in 


ing, the studio had to 
skewing subject and 
the dire warnings from critics 
about the film's gore. That's 
pro- 


the male 


jections were only around 
$18 million to $20 million. 
So how to account for the 


Saving’s graces were 
unanimously positive review 
and word of mouth, as well as 
ampaigning by Spiel- 
mething he normally 
The result: The flick 
seems headed for a final gross 
5 million range. “My 
—what's the word?— 


he 


shuns. 


i The opening of the Oscar | petitors, aside from Truman, 
pace Many experts laughed | the very early betting line in- 
in June when The Truman | cludes Disney’s Beloved, a 
Show led some (including | prestige project starring 
EW) to invoke the O-word. | Oprah Winfrey, directed by 
Now, only a month later, | Jonathan Demme, and based 
those same experts ar on Toni Morrison’s Pulitzer 
ing the race could be over. | Prize-winning novel (due in 
Ryan has been generating | October); DreamWorks’ first 
the same kind of Academy | animated feature, The Prince 
Award talk that accompanied | of Egypt, whose initial foot- 
Spielberg’s Schindler's List | age wowed exhibitors earlier 
in ’98 (it later won seven Os- | this year (due in December); 
cars). “Hollywood has a and perhaps most significant- 
ly, Fox’s remake of the James 
Jones World War II novel 
The Thin Red Line, directed 
by long-lost auteur Terrence 
Malick and starring Sean 
Penn (due in December). 

lm D-Day for war movies If 
Hollywood were to follow 
typical operating procedure, 
Ryan’s commercial success 
would quickly spawn a num- 
ber of war-hungry imitators. 
But that particular inv 
had already been under way: 
At least 10 projects about 


toward war movies,” says 
one longtime award strate- 
gist. “If the movie is good, it’s 
one thing. I 
movie, it’s icing on the cake.” 

No one seems to be partic- 
ularly worried that the tradi- 
tional season for serious films 
is months away. “It doesn’t | 
matter when it’s released” 


s also a war 


anymore, says another lead- 
ing Oscar campaigner, who 
notes that Forrest Gump 
Iso a summer 
potential com- 


SUB CULTURE 


World War Il is such a big trend 
in Hollywood these days, it's 
spawned its own mini-revival: 
submarine films, With no fewer 
than three WWI! underwater 
projects in the pipeline, sub flicks 
might just be the wave of the fu- 
ture. First out of port will likely be Universal's U-577, a realistic look at 
‘the Atlantic naval conflict in 1942, which Jonathan Mostow (Breakdown) 
plans to begin directing in November. Then comes Dimension’s Proteus, a 
‘supernatural thriller aboard an American sub during the war, directed 
by indie sensation Darren Aronofsky (70). And there’s DreamWorks’ Thun- 
der Below, based on a true-life story of a U.S. sub that was credited with 
sinking 85 Japanese vessels, to be produced by ER exec producer John Wells. 

‘Why are wartime subs making such a deep impact? According to Mostow, 
the attraction is “the claustrophobic and constant sense of jeopardy that 
‘those men experienced” underwater: Appropriately enough, Mostow, who 
plans to build a 400-ton U-boat in Malta for his film, is working with Gotz 
Weidner, the production designer from the great WWII sub flick, Das Boot 
(1981), “We're taking every step necessary to try to re-create the WWII sub- 
marine experience, which is a wholly different one from the infantryman’s 
experiences as portrayed in Ayan,” says Mostow. “l appreciated the truth- 
fulness of Ryan. That's what | hope to achieve.” —DK, with reporting by JIB 


DAS BOOT’S KLAUS WENNEMANN 


World War II had been in the 
works before last weekend. 
Ryan’s big opening simply 
means the beachhead is now 
secured. Says director Jon- 
athan Mostow, who's devel- 


Universal, “That film opens 
up the genre again.” 
But the critical acclaim for 


Ryan may give competing 
filmmakers and studios 
ond thoughts about following 
too closely in Spielberg's com- 
bat boots. Ss an exec at 
Paramount, which had been 
racing ahead with two of its 
own WWII films, Bruce Willis’ 
Combat and Arnold Schwarz- 
enegger’s With Wings of Ea- 
gles, “I definitely think you'll 
see some of these projects 
pulled back.” Another P: 
mount source goes further, 
‘ing that there’s 

at the studio of possibly 
killing Combat because of its 
similarities to Ryan. A Para- 
mount spokesman, however, 
insists that both Hagles and 
Combat are on track. 

As for the other heavy- 
weight war film in the pipe- 
line, the burden of proof now 
shifts to Malick’s Line. De- 
spite rumors that Fox was 
thinking of trying to dis- 
tance the film from Ryan by 
moving its release date back, 
the studio’s Domestic Film 
Group chief Tom Sherak says 
Line will open on schedule at 
Christmas. “It all comes 
down to story and how well 
‘Sav- 
ing Private Ryan great 
movie and it will probably be 
nominated. And if The Thin 
Red Line is perceived as a 
great movie, it probably will 
too. WWII as a backdrop 
isn’t the issue.” 

After all, adds Sherak, “it 
was a long war.” m (Addition- 
al reporting by Judith I. Bren- 
nan and Pat H. Broeske) 
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ENTERTAINMENT 


Are movies getting 
too loud? 


® “They could be. I've gone to a 
couple of movies and felt like, 
‘Damn, they need to turn this 
down a little bit.’” —Director 
F Gary Gray (The Nogotiator) 
@ “Some of the biowups are too 
loud.” —Director Penny Marshall 
@ “1 saw [Godzilla] at the pre- 
miere in Madison Square Gar- 
den, so it really needed to be 
loud—it was appropriately foud. 
My ears didn’t hurt afterward, 
so that was good.” —Sex and 
the City's Sarah Jessica Parker 
@ “When | was pregnant..and 
worried about [the babies], | 
would go to see a movie hecause 
that surround sound would make 
them flip around and I'd know 
they were okay in there.” —Car- 
oline in the City's Lea Thompson 
@ “Loud is part of being at the 
movies. | like movies that make 
my clothes move.” —The Nego- 
tiator’s Samuel L. Jackson 
@ “I like the whole experience 
of being in the thick of it. Things 
like wars, explosions, fights are 
loud.” —Saving Private Ryan's 
Edward Burns 
'@ “l usually go to movies at the 
Mann’s Chinese or the Galaxy in 
Hollywood, and there are al- 
ways so many people talking 
and having sex and heating 
each other up that you can’t 
hear what’s going on on the 
screen anyway.” —The Single 
Guy’s Jonathan Silverman 
—Gompiled hy Carrie Bell, 
Tricia Laine, and Heidi Nam 


WEEKLY 


" 


jim mullen’s 


OTShee 


1 Pow 1 You have a better chance of being hit by light- 
ning. And you don’t even have to wait in line for that. 


A movie about a sport that combines the 
best of baseball and basketball. Instead of choking the coach, 
you hit him with a bat. 


3 d The new ABC series about a tough 
Florida judge. Making the law the only thing in the state 
with some teeth in it. 


4 Bo ‘The movie producer’s marriage to Catherine 
Oxenberg dissolved after two weeks. Who were the brides- 
maids? Shannen Doherty and Robin Givens? 


E Drew 
Barrymore plays the 
princess-to-be in this 
Cinderella tale. But in- 
stead of a glass slipper, 
it's a Doc Marten. 


6 Pfizer's 
now working on a drug to 
keep Viagra sales up. 


| 7 A middle-aged 
man is obsessed with a 
vivacious 14-year-old 
girl. It was Ken Starr's 
first 


8 Gillette spent a billion dollars developing and 


12 


marketing a three-bladed razor. It plans to make the money 
back by buying stock in Band-Aids. 


9 The Parents’ Television Council says 
it's family unfriendly. It distracts the babysitter. 


10 A lab reports it’s cloned 50 of them. Thanks, 
guys—we could use more mosquitoes and snakes, too. 


1 Ah, the simple life: a place with one phone 
line, an old-fashioned fax, and a rustic old Apple IT. 


12 The locals don’t want their state to get a 
reputation as a breeding ground for sociopaths. But the 
little voices tell them not to worry about it. 


13 n The Paris cemetery where he resides 
wants him out. He attracts the wrong sort of people: the living. 


14 The Lord of the Dance has hung up his 
dancing shoes to possibly become a boxer, It was the only 
other job where he wouldn't have to w 


rt. 


15 Re and” The consumer advocate 
wants to open a museum full of unsafe products. But he's 
having trouble finding corporate sponsors. 


GHOULS AND BOYS (1) New horror king 
Kevin Williamson greets horror queen Curtis; 
(2) “Every time | see one of these [guys], | 
say, ‘Don’t come near me!" ” said Psycho vet 
Leigh, with a Myers wannabe; (3) Curtis’ dad, 
Tony, with Jill Vanden Berg; (4) Williams and 
Ricci make black magic; (5) LL Cool J and 
wife Simone screen—and scream 


‘Hallo’ Again 


Be afraid, be very afraid. That was the not-so- 
subtle message of the July 27 L.A. premiere of 
Halloween: H20. Watching the film, “I kept yelling, ‘Don’t do that! Do that!” 
said proto-screamer Ja gh, who makes a cameo opposite her daughter, 
#20 star Jamie . Added |, who stars as a security guard in 
the film, “Let's just say | was holding on to my wife real tight.” The thriller 
left other celebs jittery as well. “I went to the bathroom in the middle,” said 
ci, “and | got so freaked out that | wouldn't come out of my stall 
until | saw another woman.” And the post-screening event at the Geffen 
Playhouse didn’t calm moviegoers’ shattered nerves. “This party is what 
terrifies me,” said H20’s Michelle of the soiree’s bloodred lighting 
and killer rum drinks: Hallow-tini, Boogie Man, and Death by Candlelight. 
But nothing—not the crowds, the heat, the Michael Myers look-alikes, or 
the waitresses serving mac and cheese—could faze the slasher queen. 
“1 woke up this morning and knew it was going to be this amazingly per- 
fect day,” gushed Curtis. “For better or worse, richer or poorer, this is 
my gig, and let me tell you, fm real happy to have it.” —Jessica Shaw 


| scene | 


>> Daily news and more Mullen at v. << 


« ~ 


‘ 


fivé nights a°-week. 
Only on USA Network. 


STARRING KEVIN SORBO AND LUCY LAWLESS LISA. 
“HERCULES” & “XENA” a es 


Don't miss your favorite episodes—in order—starting from the beginning. Weeknights Starting at 6PM/SC 


“Hercules” at 6PM/5C, followed by “Xena” at 7PM/6C, Monday through Friday. www.usanetwork.com 


WEAVER GOES A-WITCHIN’ 


FLASHES 


) 2 Double, 
double, toil and...stunt cast- 
ing? Having her fill of evil 
aliens, Sigourney Weaver is 
looking to move on to more 
amiable costars, like, say, pu- 
bescent witches. “Believe it or 
sed interest in 


not, she’s expr. 
being on the show,” says Sa- 
brina, the Teenage Witch exec- 
utive producer Paula Hart, 
noting that diseu: 


ms are 
under way. Seems Weaver 
and her daughter, Charlotte, 8, 
are big fans. “Anyone who has 
children gets to be a real hero 


THE HANSON BROTHERS 


for being on the show,” says 
Hart. Chris Elliott did a cameo 
as a warlock named Warren 
last year, adds Hart, “just be- 
cause his kids wanted him to 
be on.” Meanwhile, conjuring 
up a plot for Weaver will be 
easier than whipping up a vat 
of eye of newt. The ABC hit is 
planning a story line about a 
family secret that i 
vealed through visits 
magical relatives, allowing for 
plenty of special-guest appear- 
ances, “There's a rumor that 
Jo Anne Worley is going to be 
on the show,” 


Sabrina 


star Melissa Joan Hart, who's 
thrilled at the idea. “Laugh- 
In? Say no more.” Actually, 
that does leave us speech- 
less. —Jessica Shaw 


Beatles 
fans blamed Yoko Ono 
when the Fab Four 
\ broke up. Hanson 
| fans may end up 
| pointing the finger 


at higher ed. “I’m preparing 
for college,” says brother Isaac, 
17, who, along with siblings 
‘Taylor, 15, and Zachary, 12, is 
currently home-schooled by 
his parents, “That's something 
I'm definitely looking forward 
to,” Does this mean the pop 
trio is an MMMBop away from 
being history? “I haven't given 
a whole lot of thought to the 
logistics yet,” says Isaac, who 
has no particular university in 


mind. “Music is something 
we've always wanted to do. 
[But] our parents have always 
stressed the value of a good 
education.” If he does take a 
break, however, it'll be only 
temporary: “I wouldn’t be go- 
ing to college to get [another] 
career. What better job is 
there than what we're doing 
now?” —Jae-Ha Kim 


Everybody's yakking 
about Jim Garrey’s dramatic 
turn in The Truman Show. But 
are you ready for Soupy Sales, 
actor? The 72-year-old, known 
for his pie-in-the-face shtick, is 
set to star in four films (includ- 
ing Disney's Holy Man), and 
he'll show that he too is game 
for darker stuff. In the black 
comedy Palmer's Pick-Up, 
Sales plays a wheelchair- 
bound priest murdered by no- 
goodniks. “When I was a kid I 
loved seeing Soupy on TV, and 
T wanted to put him in the 
movie,” says director Chris- 
topher Coppola (Francis’ 
nephew), who describes Sales’ 
strangulation scene as bizarre. 
“He took his part seriously. 
But because it’s Soupy, it’s just 
funny.” —Joe Dziemianowicz 


<< random quote 


“As you know, | was once 
married to Barbra Streisand.” 


= D, STAR OF FOX’S FALL SERIES GETTING 
PERSONAL, WHEN ASKED TO NAME ONE OF HIS WORST JOBS 


ILLUSTRATION BY DAVID 


When the Ronettes sang the im- 
mortal words “Baby, | love you,” 
were they talking about a cer- 
‘tain boogeying computer-ani- 
mated toddler? Shoulda been, 
because a, the sa- 


shaying imp who made a splash 
on Ally McBeal \ast winter, has 
gone from virtual tyke to verita- 
ble tycoon in less than a year, 
with merchandise spreading like 
diaper rash. Here’s a tally of 
Baby's boom. —Hill Lee 


Number of times Baby Cha Cha 
has appeared on Ally McBeal: 4 

Number of hits on Baby's of- 
ficial website after its first 
appearance (in January 1998): 
911,210 

Number of talk-show ap- 
pearances made by Baby: 1 
(The Rosie O'Donnell Show) 

Number of talk-show ap- 
pearances made by McBeal’s 

2 

Number of Dancing Baby maxi 
singles (“Hooked on a Feeling”) 
sold in four weeks: nearly 
300,000 (also available on the CD 
Dancing Baby: Rock Candy) 

Number of desktop Baby Cha 
Cha figures ordered by toy 
stores so far: 200,000 plus 

Number of Baby figures ex- 
pected to be sold in ’98: 1 million 

Number of real dancing ba- 
bies represented by the Screen 
Actors Guild: 0 

Number of Baby-themed prod- 
ucts to be released in time for 
Christmas 1998: 100 plus 

Number of Ally McBeal stars 
who have publicly expressed ir- 
ritation toward Baby Cha Cha: 1 
( ) 
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The 1999 Cougar. [ Imagine yourself in a Meroury GT 


front-wheel drive - optional V-6 - hatchback - www.1999cougar.com « 800 446-8888 


fvely Demi 
Meet? li Ves 

nothing more 
than basking 
in “her icy 


ween Supe Seagal ye 
Project 


eption 
Bes Hyellywe ok 


i Lee ik 
months 
sreding emg 


16 


PLITS After 15 days, 
roducer Bob Evans, 68, 


and actress Catherine Oxen- 
berg, 36, announced July 27 
that they have annulled their 
marriage. Evans attributed the 
hasty split to his ill health (he 
suffered a stroke in June)... 
Author Anna Murdoch (Family 
Business), 54, filed for divorce 
from her husband, Fox News 
Corp. owner Rupert Murdoch, 
67, July 21, in LA., citing irrec- 
oncilable differences. The cou- 
ple, married 31 years, have 
three children: Elisabeth, 29; 
Lachlan, 26; and James, 25 (Ru- 
pert has a daughter, Prudence, 
39, from a previous marriage). 


ARRESTED Stone Tem- 
ple Pilots singer Scott 
Weiland, 30, July 21, in L.A., 
after failing to meet a July 9 
court date on a charge of 
drug possession. Weiland 
posted $250,000 bail and was 
released. A new hearing has 
been set for Aug. 12. 


EATHS Actor Michael 
Denison, 82, of liver can- 
cer, July 22, in Amersham, En- 
gland, After a 60-year career on 
the British stage and screen, 
Denison debuted on Broadway 
| in 1996 in An Ideal Husband... 
Comedian and Rat Pack side- 
kick Corbett Monica, 68, of 
leukemia, July 22, in Miami. After 
two seasons on TV's The Joey 
Bishop Showin the early ’60s, 
Monica toured as a stand-up 
and was a frequent guest host 
for Johnny Carson on The 
Tonight Show. Monica appeared 
in Woody Allen's 1984 comedy, 
Broadway Danny Rose. “He had 
the kind of style that | like,” 
says Bishop. “I prefer a co- 
median to be overheard—not 
heare 


. Magician and ven- 
triloquist Bob McAllister, 63, 
of lung cancer, July 21, in New 
York City. McAllister hosted 
the syndicated kids’ show 
Wonderama from 1967 to 1977. 
| “He made kids feel like peo- 

| ple,” says Diane Robina, senior 


VP of programming at Nickel- 
odeon's TV Land.... Actor 
Robert Young, 91, of natural 
causes, July 21, in Westlake Vil- 
lage, Calif. Young was an MGM 
contract player in the 1930s and 


’40s, appearing in such films as 


Northwest Passage. But it was 
as the star of TV’s Father Knows 
Best (1954-60) and later on 
Marcus Welby, M.D. (1969-76) 
that he earned America’s confi- 
dence. In both Emmy-winning. 
roles, Young exuded a paternal- 
istic postwar calm despite bat- 
tling alcoholism and depres- 
sion in real life (he attempted 
sui 


le in 1991). “He was a 
great actor,” Welby costar 
James Brolin said through a 
spokesperson. Echoes actress 
Jane Wyatt, who played Young's 
wife on Father Knows Best: “He 
was a real gent.”... Actor 
Hugh Reilly, 82, of emphysema, 
July 17, in Burbank, Calif. Reilly 
was best known as the father, 
Paul Martin, on TV’s Lassie from 
1958 to ’64. — Alexandra Jacobs 


JUST ADD MILK AND ICE FOR A REJUVENATING EXPERIENCE. 
LOOK FOR IT IN THE COFFEE AISLE. 


look&learn 


Inthe Bag 


What's the right bag to carry this 
‘summer? For these celebs, the choice 
is clear—as long as they know 
where they're going. 


The Beach Sac: Niki Taylor re~ 
cently picked up this se~ 


Eyes, Dillon in Something About Mary, 


Schwimmer in Six Days, Seven Nights 
the shore in East Hampton, NY. Price: 


$250—steep unless you're a super- 
model. Naomi Campbell also shops at 
Calypso but prefers her bags beaded. 


The Premiere Purse: To 
help launch the X-Files 
movie, Téa Leoni 
showed up with 
husband David 
Duchovny carry- 
ing J.P. Tod’s ele- 
gant black satin 
bag. Price: $590. Bonus: J.P. Tod’s has 
loafers to match, 


movies as petaled lapels make a loud splash. by Degen Pener 


OT SINCE THE HEYDAY OF MAGNUM, P.1. | vorite shirtmakers are Jams. 


se Found, 


has Polynesian apparel packed so much oe ste 

2 | and, especially, Avanti. “It’s 
punch. With Nicolas Gage and Matt Dillon | the only place I've seen that 
sporting tiki flower power in Snake Eyes | makes new shirts that look 


The Day Tripper: A perfect com- 
panion for a stroll down 
Madison Avenue or Rodeo 
Drive, this P canvas 

tote is carried by 
Sigourney Weaver 
and Winona Ry- 
der, Price: $760. 
Thank goodness, 
it went on sale. 


and There's Something About Mary, ve- | like the antiques,” 
Bloch.) Indeed, one retailer 
is far from offended by the 
vaguely sleazy connotations 
(which was filmed on Kauai), | the films give the shirts. “I 
—_—— — | don’t know why, but that al- 
island-style resurgence | yellow print shirt with seems to make them 
vimming to the main- | a shiny gold suit; interest- that much more popu- 
land on the backs of some | ingly, he lo: the shirt 
very shady characters. | once he begins to rethink his 
Schwimmer plays a laid- | ethically challenged pas 
back lout in Six Days. Dil- But even if Hawaiian | 
lon’s detective character in | shirts suddenly becom- | 
Mary is no paragon of | ing the quickest and most 
virtue either: “A real sleaze- | colorful way to signal dis- | stylis 
ql ball,” confirms the filn reputabi 
costume designer, Mary | ing their 


spectively, and David Schwimmer going 


tropical in Six Days, Seven Nights 


The Disco Bag: The New York-based Zoe 
etro’s ultra-slim '70s-style bags 
(800-219-2524) are the purses of 


—~ choice for Mariah 
A) 
//\ 


s recommend that 
it isn’t damag- | you don’t pair the shirts 
‘icness. “I’m see- | with equally brazen clothes. 
Zophres. “He gets his ing Hawaiian shirts all over | “With a pair of jeans or 
ion references from some- | Los Angeles,” says Paul | khakis on the beach, the 

where other than GQ.” And | Bloch, publicist to such stars | Hawaiian shirt is the rep- [§ 
Cage’s corrupt Snake Eyes | as Bruce Willis and John | resentation of cool and re- 
cop “thinks he has taste, but | Travolta and a collector of | laxed,” Gadoury. 

doesn’t,” says costume | over 300 island prints, in- | Adds Zophres: “I don’t [ig 
designer Odette Gadoury. | cluding such standards a think all Hawaiian-shirt- 4 
For most of the movie, the | surfers, hula dancers, and | wearing people are sleazy.” 
character pairs a blaring | palm-tree designs. (His fa- | At least off screen. m 


Carey when she’s 
hanging in NYG hot 
spots like Moomba. 
Price: $85-125. For 

good luck, each 

bag has a 15th- 

century Chinese 
coin sewn in- 
side, Like she 
needs it.-DP 
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| Peterman’ s Peel 


ntly Perverse. | 


be as humiliating a turn as 
Elaine’s hoofing). 

| While J. Peterman’s not 

| the only place you'll find 

| Avengers-inspired products 
| this month (Galvin Klein de- 
| signed Emma eyewear for 
| Sunglass Hut, and bebe is of- 

| | fering its own catsuit for 
\ | $168), it may be the least like- 
ly. The tie are the latest 
installment in the company’s 
| | “Hollywood Legend ries. 
(Peterman’s Titanic trinket 
sold out before the movie 
LAINE MAY NO | R BE | opened, and plans are now 

F sion lancing around | under way for clothing in- 
the halls of J. Peterman, ired by L.A. Confidential.) 
but the retailer's love affair Although selling catst 
with Hollywood continues. In | next to caftans may seem 
the new catalog, under the | out of context for the staid 
heading “Only Slightly Per- | catalog, Peterman believ 
verse,” you'll find a replica of 
Uma Thurman’s Emma Peel 
catsuit ($2,000) in sizes 4, 6, 
and 8 (10 and 12 made upon 
request—ordering one could | for.” 


iris imne tre 


he’s definitely at one with 
Tt SniSe 


The Avengers. 

ent, unique, sex: 
exactly what I's 
—Lisa Blake Berke 


peekaboo parker 


hat re: 


is to the little black dress, 

could soon be for the 

naked dress. In a recent episode of HBO's Sex in 

the City, Parker’s sex columnist sported a tight, 

skin-toned dress for a hot date. (The body-baring 

shift is also used in City’s ads, below.) But it wasn’t the dress” 

debut: At last year’s VH1 Fashion Awards, Parker stopped 

traffic the same Donna Karan slip, one that even she now 

jokes is the “size of an eye patch.” Any regrets? “When I rec- 

ommended it for the show...| must have been really tired,” 

says Parker. “I forgot that | would have to wear it for days 
and days in front of the crew.” —Tricia Laine 


| f | THE WHO, 
f th WHAT, 
iL U a | AND Wear 


If those black concert tees at Ozzy Osborne's Ozzfest scare 
you, and the sporty baseball-cap-and-jeans look dotting the 
Dave Matthews Band’s rocking tour doesn’t cut it either, 
go directly to h, the only summer-music fest offering 
sounds and sartorial splendor. The standouts among the 
performers include ’s Hefty bag-style suits and 

*s colorfully banded Cynthia Rowley skirts, 
but the looks of the music listeners are just as mighty. 
Here’s a snapshot of what you'll see at this year’s shows: 


@ THE (NATTILIEST) MERCHANTS 
A whole mini-mall of hip vendors 
accompanies Lilith on tour, selling 
henna tattoos, butterfly hair orna- 
ments, and navy crepe dresses 
embroidered with solar designs. 
You'll find the most harmonic 
convergence at a booth 
hawking a new line of en- 
lightened enamels called Goddess. 
According to company vice president Holly 
Riddel, a ’s favorite is Miri- 
amne, the turquoise-ish color named for 
a Middle Eastern goddess. And if that’s / 
not heavy enough, the bottle ($12, 888- / 
791-9995) is inscribed with the affirma- i, 
tion “Peace be in my thoughts, my 
words, and in my actions.” Call it the 
ultimate in higher Girl Power. 


GODDE ays 
¢ $2) 


lorthxay ‘Nol Patieg 


@ THE UNIFORM Yes, there is a Lilith outfit. The 1998 dress 
code includes black leather platform sandals, baggy khakis, 
Abercrombie & Fitch tank tops, and pale blue cardigans. 
But some fresher style statements are on the verge of a 
breakthrough: Look for African-inspired chokers, cream- 
colored knit caps, and ethnic dresses in bold dyes and 
prints. Basically, everything but Erykah Badu turbans. 
m@ THE "DO Slightly devilish twists 
with random topknots are the 
hottest style among the multitude 
of teens flocking to Lilith. Seen 
previously on such non-Lilith 
celebs as n ani, 

2, and B k, it lacks a name 
but not an attitude. “It expresses 
a lot of independence,” says 
Bergdorf Goodman hairstylist 
John Barrett. “It’s basically say- 
ing ‘I can just throw my hair like this and it’s fine. | can 
do whatever | like.’ ” Lilith herself would approve. —DP 
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“?M TELLING YOU FOR THE LAST TIME” 


LIVE 
ON BROADWAY. 


SUNDAY, AUGUST 9, 9PM ET/PT 


4 IT’S NOT TV. IT’S HBO® 
bs WWW.hbo.com/seinfeld cea ome 20x tk, Dyson Tie Wane netanent Company, LP. Ais seve © Service mas Tine Ware Eneanment Company p 
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THE 25 GREATEST 


ACTORS OF THE ‘90s 


PAIR OF 


WITH 


, THEIR TENSE NEW ACTION 


THRILLER, THESE TWO WILD CARDS PROVE THEY’RE FLUSH 


WE TEND TO THINK of big summer- 
movie casting decisions as the executive- 
suite whims of Evian-swigging, Gucci- 
suited slick Willies. “Give me Bruce Willis 
and Harrison Ford, stat!” Or, even more 
cynically, as the cold-blooded, soulless, 
demographically approved calculations 
of those same studios’ number crunch- 
ers. “The 18-to-34s loooove Brad Pitt!” 

But casting The Negotiator didn’t work 
that way at all. Which, of course, you may 
have already guessed, since Samuel L. 
Jackson and Kevin Spacey aren’t exactly 
thousand-watt marquee attractions. 
What’s more, the teaming seems...well, it 
just seems too damn smart. 

Actually, the whole thing went down 
like this: Spacey and Jackson bumped 
into each other at a party the night be- 
fore Spacey snagged his Best Supporting 
Actor Oscar for 1995's The Usual Sus- 
pects. Mutual fans since back in the days 
when they were both semi-anonymous 
struggling New York stage actors, and 
having recently shot an all-too-brief 
courtroom téte-a-téte in A Time to Kill, 
Spacey and Jackson cast The Negotiator 
themselves, then and there. 

“We were just getting warmed up by 
the time A Time to Kill was over,” recalls 
Jackson. “So when | saw him at the party 
| said, ‘So, Kevin, are you reading The Ne- 
gotiator?’ And he says, ‘Yeah.’ And | said, 
‘And???" And he says, ‘I'll do it if you do it.’ 
And | said, ‘Well, hell, I'll do it if you do it?” 
And that was that.” 

After seeing Spacey and Jackson toy 
with each other as dueling Chicago 
hostage negotiators in their new cat- 


1998 


and-mouse thriller, it’s hard to wrap 
your head around the fact that it was 
originally hatched as a Sylvester Stallone 
flick. In other words, it was a Kurt Rus- 
sell away from becoming Tango & Cash, 
Part Duh. Instead, thankfully, it features 
a pair of guys who've got more chops 
than a well-stocked butcher shop. But, 
as Spacey and Jackson will be the first to 


tell you, for some reason they’re still not 
seen as, quote unquote, movie stars. 

“| don’t think Hollywood sees me as an 
opening-weekend-guarantee guy, even 
though I’ve been in some movies that 
have made a lot of money,” says Jackson, 
49. “Even with the success of A Time to 
Kill, they still see it as a Sandra Bullock 
movie.” Adds the 39-year-old Spacey a 
bit more pointedly: “Quite frankly, a lot of 
movie stars play themselves 
because that’s what they’re 
expected to do, and on some 
level that’s what they can do. 
If | was only interested in mak- 
ing dough and being famous, | 
could show up in every movie 
and do the same thing with my 
eyes closed. But I'd be bored 
and eventually lose my credi- 
bility because audiences would 
go, ‘What ever happened to 
him? He was interesting about 
four years ago.’” 

Instead, what Spacey and 


Jackson are is part of a small and elite 
group of actors with a capital A. Sure, 
maybe Ritalin-popping kids aren’t drool- 
ing for the Sam Jackson action figure or 
the Kevin Spacey Extra Value Meal. But 
these guys are simply two of the pound- 
for-pound best actors working today. 
“The bad news is maybe they won't get as 
rich as some people,” admits Kill direc- 
tor Joel Schumacher. “The good news is 
they’re going to work till the day they die. 
There'll always be great roles for them.” 


“Nobody ever believed he was real. Nobody knew 


him or saw anybody ever that worked directly for 


him. You never 


new—that was his power.” 

—VeERBAL KinT IN THE Usuat Suspects 
YES, SPACEY’S TIMID, shuffling on- 
screen alter ego is talking about Keyser 
Soze—who, of course, turns out to be him 
when he pulls back Oz’s curtain at the 
end of the film. But he could just as easily 
be talking about Kevin Spacey. Like all of 
the best actors, with Spacey there is no 


there there. He’s a human 
Escher print on celluloid. We 
can’t pin him down. Hell, we 
don’t want to pin him down be- 
cause that would take all the 
fun out of watching him work 
his on-screen mojo. 

As a result, he’s often pretty 
damn creepy. Ever since he first 
crossed over from being what 
Jackson teasingly calls “this 
Juilliard guy” with the short- 
lived late~’80s TV show Wiseguy, 
Spacey’s cobbled together a 
crazy-quilt résumé of com- 
pellingly strange parts that 
have created a schizophrenic 
whole. Whether playing a blus- 
tery and abusive red-meat Hol- 
lywood exec in Swimming With 
Sharks (1994), a Southern gen- 
tleman dripping with deadly Sa- 
vannah charm in last year’s 
Midnight in the Garden of Good 
and Evil, a wigged-out doomsday- 
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preaching psycho killer in Seven (1995), or 
The Usual Suspects’ calculating puppet 
master, Spacey is a complete phantom. 

“Seven’s a perfect example,” says 
Jackson. “One of the best actors in Hol- 
lywood is in that film, Morgan Freeman... 
But Kevin raises the stakes. Hell, he steals 
the show. And he does the same thing in 
The Usual Suspects. It could have been 
just another quirky film. Without Kevin, 
Keyser Soze doesn’t work.” 

Jackson—an M-80 of an actor—knows 
more than a little something about mak- 
ing movies work. Even as a kid, Jackson 
took acting seriously...maybe a bit too 
seriously. “When we used to play war, | 
was always hooked up,” says Jackson. 
“One time | took ketchup and bloodied up 
some Kotex pads and wrapped them 
around my head, and all the old ladies in 
the neighborhood were chasing me 
around, yelling ‘Get that off'’.... | feel like 
that’s still what we should do.” 

It’s almost too easy to put Jackson’s 
performance in Pulp Fiction on a Great- 
est Actors highlight reel. After watching 
Jules, the Jheri-curled, Ezekiel-spouting 
hitman who knows all about erotic foot 
massage, you almost muttered “S---!" 
along with Jackson when he got robbed of 
a supporting-actor statuette in 1995. “I 
think Sam should have won the Academy 


Award at least five times already,” says 
Schumacher. “The first time | saw him 
was in Jungle Fever, where he played a 
crack addict. And having been a recover- 
ing addict myself, | mean, he was there.” 

Then again, Jackson also specializes in 
the kind of non-showy roles that never 
win Oscars. Take his turn in A Time to Kill. 
What could have easily been the standard 
Grisham-by-the-numbers performance 
becomes an intense slow boil of a father’s 
almost biblical thirst for vengeance for 
his daughter’s rape. “Well, that was a 
pretty easy skin to walk in,” says Jackson. 
“| have a 16-year-old daughter.” 

When pressed to find a flaw with Jack- 
son, Spacey sinks into silence. Finally, he 
says that Jackson tends to blow costars 
out of the water. Well, most costars. 


“Look here,” says Spacey in mock out- 
rage, “if you don’t think I can go toe-to- 
toe with Mr. Jackson, you haven’t been 
paying attention.” —Chris Nashawaty 
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“Johnny has the al 
acters seem like real people. | think regular 
moviegoers are more apt to go along 

into a weird world—and that’s great for direc- 
tors who make w JOHN WATERS 


s in his choice of characters (and 


so once he’s 


noble, Depp's never 
's hoping he doesn’t 
on, pow'r miss Edward 
ssorhands (1990), Bd Wood (1s 


nie Bras 


Fe De NIROA 


chameleon. He has the abi 
ty and discipline to disappear completely into the 
character that he’s playing, and he plays these char- 
acters without ego or vanity.” SHARON STONE 


Sure, he could play a normal guy if he wanted 
to. But why would he? He does wounded, twist- 
ed, maniacal, hard-assed, and demented better 
than anyone else (The Godfather, Part II; Taxi Driver, 
Raging Bull). And unlike so many lions of American 
acting, De Niro, 54, hasn’t succumbed to laziness in the 
90s; he’s never rested on his mannerisms—perhaps be- 


ROBER 


cause he has none. Ultimately, the two-time Academy 
Award winner is the world’s most famous character 
actor. Don’t miss Awakenings (1990), Cape Fear (1991), 
Heat (1995) next The political thriller Ronin (Oct. 2); 
the crime comedy Analyze This (February ’99) 


“I did American Heart right after Ter 

and had no idea what I was getting 

made it so much easier. Before one scene he 

pulled me aside and said, ‘Trust me, let's both 

scream at the top of our lungs.’ Right after 

that was our best take.”—EDWARD FURLONG 

The anti-leading man—and we mean 

compliment. We don’t want to 
e him in 

don’t want him lucky 

1996’s The Mirror Has Two 

second thought, don’t). We 

erous, reeling @ e-crash survivor of 

Fearless. De: hockful of 
artfully constructed turn 
Bridges, 48, remains vastly 
underrated—which could be 
one reason his work often 
seems like a revelation. 
pow miss The Fabulous Ba- 
ker Boys (1989), American 
Heart (1993), Fearless (1998) 
next The thriller Arlington 
Road (no release date sched- 
uled); Albert Brooks’ The 
Muse (in preproduction) 
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“Seamless and effortless. Pro- 
ternaturally gifted without a 
trace of how it happens. He is 
couture.” — ASHLEY JUDD. 
From his early work as an 
educator on The Electric 
Company to his recent turn 
as President of the United 
States in Deep Impact (Al 
Gore, pay attention), Freeman, 61, 
conveys rectitude, assurance, and 
an ambassador's insight into the 
human condition. He may be our 


A MORGAN 


most sure-footed actor. Muted, gen- 
erous to his costars, and virtually 
incapable of a bad performance, 
he’s a Hollywood tradition you can 
always count on. von'r miss Driving 
Miss Daisy (1989), Unforgiven 
(1992), Seven (1995) nexr Along 
Came a Spider, the prequel to 1997's 
Kiss the Girls (in development) 
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LAND OF THE 


WAIT. PUT THE PEN DOWN. Before you write that angry letter to 
the editor, let us explain. We haven’t forgotten those great, dis- 
tinguished giants whose dazzling achievements have influenced 
every other actor on this list. In fact, we respect these lions so 
much we're awarding them their own list—the Pantheon— 
which includes: 


\, 73, a human rainbow of nervous tension—as 
the real Felix Ungar in The Odd Couple (1968), in Missing (1982), 
and in Glengarry Glen Ross (1992); 8 Oscar nominations, 2 wins 

E, 66, for his brilliant brooding in Lawrence of 
Arabia (1962) and his boozy 
brio in My Favorite Year (1982); 
7 nominations, no wins 
< 0 , 74, for 
his Methodic mumbling in A 
Streetcar Named Desire (1951), 
On the Waterfront (1954), and 
The Godfather (1972); 8 nomi- 
nations, 2 wins 


, 74, whose 
steely confidence in A Patch of 
Blue (1965), In the Heat of the 
Night (1967), and Guess Who’s 
Coming to Dinner (1967) re- 
mains Hollywood’s most under- 
used asset; 2 nominations, 1 win 

» 61, for 
achieving adulthood in The 
Graduate (1967), fatherhood in 
Kramer vs. Kramer (1979), and 
womanhood in Tootsie (1982); 7 nominations, 2 wins 

, 67, for paving a terrifying road to hell in Apoc- 
alypse Now (1979) and looking heavenward in Tender Mercies 
(1983) and The Apostle (1997); 5 nominations, 1 win 
, 58, for the greatest criminal record in movie history 
in The Godfather films (1972, 1974, 1990), Dog Day Afternoon (1975), 
Scarface (1983), and Donnie Brasco (1997); 8 nominations, 1 win 
|, 73, for teaching Robert Redford how to swim 
in Butch Cassidy and the Sundance Kid (1969), Tom Cruise how 
to act in The Color of Money (1986), and the rest of us how to 
age gracefully in Nobody’s Fool (1994); 8 nominations, 1 win 
E , 67, who makes discovering the souls of his 
characters look easy in The French Connection (1971), The Con- 
versation (1974), and Unforgiven (1992); 5 nominations, 2 wins 
, 61, for his nose for trouble in Chinatown 
(1974), his frontal lobe in One Flew Over the Cuckoo’s Nest (1975), 
his potbelly in Terms of Endearment (1983), and for the Best 
Supporting Eyebrows in the biz; 11 nominations, 3 wins 
Okay, now you can write that letter. 
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“He appreciates the delicious- 
ness of acting. He'll got every- 
thing you can possibly throw 
at him and come back at you 
with more. When he starts 


=) 
spouting Shakespeare, you 
con't tell the difference be- 
tween when he’s talking and 


when he’s quoting the Bard.” 
SIGOURNEY WEAVER 


An insidiously mischievous 


on-sereen prankster, Kline, 


50, is at home not only in 


dramatic turmoil but also 


wming us with his 


good looks and 
benign f : 


characters teem with fascinating in- 
ternal conflict, whether they're dane- 
ing with abandon (in In & Out) or 
b 
Storm). vont miss A Fish Called Wan- 
da (1988), The Ice Storm (1997), In & 
Out (1997) next A Midsummer Night's 


king down quietly (in The Ice 


Dream (sprin; ); the action comedy 
Wild Wild West July 4, 1999) 
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“He's an incredible presence. You can’t “In [Fargo] he became Mr. Lunde- 
not watch him. And on top of everything gaard. When Joel and Ethan [Coen] 
else, he’s really funny. It would be joyous met him, | remember them saying 
to see that side of him agai he changed their perception of the 
DIRECTOR AMY HECKERLING (FAST character. There was something so 
TIMES AT RIDGEMONT HIGH) =f specific about his face that they 


5 couldn't forget.’ 
For a man who began his career play- — FRANCES McDORMAND 


ing surfer dude Spicoli, Penn remains ’ 
among the most serious of American : Audiences know him best as ER's 
actors. So serious, in fact, that he ‘ uptight chief of surgery. His col- 
once “retired” from the profession be- . know him as a pure pro. 
cause he was repulsed by his own er veteran and a noted 
performances. Having survived a ca- 
reer-threatening pretentious streak gives performs at are right 
as a director (The Crossing Guard), in on the money, showing how it’s 
his latest work, Penn, 87, suggests < done in a film archive of vivid 
that he’s just getting warmed up. charaeter turns. No one can pull 
When he's on, few actors can 7 and despairing in the 
match iia heater mss Car. D2 me shot as sublimely as he 
lto's Way (1998), Dead Man oy vow'r miss Oleanna (1994), Fargo 
Walling (1995), She's So Love- (1996), Boogie Nights (1997) next 
ly (1997) nexr Hurlyburly; Ze ps fable Pleasantville 
‘Terrence Malick’s war drama bl 7 us Van Sant's Psycho 
The Thin Red Line; Woody Qu 2 (Dee. 4); A Civil Action 
Allen’s next (unti- (Dee, 25); and the indie comedy 


tled) project S E A N Happy Texas (1999) 
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BRUCE AND DEM aside, love and devotion, it seems, are still in 
vogue. When we asked a few of our top 25 actors which actress- 
es they’d most like to work with (or work with again), four chose 
their wives. Nicolas Cage picked Patricia Arquette, and Ed Harris 
chose Amy Madigan. Kevin Bacon named Kyra Sedgwick (“She’s 
the best actress | know.... And we can save money on hotel 
rooms”). And Sean Penn said of Robin Wright Penn: “Me like way 
lady act. Face okay, too.” We think that sweet. Other actors fa- 
vored screen legends. Kim Basinger’s husband, Alec Baldwin, 
chose Elizabeth Taylor. “If you have to ask why,” he said, “you're 


either dead or need your head exam- 
ined.” The other winners: 


JESSICA LANGE “The two little mo- 
ments | had with her in Losing Isaiah 
felt very connected and real. | would 
love to have the whole Jessica Lange 
experience.” —Samuel L. Jackson 


JODIE FOSTER “We were both child 
actors, and we've survived in this 
business. | can learn a lot from her.” 
—Laurence Fishburne 


WINONA RYDER “She’s poetically 
beautiful, extraordinarily talented. 
She has a fire within.” —James Woods 


GWYNETH PALTROW “Every time | 
see her I’m taken with her talent.” 
—Jeff Bridges 


MERYL STREEP “I did my very first 
movie with her. I'm the guy who mugs 
her in Heartburn. It was very brief, 
and I was very nervous, but I’d love to 
do a movie with her. There’s nothing 
she can’t do. She’s a character ac- 
tress, she’s a leading lady, she’s all of 
it.” —Kevin Spacey 


HELEN HUNT “4 love the fact that she 
got a hugely successful TV series and 
she got better as an actress. Usually, 
TVis the death of people’s acting skills. 
Every time I see her I love her more.” 
—William H. Macy 


SUSAN SARANDON “There’s an in- 
credible innate sexiness, but there’s 
also [great] depth. She’s deeper than 
the Mariana Trench.” —Robin Williams 


1998 


“Robin Williams’ greatest attribute 
isn’t that he’s just funny or just 
creative. It’s that he’s an intellec- 
tual. He couldn't do all those char- 
acters he does or dart around in 
his imagination if he didn’t have 


jant in comedy, 
drama, and whatever else he gets 
his mind around.” —SAM SHEPARD 


Tt could be argued that Williams, 


47, is more properly categorized 


as an entertainer—no, make that 
phenomenon—than as an actor. 


Yet he’s earned three Oscar nom- 


NIPGOU» 


inations for dramatic roles (Good 
Morning, Vietnam, Dead Poets 


Society, and The Fisher King) and won the 


Best Supporting Actor Oscar for last year’s 
Good Will Hunting. And few would dispute 
that there is greatness in his physical come- 
dy and vocal pyrotechnics, vow miss Good 
Morning, Vietnam (1987), Aladdin (1992), 
Mrs. Doubtfire (1993) next The fantasy/ 
romance What Dreams May Come (Oct. 2); 


the drama Patch Adams (De 
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“The reason he’s been in so 

many movies with so many differ- 

ent actor: 

able being a supporting star and 
therefore never gets typecast. In 

‘a way, Kevin Bacon's become the 

harbor of the entertainment world.” 

CRAIG FASS, AUTHOR OF SIX 

DEGREES OF KEVIN BACON, BASED 

ON THE POPULAR PARLOR GAME 


he seems comfort- 


It has been said that his wide-rang- 
ing body of work puts Bacon, 40, no 
more than six degrees away from 
every other actor on the planet, If 
that’s true, how lucky those actors 
are. From the sophomoric charms he 
showcased in Diner to the lowlife 
party boy he played in JF'K, Bacon 
has a depth and breadth of strengths 
that can complement any material or 
costar. oon't miss The River Wild 
(1994), Murder in the First (1995), 
Wild Things (1998) nex Recently 
completed shooting the World War 
I period drama My Dog Skip 


“Nicolas isn’t afraid to expose himself and 
his emotions and vulnerabilities nakedly on 
screen. Because of that, he can fit into any 
movie or part.” 


ELISABETH SHUE 
Is he the goofball of Peggy Sue Got Mar- 
ried? The 


ing Las Vegas (for which he won 


ticidal eynie of Leav- 


the Osea as dif- 


? Cage, 34, is 


ficult to pin down as quicksilver; 


he’s not identified with a single 


all of them. 


genre but excels 
In comedy, he can be as sweetly 
overwhelmed as Charlie Chap- 
lin, In drama, he takes on the 


doomed world-weariness that 


Kleenex was made for, Even in 


the most formulaic action films, 
his method is a unique helter- 
skelter madness. pow miss Wild 
at Heart (1990), Leaving Las Ve- 
gas (1995), Face/Off (1997) next 
Brian De Palma’s Snake 


yes 


Joel Schumacher’s 
y Martin Scor- 
sese’s Bringing Out the Dead 


(Aug. 


8mm (early "99 
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“John’s the type of performer 
who will be around for a long 
time—he's solid. People 
sometimes get complacent 
about actors that are so 
good, just because they're 
consistent. He always shines, 
but every once in a while a 
script comes that really lots 
him do his stuff.” 

—CLINT EASTWOOD 


HIIAON1TVW 


His last name has become 
shorthand for slithering, 
serpentine, Mephistophelian. His 
roguish charm would lead you to 
expect a forked tongue. Malko- 
vich, 44, has a special gift for vil- 
lains, from twitchy psychopaths 
to salivating lotharios, and we 
bought every lascivious second 
he spent seducing both Michelle 
Pfeiffer and Uma Thurman in 
Dangerous Liaisons. von't miss 
Dangerous Liaisons (1988), In 
the Line of Fire (1998), The Por- 
trait of a Lady (1996) next The 
gambling drama Rounders, co- 
starring Matt Damon (Sept. 11); 
Joan of Are, with Milla Jovovich 
(in production) 
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“Above and beyond a terrific talent, Alec has the one 
thing that’s totally vital, and that’s pa He doesn't 
fool around with it, he throws himself into the character 


and plays with passion.” JACK LEMMON 


At heart, Baldwin, 40, is ac 

in a movie star’s body, though his gritty edge, 
growling delivery, and smooth charm 
make him a scene-stealing leading man, even in 


formulaic Hollywood fare. But we love him most 


as a bad guy 
Malice’s de 


le gifts to shin 


jami Blues’ murderous wretch; 
h doctor—roles that allow his re- 
pont miss Miami 


Confes 


ALECY 


= HANKS» 


© “Tom would've made a toreit 
Je ic soldier, He's o common 
man with an uncommon tal- 
ont.” —RETIRED CAPTAIN DALE 
DYE, U.S. MARINE CORPS (MILITARY AD- 
VISER ON SAVING PRIVATE RYAN) 


It’s too easy to call him a “regular 
Joe.” Playing an astronaut in 
Apollo 13, he plunged so deep into 
research that he practically knew 
how to fly a space capsule. Play- 
ing a stoic soldier in Saving Pri- 
vate Ryan, Hanks, 42, sponged up 
as much military history as Gen- 
eral Patton (and might score a 
third Oscar for the effort), Watch 
his eyes on screen and you'll see 
the darting, piercing vitality of a 
mind in overdrive. And there's 
nothing regular about that. 
non't miss Sleepless in Seattle 
(1998), Philadelphia (1993), For- 
rest Gump (1994) next You've 
Got Mail, a remake of the 1940 
Jimmy Stewart comedy The Shop 
Around the Corner (Dee. 18) 


"Tho same reckless curiosity 

which has led him to court de- 

struction has also elevated 

to the highest level of creation.” 
~ DIRECTOR JAMES TOBACK 


His highly publicized addie- 
tions should classify him as a 
lousy risk, the kind not even 
worth a small bet—until you 
consider his often astounding 
talent (as in Chaplin, for 
which he scored an Os 
nod) and virtuoso range (lik 
singing arias on command in 
Toback’s Two Girls and a 
Guy). Is it any wonder that 
Downey, 33, specializes spe 
tacularly in romantic mis 


and compulsive heroe 


pon't miss Soupdish (1991), 


wo Girls and 


sychological 
AW insti: in Drews 
o~ (January 1999) 


ROBERT 
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“Gary hos an outrageousness and a weirdness 
with which he stands alone.” 
—DIRECTOR TONY SCOTT (TRUE ROMANCE) 


When he’s mean, he’s magnificent, arous- 
ing audiences with performances as sharp 


and cool as icicles. But when he wraps his 

talent around a truly complicated mortal, 

hold on: As Ludwig van Beethoven in Im- 
mortal Beloved, Oldman, 40, takes us by the hand 
and sweeps us through a mesmerizing journey of 
genius and madness. vow'r miss Romeo Is Bleeding 
(1998), Immortal Beloved (1994), The Professional 
(1994) next The Thin Red Line (Dec. 25) 


“Even in a wider frame with other actors, your eye goes to Ed.” —JAMES CAMERON 


He's memorable for making himself forgettable; his roles seem to swallow him 
J 


Glenn than John Glenn, But those characters do share some remarkable traits: 


from the inside out until, in The Right Stuff, for example, he seems more like John 


They all ha 


ED 


ao 


ve the ice-blue vise-grip gaze, the sinewy smile, and an electrifying sex 
appeal, courtesy of their creator, now 47. vow'T miss 
Jacknife (1989), Apollo 13 (1 


), The Truman Show (1998) 


next The family drama Stepmom (Dee. 2 


HARVEY 


“[The Bad Lieutenant masturbation scene] wasn't 
in the script. In the script it just soid ‘The 
tenont and girs rock til dayn on o side street’ ll 
Harvey comes out of the trailer and goes, ‘I've got 
something | want to try.’ Meanwhile, the girl in the 
driver's seat is his babysitter in real life.” 

DIRECTOR ABEL FERRARA 


Speaking of his film work, he’s known to sa 


never embarrassed myself”—whether he's 
ing his gentler side (The Piano) or turning in jaw- 
droppingly bold performances in streetwise films 
both gritty (Pulp Fiction) and glossy (Bugsy, 
which earned him an Oscar nomination). The king 


of tough-talkin’ stoicism, the 59-year-old is our 


least risk-averse leading man, positivel 


ger to 


show off his bod and bare his soul. sont miss Bad 
Lieutenant (1992), Reservoir Dogs (1992), The Pi- 


ano (1993) next Reteaming with Piano director 
Jane Campion in Holy Smoke (in production), also 


starring Kate Winslet and Pam Grier 


It’s an open road and nowhere to be. It’s racing through warm June air, 


as thin and dry as a professor’s joke. It’s lots of room to hold lots of 


_ 
\ 
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{ 
© ©86 Acara Dison of Americon Honda Motor C, nc Aca a ax inlet decision Buckle 50070 ACURA wwacra.com The Acura Integra 


stuff (like say, your friends for example). It’s engine technology born 


of racetracks but sent away to private school. It’s never having to think, 


“Will it start?” It's being the twelfth caller. It’s a million stars, just a 


moonroof away. It’s a road, consider it handled. It’s the Acura Integra. 


The True Definition of Luxury. Yours” @ACURA 
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NEXT 


DON’T LOOK OVER YOUR SHOULDERS, FELLAS— THESE PLAYERS MAY BE GAINING ON YOU 


ARTISTICALLY SPEAKING, these guys have their whole lives 
ahead of them. Some are young, some less so, but all of them 
brim with leading-man potential. 


, 33 Possibly the best working actor now under 
the pop-culture radar. Whether he’s playing scary or silly, he’s 
adept at both drama (Rosewood) and comedy (Boogie Nights). 

-, 54 The New Zealander’s turn as L.A. Confiden- 
tial’s crusading gumshoe was 
a perfect modern-day movie 
hero—the masculine yet 
deeply complex do-gooder. 

» 27 The Good 
Will Hunting star already has 
an Oscar for screenwriting 
and enough press clips to re- 
populate a forest. Can he live 
up to the hype? Yep. After his 
strong performance in Hunt- 
ing, we can't wait to see him 
match wits with Edward Nor- 
ton in the poker pic Rounders. 

, 23 He 
already has lived up to the 
hype. Long before Titanic 
turned him into a teen idol, 
he received a Best Support- 
ing Actor Oscar nomination 
for 1993’s What's Eating 
Gilbert Grape. Next he'll suit 
up for The Beach, from the 
makers of Trainspotting. 

, 38 

Most know him as Men in 
Black's bug-inhabited farmer, 
a role that showed off his in- 
stincts for broad comedy. To 
appreciate his finer skills, 
watch his portrayal of pulp 
writer Robert E. Howard in 
1996's The Whole Wide World. 
, 29 He’s 

always had a sexy, big-guy 
appeal, and as George of the 
Jungle he swung beautifully as a comic. This fall’s Gods and 
Monsters shows that he’s equally nimble as a dramatic actor. 
, 39 From The Client to TV’s Murder One, 

he’s always been a dependable journeyman. But last season on 
Broadway, as the brute centerpiece of Arthur Miller’s A View 


a 
DiCAPRIO 
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From the Bridge, he turned in an unforgettable Tony-winning 
performance of vulnerability and thunder. 

, 28 In Primal Fear, he flickered from ten- 
der to terrifying in a heartbeat. Subsequent roles (The Peo- 
ple vs. Larry Flynt and Everyone Says | Love You) have only 
begun to reveal his range. 

, 44 Handsome, funny, creepy, he’s one of Holly- 
wood’s favorite character actors (Inventing the Abbotts). With a 
smirk and a choked voice, he 
can mine the smallest part 
for rage and humor. So, a 
challenge to casting: Find a 
role that exploits his vast 
trove of talent. 

, 23 His 
breakout role as a dull- 
witted, duped misfit in To 
Die For built him a strong— 
and deserved—rep as De 
Niro-in-waiting. 

, 36 He has 
provided his own brand of 
sweaty, nervous comic relief 
in over 17 films, including 
this year’s Bulworth and Dr. 
Dolittle. Encore! 

, 39 From Pulp 
Fiction to Out of Sight, there 
may be no better filmgoing 
pleasure than watching 
Rhames play the heavy. And 
his star turn in HBO’s Don 
King: Only in America blew 
most of last year’s big- 
screen work away. 

, 37 The endear- 
ing, yet vaguely menacing 
Roth can shock with his 
ability to move from down- 
and-dirty roles (Reservoir 
Dogs) to ripe costume vil- 
lainy (Rob Roy). 

, 43 Coiled and 
simmering, Sinise brings 
infinite shadings of bottled energy to his roles, whether he’s 
an angry vet in Forrest Gump or TNT’s George Wallace. 

|, 28 His promise lies in the strengths that made his 
half-baked clowns in subUrbia and That Thing You Do! so win- 
ning: joyous energy cut with woebegone charm. —Daniel Fierman 


‘and Bruce Willis.” 


like his H.R. Haldeman in Oliver Stone’s Nixon, nowt 


WASHINGTON 


Pry, “People just assume Denzel's always great. They toke it for 
granted, But it’s th result of very complex preparation and 
work, There are so many shadings to what he does. He can 
be subtle, deadly, womanizing, hilarious. But always, you can. 
see the good person underneath.” SPIKE LEE 


ea-old's secret weapon is what Maya Angelou 


calls his “rare aura”—defiant and self-assured, as he 


was in Malcolm X, yet always debonair and, as Angelou puts 


it, “supremely heroic.” how he wres- 


‘or proof, watch closel 


tles with guilt and integrity a 


an anguished soldier in Courage 
, Malcolm X (1 
re (1996) next The spy thriller 


Under Fire, vow't miss Glory (1 ), 


Courage Under ¢ Siege, 


with Bruce Willis and Annette Bening (Nov. 6). Shooting be- 


gins this fall on the biopic of boxer Rubin “Hurricane” Car 


*{Ho's] a kind of smorgasbord of Harrison Ford, Humphrey Bogart, 
= DIRECTOR JOHN CARPENTER 


Great actors, like great athletes, don't always have great brains, 
But here's one whose stiletto-sharp intelligence slashes through 


the screen. You can sense it even in his weakest roles 


sippi, 


miss HBO’s Citizen Cohn (1992), Nixon (1995), Ghosts 


of Mississippi (1996) next John 
arpenter’s Vampires Sept) WY JAME 
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NOBODY'S 


THEY DON’T MAKE the Oscar clip reels. They vanish mysterious- 
ly from the official filmographies. And Charlie Rose never, ever 
brings them up. They're the lousy performances that stud the ca- 
reers of even the most godlike of thespians. Still, whether the em- 
barrassments below are the result of bad casting or worse acting 
choices, isn’t it kind of nice to know these guys are human? 


a Peggy Sue Got Married (1986) Kathleen Turner 
goes back in time and rekindles her marriage. Too bad for the audi- 
ence that Cage plays the same twitchy jackass in both time periods. 
i] The Bonfire 
of the Vanities (1990) Hanks 
couldn’t be unlikable if he 
tried. And he doesn’t. Futz- 
ing around with a vague 
Hah-vahd accent, he puts 
across Sherman McCoy’s 
smugness but not his Mas- 
ter-ly WASP hauteur. 

J UMA ‘BONFIRE OF THE VANITIES’ 
(1994) His opening line is 
“This little seedling repre- 
sents an entire species of 
marsh grass!” and, trust 
us, it’s downhill from there. 
Even Harris’ hair gives a 
bad performance in this 
smutty romantic comedy. 

i Leg- 
ends of the Fall (1994) Be- 
fore his character has a 
stroke, he’s so repressed 
as to be uninteresting. Af- 
terward, Hopkins turns into 
a grotesque prairie Lear, 
bellowing “Scroooo ’em!” 
with hammy relish. 

. 

Sphere (1998) He’s a good- 
guy diver who becomes 
possessed by a bad-guy 
undersea alien. Then he becomes a good guy again. Or something. 
= See No Evil, Hear No Evil (1989) Usual Suspects cult- 
ies owe it to themselves to check out Spacey’s excruciating George 
Sanders impersonation in this Richard Pryor—Gene Wilder dud. 

a Virtuosity (1995) The patented Denzel 
charisma’s on glum autopilot in this future-shock thriller. Or 
maybe he wanted villain Russell Crowe to blow him off the screen. 
a Jack (1996) His worst impulses are his sen’ 
mental ones, and this Squish Factor is 100 percent. As a boy trapped 
in a man’s body, it’s 113 minutes of “Like me!” sensitivity. —Ty Burr 
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“SEE NO EVIL, HEAR NO EVIL’ 
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THE 25 GREATEST €) ACTORS OF THE '90s 


« LAURENCE 


FISHBURNE 


“He is, at the same time, one of the most fright- 
ening and one of the most gentle individuals 
I’ve ever come across. And he’s managed to 
channel that into his work in a way that makes 
him terrifically versatile.” — KENNETH BRANAGH 


Whether militant, sympathetic, or simply 
evil, Fishburne, 37, wields a cool moral au- 
thority and revels in the hard, venal, cas- 
tor-oil-down-the-throat roles that shove 
tough-to-take truths in our faces. Try to 
take your eyes off him in his Oscar-nomi- 
nated turn in What's Love Got to Do With 


It, in which he rendered Ike Turner as a monster 
of chilling volatility and such hilarious hubris that 
you had to laugh—but not to his face. pow'r miss 
Boyz N the Hood (1991), What's Love Got to Do 
With It (1998), Othello (1995) nexr The sci-fi action- 
er Matrix (in production) 


EDITED BY MARK HARRIS AND JESS CAGLE 
WRITTEN AND REPORTED BY REBECCA ASCHER- 
WALSH, ANDREW ESSEX, DANIEL FIERMAN, JEFF GOR- 
DINIER, DAVID HOCHMAN, DAVE KARGER, HEIDI NAM, 
CHRISTOPHER NASHAWATY, BENJAMIN SVETKEY 
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“He has this great soft- 

ness and sweetness, 

[but] one day he looked 

up at me with his bright 

green eyes and he suddenly looked 

demonic. That he can go from shy 

and self-effacing to that opposite is 
most extraordinary 

PATRICK MACNEE, 

STAR OF TV'S AVENGERS 


's one of our most valuable 


British imports, seducing with 


angelic looks and barely con- 


tained gentlene| 
aling pain, tor 
1 fool for love 


in The English Patient, 
5, pined with an un- 
settling, uncompromis 
sion. In Schindler , his 
carefully calibrated performance 
underscored the monstrous side 
of man’s nature. vow miss 
, Quiz 
English Pa- 
nt. (1996) next The Avengers 
(Aug. 14); Onegin with Liv 
{ungarian director Is 
in Szabo’s The Taste of Sun- 
hine (in production) 


“He is so powerful as an actor that he mokes 
you want to try to match up to him in scenes, 
which is virtually impossible. He's not big on 
compliments, so when he gives you one, you 
feel like you're receiving an Oscar.” 
-WINONA RYDER 


id 
a well-timed gesture than many of his 


He does more with a burning glanei 


peers do with an entire script. Wildly gift- 


ed, the 41-year-old Osear- 
winning (My Left Foot) Day- 
Lewi 
staggering range, playing 


has demonstrated 


eve 


ything from street thug 
to Victorian aesthete. He 
, with a re- 


works sparing! 
sti 


int that suggests taste 


rather than ego. And never 


one to rest on those matinee- 


idol looks, he turns 


every 
performance into a master 
class, vow't miss My Left Foot 
(1989), In the Name of the 
Father (1993), The Boxer 
fet 
an indefinite hiatus. 


97) wext Day-Lewis is 


TAIINVA 


THE 25 GREATEST (9 ACTORS OF THE '90s 


HOPKINS 


“He's a character actor in the best 
sense of the word.” 
OLIVER STONE 


Four Osear nominations in the 
past seven years make him one 
of the decade’s most honored 
actors. Even more impressive: 
The performance for which he 
won took up only 27 minutes of 
actual screen time (hint: It goes 
well with fava beans and a nice 
Chianti, ffpt, fipt, ffpt). But no matter 
what the role—an emotionally starchy 
English butler in Remains of the Day, 
a foulmouthed unindicted coconspira- 
tor in Oliver Stone’s Nicon—Hopkins, 
60, is the sort of sublimely subtle actor 
who makes you glad there will always 


A ANTHONY 


be a Wales. vont miss The Silence of 
the Lambs (1991), The Remains of the 
Day (1993), Nixon (1995) next The 
thriller Meet Joe Black, costarring 
Brad Pitt (Nov. 13) 
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S BEEN NINE WEEKS SINCE THE BOUNCY RADIO HIT “ONE WEEK” PROPELLED 

»>: Conn popsters Barenaked Ladies from semi-obscurity to the big leagues, and already 
four of the band’s five members have taken to lounging in swimming pools surrounded by 

worshipful, buck-naked babes. = Not to condone such lascivious lollygagging, but you could argue 

that the group (all males, their name notwithstanding) has every right to indulge in a bit of old- 
fashioned rock & roll debauchery. After spending the better part of the 90s struggling to crack 
America’s pop charts, they've finally got a hit song, a top 10 album (Stwnt), and a slot as co-headlin- 

ers on this summer’s H.O.R.D.E. tour: What bunch of red-blooded male musicians wouldn't be 
tempted to shout “Bring on the nubiles!”? = So on July 24—the same day the band would deliver a 

». rousing performance at the Columbus, Ohio, H.O.R.D.E. stop—they found themselves in the sort of 
situation usually prefaced by the words “Dear Penthouse...” The lads insist, however, that the nude 

+. get-together was as idyllically lust free as the pre-apple Garden of Eden. = “The idea was, bare- 
naked ladies meet Barenaked Ladies,” says singer-guitarist Ed Robertson, 27, somewhat sheepish- 
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(From left) 
Robertson, 
Page, Creeggan, 
and Stewart 
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5 al | | greatest i of their careor—watching 


anada’s BARENAKED LADIE 
their hit “One Week” rocket up the charts while keeping their feet on the groun¢ 


ly explaining how Columbus radio station WNCI persuaded the group to participate in the on-air 
poolside interview attended by a dozen unclad female fans. “At first I thought, ‘This is horrible. 1 
don’t want any part of something where you have to take your clothes off to meet the band...’ But I 
think we turned it into a fun thing by getting naked and jumping into the pool first. It could have 
been a let’s-ogle-at-women-with-their-clothes-off thing, but we timed it into a Barenaked Ladies 
skinny-dipping party.” = “Which is really what. this band js all about,” pipes in singer-guitarist 
Steven Page,!28, the band’s beefy, bespectacled coleader, who, along with Robertson, writes most of 
the group's material. “It’s not about strip clubs, it’s more about just having fun—the inno- 
‘ cent side of stuff.” Tipper Gore, your work has not been in vain. = Barenaked Ladies’ 2) 


American bust-out has been a long time coming (they released their first full-length alam, 


Gordon, in 1992), but the gods have finally decided to cut them | 
some slack. The band—which also includes drummer Tyler 
Stewart, 30, bassist Jim Creeggan, 28, and multi-instrumentalist 
Keyin Hearn, 29 (on sabbatical due to illness)—has been huge 
in Canada since its 1988 inception but has only slowly ascended 
the ladder from cult contenders to buzz-bin heroes here. 

Some credit is due Beverly Hills 90210 star (and fellow Cana- 
dian) Jason Priestley, an early fan with whom the band formed a 
fortuitous alliance. “We just started seeing [Priestley] at our 
shows,” says Robertson. “I guess after [seeing him] about three 
times, our record-company person came back and said, ‘Jason | 
Priestley wants to come back and say hi.’ We said, Of course.” 

Priestley and the boys got on so famously that two years ago, 
the actor wound up directing the video for their song “The Old 
Apartment”; he also helped get them a gig on an episode of | 
90210 in April 1997. (The following week, sales of their 1996 live 
CD Rock Spectacle doubled; the album subsequently went gold.) 

“They're all such smart, witty guys that to actually follow | 
them and shoot all the crazy stuff that goes on would be fantas- 
tic,” says Priestley, who hopes to shoot a feature-length rock- 
umentary of the band this fall. 

The group's rise has also been helped by its extremely ambi- 
tious concert schedule (Page estimates that since 92, Barenaked 
Ladies have spent eight months each year on the road). “They 
[built a fan base] through touring,” says Wayne Isaak, senior | 
vice president of music and talent at VH1. “Right now they're 
like the Dave Matthews Band was a couple of years ago.” 

The band’s label, Reprise, firmly believed that Stunt, the 
Ladies’ fifth CD, would be a breakthrough album. Even so, label 
president Howie Klein admits that he was surprised by the 
disc’s first-week sales. “I figured we'd sell around 100,000 and 
come in at No. 6 [on the Billboard charts],” he says. “Instead, 
we sold 142,000 and came in at No. 

Stunt is being touted as the Ladies’ watershed, a seamless 
collection of well-crafted folk-pop that showcases their witty 
lyrics and gentle humor. The soon-to-be-inescapable “One 


BAREssenti 


Week” grafts a wacky rap from Robertson onto a tuneful rumi- 
nation about a lovers’ quarrel, cannily distilling XTC, SCTV, 
and Run-DMC into a shiny, radio-friendly tidbit that deftly 
drops pop-culture references (“Watchin’ X-Files with no lights 
on... hope the Smoking Man's in this one”). Robertson concedes 
that the song might strike some as a novelty, but bristles at ap- 
plying that tag to the band: “You'd be hard-pressed to listen to 
any one of our records and then call us a novelty act.” 

Novelty or not, VH1 and MTV have already put the video 
for “One Week” in heavy rotation. But if tastemakers and the 
public have fallen for the Ladies’ charms, some critics continue 
to treat the clean-cut cutups with all the contempt they would 
aecord a Barry Manilow wannabe. (“As cute as a baby and as 
appealing as a loaded diaper” is one of the more pungent put- 
downs to be lobbed at the band.) Page is philosophical about bad 
press: “I care [about negative reviews], but we make music first 
of all for ourselves, and secondly for whoever wants to hear it.” 

And plenty of people seem to want to hear Barenaked Ladies’ 
music. If audience response is any gauge, the band handily blew 
away fellow headliners Blues Traveler and Paula Cole at the 
Columbus H.O.R.D.E. date, winning the crowd over with a 
sharply paced, well-oiled set that included jokey fan faves like 
“Brian Wilson” and “If I Had $1,000,000.” Page and Robertson 
demonstrated their considerable skills at freestyling during sev- 
eral seemingly improvised segments (at one point, Page tossed 
off an extemporaneous rap in which he referred to a pair of “big 
breasts’—his own—at that day’s pool party), proving that while 
they may not be the Beastie Boys, they're comfortably conver- 
sant in Caucasian hip-hop patois. The climax—a tongue-in-cheek 
medley that included bits of Biz Markie’s “Just a Friend,” the 
Spice Girls’ “Spice Up Your Life,” and Celine Dion’s “My Heart 
Will Go On,” complete with a choreographed dance routine— 
nearly brought the house down. “Man,” one teenage listener 
commented moments after the Ladies left the stage, “I didn’t 
know they'd be that good.” Looks like these goofy, pop-happy 
Canucks may turn out to be as sexy as their name after all. m 


als 


antecedent to BNL’s “One Week.” GO'‘\GO'\Ge 
“ISTANBUL (NOT CONSTANTINOPLE),” They 
Might Be Giants (1990): Fun with geographical 
history! A remake (of a 1953 Four Lads tune) 
only a smarty-pants could love. "Ge 

“BUDDY HOLLY,” Weezer (1994): Ooh-wee-ooh, 


BARENAKED LADIES are only the latest in 
a long line of goofy bands to spazz their way 
up the charts with wannabe-clever—but 
more often irritating—songs. Here’s a quick 
history of some hits with a notably high 10 
(irksomeness quotient). And because nerdy 
isn’t always a dirty word, we've rated them 
ona scale of one to four eyeglasses: 


“ROCK LOBSTER,” the B-52’s (1979): Full of 
cheesy synths and chirpy vocals, this glee- 
fully annoying masterpiece is so sincere you 
can't help but laugh along. \Go"'se"\Ge"se 
“MY SHARONA,” the Knack (1979): New wave- 


meets-nerd rock. Warning: This dance-floor 
fave’s jerky beat makes even the most tubu- 
lar dudes move like total dweebs. “GO"S2 
“WHIP 1," Devo (1980): How could you leave 
‘outa band who wore funny hats and wrote a 
song called “Through Being Cool”? Thisis the 
arty goofballs’ biggest (although perhaps not 
silliest) hit. “G@"GO"GO"Se 

“IT’S THE END OF THE WORLD AS WE KNOW 
1T (AND | FEEL FINE)” R.E.M. (1987): This 
brooding Important Rock Group isn’t exactly 
the wackiest band around, but with its rapid- 
fire references and spastic patter, this staple 
is archetypal irk rock. It’s also the most direct 


they—and lots of other rockers with high I0s— 
look just like Buddy Holly. “S@"\ce"'se 
“PEACHES,” Presidents of the USA (1995): Is 
this smirky annoyance a sly alt-rock parody 
or simply the most grating song ever to hit 
the modern-rock charts? "Ge 

“VAN HALEN,” Nerf Herder (1996): Easy pop- 
culture references have long been the favorite 
tool of the cheap ironist (see BNL's “Brian Wil- 
son” and “Be My Yoko Ono”), and this small 
hit—which argues the merits of David Lee Roth 
over Sammy Hagar (duh)—is particularly 
cheap. ‘o —Rob Brunner 
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Abin Ase es rae! 


If you're ready to quit smoking 


OFF WITH THE PATCH... | 


ON TO THE NICOTINE-FREE PILL 


ZYBAN beat the #1 prescription patch’ 


ZYBAN has been proven more effective than 

a nicotine patch 

In a medical study using patient support materials and 
drug therapy, ZYBAN helped more smokers quit for 

4 weeks than Habitrol® (nicotine transdermal system),* 
a nicotine patch. And unlike the patch and gum, ZYBAN 
replaces cigarettes with nicotine-free medicine. 


You can break free from smoking 

If you've tried to quit before and are still smoking, ask 
your health care professional about nicotine-free ZYBAN. 
It’s a pill. Prescription medicine that can help reduce 
your urge to smoke and make quitting bearable. 

What you need to know about ZYBAN 


The most common side effects with ZYBAN include dry 
mouth and difficulty sleeping. Although uncommon, 
there is a risk of seizure associated with ZYBAN. (See 
“Important Warning” section in Information for the 


BREAK FREE FROM NICOTINE 
BREAK FREE FROM SMOKING 


Reference: 1. Scott-Levin Source Prescription Audit (SPA) 9/97, 
* Habitrol is a registered trademark of Ciba-Geigy Corporation. 
Please consult Information for the Patient on the following page. 


Patient on following page.) So it is important to talk to 
your health care professional to see whether ZYBAN is 
right for you. You should not take ZYBAN if you have a 
seizure disorder; are already taking WELLBUTRIN®, 
WELLBUTRIN SR®, or any other medicines that contain 
bupropion HCl; have or have had an eating disorder; or 
are currently taking or have recently taken a monoamine 
oxidase (MAO) inhibitor. It is important to let your health 
care professional know about any other prescription or 
over-the-counter medications you are taking. ZYBAN is not 
recommended for women who are pregnant or breast-feeding. 


SEE YOUR HEALTH CARE PROFESSIONAL ABOUT ZYBAN 
ZYBAN and the ZYBAN Advantage Plan™, a free counseling 
and personalized support program, are part of an overall 
plan recommended by your health care professional to help 
you quit smoking. 

For more information, call 1-888-959-STOP (7867) ext. 15 


or visit our Web site at www.zyban.com 


NICOTINE-FREE 


Information for the Patient 

ZYBAN™ (bupropion hydrochloride) Sustained-Release Tablets 

Please read this information before you start taking ZYBAN. Also read this 
leaflet each time you renew your prescription, in case anything has changed. 
This information is not intended to take the place of discussions between you 
and your doctor. You and your doctor should discuss ZYBAN as part 

of your plan to stop smoking. Your doctor has prescribed ZYBAN for your 

use only. Do not let anyone else use your ZYBAN. 


IMPORTANT WARNING: 

There is a chance that approximately 1 out of every 1,000 people taking 
bupropion hydrochloride, the active ingredient in ZYBAN, will have a seizure. 
The chance of this happening increases if you: 

* have a seizure disorder (for example, epilepsy); 
* have or have had an eating disorder (for example, bulimia or 

anorexia nervosa); 

take more than the recommended amount of ZYBAN; or 

take other medicines with the same active ingredient that is in ZYBAN, 

‘such as WELLBUTRIN® (bupropion hydrochloride) Tablets and 

WELLBUTRIN SR’ (bupropion hydrochloride) Sustained-Release Tablets. 

(Both of these medicines are used to treat depression.) 

You can reduce the chance of experiencing a seizure by following your 
doctor's directions on haw to take ZYBAN. You should also discuss with your 
doctor whether ZYBAN is right for you. 


1, What is ZYBAN? 

ZYBAN is a prescription medicine to help people quit smoking. Studies have 
shown that more than one third of people quit smoking for at least 1 month 
while taking ZYBAN and participating in a patient support program. For many 
patients, ZYBAN reduces withdrawal symptoms and the urge to smoke. ZYBAN 
should be used with a patient support program. It is important to participate 
in the behavioral program, counseling, or other support program your health 
care professional recommends. 


2. Who should not take ZYBAN? 

You should not take ZYBAN if you: 

have a seizure disorder (for example, epilepsy). 

are already taking WELLBUTRIN, WELLBUTRIN SR, or any other medicines 
that contain bupropion hydrochloride. 

have or have had an eating disorder (for example, bulimia or 

anorexia nervosa). 

are currently taking or have recently taken a monoamine oxidase 
inhibitor (MAO), 

* are allergic to bupropion, 


3, Are there special concerns for women? 

ZYBAN is not recommended for women who are pregnant or breast-feeding. 
Women should notify their doctor if they become pregnant or intend to become 
pregnant while taking ZYBAN. 


4, How should | take ZYBAN? 

You should take ZYBAN as directed by your doctor. The usual recommend- 
ed dosing is to take one 150-mg tablet in the morning for the first 

3 days. On the fourth day, begin taking one 150-mg tablet in the morning 
and one 150-mg tablet in the early evening. Doses should be taken at 
least 8 hours apart. 

Never take an “extra” dose of ZYBAN. If you forget to take a dose, do 
not take an extra tablet to “catch up” for the dose you forgot. Wait and 
take your next tablet at the regular time. Do not take more tablets than 
your doctor prescribed. This is important so you do not increase your 
chance of having a seizure. 

Itis important to swallow ZYBAN Tablets whole. Do not chew, divide, or 
crush tablets. 


5. How long should | take ZYBAN? 
Most people should take ZYBAN for 7 to 12 weeks. Follow your doctor's 
instructions. 


©1997 Glaxo Wellcome Inc. All rights reserved. 
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6. When should | stop smoking? 

It takes about 1 week for ZYBAN™ (bupropion hydrochloride) Sustained- 
Release Tablets to reach the right levels in your body to be effective. So, 
to maximize your chance of quitting, you should not stop smoking until you 
have been taking ZYBAN for 1 week. You should set a date to stop smoking 
during the second week you're taking ZYBAN. 


7. Can | smoke while taking ZYBAN? 

itis not physically dangerous to smoke and use ZYBAN at the same time. 
However, continuing to smoke after the date you set to stop smoking will 
‘seriously reduce your chance of breaking your smoking habit. 


8. Can ZYBAN be used at the same time as nicotine patches? 

Yes, ZYBAN and nicotine patches can be used at the same time but should 
only be used together under the supervision of your doctor. Using ZYBAN and 
nicotine patches together may raise your blood pressure. Your doctor will 
Probably want to check your blood pressure regularly to make sure that it 
Stays within acceptable levels, 


DO NOT SMOKE AT ANY TIME if you are using a nicotine patch or any other 
nicotine product along with ZYBAN. It is possible to get too much nicotine and 
have serious side effects. 


9. What are possible side effects of ZYBAN? 

Like all medicines, ZYBAN may cause side effects. 
* The most common side effects include dry mouth and difficulty sleeping. 
These side effects are generally mild and often disappear after a few 
weeks. If you have difficulty sleeping, avoid taking your medicine too close 
to bedtime. 
The most common side effects that caused people to stop taking ZYBAN 
during clinical studies were shakiness and skin rash. 
Contact your doctor or health care professional if you have a rash or other 
troublesome side effects. 
Use caution before driving a car or operating complex, hazardous machin- 
ery until you know if ZYBAN affects your ability to perform these tasks. 


10, Can I drink alcoho! while | am taking ZYBAN? 

It is best to not drink alcohol at all or to drink very little while taking ZYBAN. 
If you drink a lot of alcohol and suddenly stop, you may increase your chance 
of having a seizure. Therefore, it is important to discuss your use of alcohol 
with your doctor before you begin taking ZYBAN. 


11. Will ZYBAN affect other medicines | am taking? 

ZYBAN may affect other medicines you're taking. It is important not to take 
medicines that may increase the chance for you to have a seizure. Therefore, 
you should make sure that your doctor knows about all medicines — 
Prescription or over-the-counter — you are taking or plan to take. 


12. Do ZYBAN Tablets have a characteristic odor? 
ZYBAN Tablets may have a characteristic odor. If present, this odor is normal. 


13. How should | store ZYBAN? 

* Store ZYBAN at room temperature, out of direct sunlight. 
* Keep ZYBAN in a tightly closed container. 

* Keep ZYBAN out of the reach of children. 


This summary provides important information about ZYBAN. This summary 
cannot replace the more detailed information that you need from your doctor. 
If you have any questions or concerns about either ZYBAN or smoking cessa- 
tion, talk to your doctor or other health care professional. 
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Scoring Dopes 


The guys behind South Park step to the plate in the batty BASEketball 


and knock good taste out of bounds. by Owen Gleiberman 


IN BASEketball (UNIVERSAL), 
a winkingly broad sports-and- 
media burlesque, Trey Parker 
and Matt Stone, the creators 
of the smash animated TV se- 
ries South Park, appear be- 
fore us as wised-up versions of 
Wayne and Garth—boyish, 
degenerate slacker 
are the butt of the s 
also the masters of it. Parker, 
with bleached-blond hair and a 


gaze of blobby fake ingenuous- 
ness, is introduced while tak- 
ing a pee, and that pretty well 
sums up his screen persona: 
He treats comedy as a means 
of relieving himself on what- 
eyer’s happening around him. 
Stone, with his raunchy sneer 
and exploding moptop, calls up 


KINGS OF BEERS Parker, Bachar, 
and Stone break from the action 


BASEketball 


the image of Micky 
Dolenz starring in a 
road-show version of 
Hair, and, if anything, 
he’s even more obnox- 
ious than his partner—his 
eyes sparkle with delight at 
how badly he’s misbehaving. 
My God, what naughty boys! 
Parker and Stone play Coop 

| and Remer, postcollegiate 
| losers who invent a knowingly 


ENTERTAINMENT 


STARRING 
Trey Parker 


Matt Stone 
RATED R 


105 MINUTES. 


IN ENTERTAINMENT 


idiotic fusion of basketball and 
baseball called “baseketball,” a 
game that requires a mini- 
mum of exertion and a maxi- 
mum of attitude. Stepping up 
to a series of candy-colored 
bases, the players, surrounded 
by screaming fans and 
cheerleading vixens, 
proceed to shoot free 
throws, with each bas- 
ket counting as one 
“hit.” Meanwhile, a 
member of the oppos- 
ing team stands in front of the 
shooter and attempts a “psych- 
out”—i.e., anything he can 
think of to disrupt concentra- 
tion, from chewing on tinfoil to 
making rude remarks about 
what the shooter's mother did 


WEEKLY 47 


48 


last night. Coop and Remer 
lead a team called the Milwau- 
kee Beers, who play ina series 
of domed stadiums that look 
as if they've been built out of 
stic blocks. As a game, 
aseketball is nothing to take 
seriously, and, in the movie, it’s 
ious send-up of pro- 
ional athletics, either, The 
stadiums resemble MTV stu- 
dios, and the entire “sport” 
has the stunt atmosphere of a 
put-on game show: Singled 
Out with joc 

Parker and Stone don’t 
have a behind-the-camera 
credit on BASEketball (it was 
directed by David Zucker, for- 
merly of the ZAZ team, from 
a script he cowrote with 
Robert LoCash, Lewis Fried- 
man, and Jeff Wright), but the 
been tailored to ex- 
ploit their had-boy street cred, 
and their handprints are all 
over it. This is a movie that 
finds its wit in a reality-TV 
parody entitled Road Kill, ina 
sports announcer casually 
dropping the word “c---suck- 
er,” in gags about dying kids 
and milk-spurting male nip- 
ples. For every raucous, infan- 
tile joke that actually works (1 
cracked up at Robert Stack’s 
obscene intros on an ersatz 
Unsolved Mysteries), there 
are a dozen others that charge 
out of the dugout and fall flat, 
like the bits with Jenny Me- 
Carthy, as a gold-digging slut, 
literally laying carpet at the 
home of the corporate sleaze 
(Robert Vaughn) who wants 
to take over the league. What. 
keeps you watching is the way 
the gags slam forward with a 
nearly hormonal momentum, 

Usually, when comedians 
are described as outrageous 
(Lenny Bruce, Richard Pryor, 
Sam Kinison, Howard Stern), 
it means that they’re fearless 


fe 


film has 


and abandoned, that they ex- 
pose and detonate taboos the 
audience didn’t even know 
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were there. Parker and Stone, 
by contrast, have perfected a 
style of sophomoric overkill 
that’s almost disarmingly con- 
trolled. BASEketball, like 
South Park, stakes out a veri- 
table locker room of officially 
blasphemous subject matter: 
dirty words and bodily func- 
tions, nudge-nudge remarks 


about private parts and reli- 
gion and, of course, death. 
Each joke is delivered with 
triumphant attack, as if it 
were the most revolutionary 
comedic stink bomb of all time. 
Yet an air of synthetic, we're- 
only-kidding unreality hovers 
over the proceedings. Like the 
ly brothers, who admit 


‘Screening every nuance 
of their outrageousness, Par- 
ker and Stone represent the 
new mainstreaming of black 
comedy. They’re the poster 
dudes for shock humor that, 
isn’t shocking anymore, 

It's the lack of shock that 
makes BASEketball so much 
le than it 


ss uproarious 


to be, 


wants—or pretends: 
Parker and Stone 
sively confident showmen, and 
they do have moments of flaky 
inspiration. One of the film's 
sayviest moves was the 
casting of Dian Bachar, 
who resembles a wormy, 
shrunken Rob Schneid 
as Squeak, a teammate 
Remer delights in tor 
menting, mostly by call- 
ing him “bitch.” Bachar, who 
in Parker's up- 


re abra- 


also costa 


coming midnight-movie 


porn spoof, 


new kind of actor— 


Orgazmo, is a 


the mascot as 
hostile homun- 
culus. Each time 
Stone abuses him, 
it’s jolting, and funny, 
to see one of the star 
of BASEketball actually put 
his inhumanity where his 
mouth is. B- 


REELWORLD 


This week in Hollywood by Steve Daly 


ait 
@ FRAT’S ENTERTAINMENT In the re 2 


wake of recent high-profile journal- 
istic mea culpas, HBO is putting Todd 
Phillips and Andrew Gurland’s Frat 
House, a Sundance Best Documen- J A £ 
tarywinnertthat explores collegiate Pogue | 
hazing, under a microscope. At one GURLAND.AND PHILLIPS 
point scheduled to air on Aug. 12, the exposé has been postponed 
at least until October, so that HBO's legal and programming 
staffs can reexamine every scene—such as pledges doing push- 
ups in vomit—and the circumstances under which each was 
filmed. “A few things were fuzzy for us, because we didn’t make 
the film ourselves and weren't there every step of the way,” says 
an HBO spokesperson. “But this is nothing unusual. We have 
extremely high criteria for airing documentaries.” 


@ TITLE WAVE Shakespeare said a rose by any other name would 
‘smell as sweet—but in Hollywood, a stinky title can turn a decent 
movie into a box office skunk. To avoid such a fate, studios have 
been renaming pictures with even more abandon than usual 
(Mafia! was originally Jane Austen’s Mafia, which remains on 
prints and posters). The upcoming Columbia romance Dance 
With Mewas called Shut Up and Dance until execs decided that 
was “catchy but too rude,” says producer Lauren C. Weissman. 
=| ||) Touchstone's adaptation of 

John Irving's A Prayer for 
Owen Meany diverged 
so sharply from the 
novel that the studio 
switched to A Small 
Miracle before settling 
~ on Simon Birch. The up- 
coming Vince Vaughn- 
Anne Heche drama 
from PolyGram began 
as Force Majeure (the 
title of the 1989 French 
film it’s based on), 
but the thinking was. 
the movie couldn’t 
get arrested with such an 
inscrutable appellation. 
The initial fix was All for One, 
but echoes of D’Artagnan 
faded when it became 
Return to Paradise. @ 


PARADISE FOUND Vaughn, Heche 
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nasal allergies can be—and how some 

medicines can make you feel. That's why 
Allegra was made to give you nondrowsy ‘And Allegra is safe to take as Peed 

telief from symptoms like sneezing, runny one capsule, twice a day for people 12 and 
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‘ndetpaltovon, tehywateryred eyes 
CONTRAINDICATIONS 
LLEGRA™ is convaindcated in patients wih known hypersensitivity 
fan of ta ingredients, 
PRECAUTIONS 
rug interactions 
Frio separate shuses,fexolenadine hydrochloride 120 mg twice aly 
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Summarized ho folowing fable 
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studied, These changes in plasma fevels were within the range of plasma 
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Fenotenadine had no elfect‘on the pharmacokineics of eryliwomyein oF 
oloconazolo 

Carcinogenesis, Mutagenesis, impaicment of Fertlity 
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foxolenadine exposure (based on plasma area-underthe-curve [AUC] 
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Were given daly ral doses of 80 and 150 mg/kg of lertenacine for 18.and 
2k months, respectively these doses resulted in plasma AUC: values of 


for 


{oxolenadine tat wore up to four Umes the human therapeutic valve 
onadine tydrechiorise dose). 

jon. CHORIGPRT Forward Mutation, 

al Aberration assays) and In-vivo 


{(basod on a 60-mg twice-dally fox 
Reverse M 


assay) tests, fexolen 
idence of mulagorvciy 
‘dose-related reduc 


fide revealed no 
Inrattoriity stud, 
Boalimplaniaton lsaes wore ob 


plasma AUC valve 
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ma ing pregnancy ony Ws 
2a hn pup Weight gain and 
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ios the patent i 
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Survival wore observed i a 

than 180 meg of toronadno 
dine word equal too 
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ing Mothors 

re no adnquate and woll-contolled studies in women during tac 
tation. Becausa many drugs are oxcroted in human milk, caution should 
bo exercised whan fexotenadie hydrachioride is administered to a nurs 
Ing woman, 

diatric Use 

nd ellectivenass of ALLEGRA™ in padiavc pationts undor the 

years hava not bean oslablshed. Aeross wol-controled cincal 
‘wals in patients with soasonal allorge thins, a total of 205 patents 
botween the ages of 12 10 16 Years received doses ranging irom 20 mg 
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this group compared to patients above the ago of 16 ye 
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Ine placebo-controlled trials, 42 patients, age 60 to 68 years, received 
‘doo of 20 mg 19240 mg of fexctanadine twice daly fr up To hwo wooks, 
‘Adverse events wore sinar ints group fo paberts under age 60 years, 
ADVERSE REACTIONS. 
Inplacebo-contoled clinical tials, which included 2461 patients receiving 
foxolenadine hydrochloride at doves of 20.mg to 280mg twice daly, 
adverse events were similar in fexolenadine hydrochloride and placebo 
Trealod patients. Tho ineldance of adverse vents, eluding drowsiness, 
Was not dose relatod and was similar across subgroups detined by age, 
fonder, and race. The percent of patents. who: withdrew prematurely 
Because of adverse events was 2.2% with fexotanadine nydrochlonde vs 
‘wih placebo, All adverse events that were reported by greater than 
i patients who received the rocommended daly dose of fexotenadine 
Ihydrohionde (60 mg twice-daily), and What were more common wih fox 
lenatdina than placebo, aro listed in the folowing table 
‘Adverse Experiences Reported in Placebo-Controllod Seasonal 
‘Allergic Hhinitis Clinical Trials at Rates of Greater Than 1% 
Fexotenadine 60 mg 
Twice Daly 
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FAMILY WAY The Parent Trap’s Richardson, 


Girls of Wisdom 


Lohan, Quaid, and Lohan (again) na acorner 


Precious twin sisters hatch a clever plot to reunite their divorced 
mom and dad in Disney’s pleasant remake of The Parent Trap 


AT THE RUSTIC SUMMER CAMP 
where Hallie Parker and Annie James 
(both played by Lindsay Lohan) discover 
they're twins, preteens carry cell phones. 
The money-hungry sophisticated lady 
(Elaine Hendrix) who stands in the way 
of the girls’ innovative scheme to reunite 
their long-divorced parents is a publi- 
cist—an occupation that, along with jour- 
nalist, is the trendiest shortcut these 
days to creating a derisible character. 
Hallie lives with their rich dad 
(Dennis Quaid) in a fairy tale- 
scenic winery in Napa, Calif. An- 
ch mom 
(Natasha Richardson), a Vera 
Wang-like designer of wedding 
gowns, in fairy tale-posh London. 

These modernizing touches aside, The 
Parent Trap (Walt Disney) remains sub- 
stantially true to writer-director David 
Swift’s original, enduringly enchanting 
1961 Disney production starring Hayley 
Mills in the dual roles that extended her 
Pollyanna fame (and made her an early 
feminist role model for girls). And in not 
ing with a sure thing when they've 
won the right to remake it, director Nan- 
cy Meyers and producer/husband 
Charles Shyer deserve the gratitude of 
generations of Hayley-holics, all of us ca- 
pable of bursting into a chorus of “Let’s 


nie lives with their 


mes 


The Parent 
Trap 


Lindsay Lohan 
Dennis Quaid 


Get Together” at the slightest provoca- 
tion. Meyers and Shyer—specialists in 
bedtime stories for divorce-prone 
boomers (rreconcilable Differences, Fa- 
ther of the Bride) 
their savvy about what the market will 
bear: While not as potent as the yeah- 
yeah original (which came out when 
unscandalous, everyday divorce was still 
no small feat that 
this kindhearted remake is as graceful as 
it is, an homage as well as an up- 
date for an era of even more split 
families, and more fervent chil- 
dren’s wishes for the magical abil- 
ity to make things whole. 

Quaid and Richardson con- 
tribute midrange movie-star ap- 
peal. Hendrix wins a good-sportsman- 
ship award for playing the humiliated, 
aggressive single woman, But responsi 
bility for making this Trap tender rests 
heaviest on the bird-size shoulders of 
auburn-haired, freckle-faced Lohan, now 
11, who won the unenviable job of mak- 
ing us forget about Hayley Mills—at 
least temporarily. The natural, pleasur- 
able 1990s hipness this newcomer brings 
to her assignment is therefore all the 
more impressive. Hayley-holies should 
| be grateful to this new girl at camp too. 
iB —Lisa Schwarzbaum 


also demonstrate 


a movie novelty), it’s 


Faith/Off 


beats the WASPS at their own 
game. R assigned the 
charge of a bratty young girl, 


her identity, trying to adapt 
her spirit to a foreign world, 
it might have generated 


‘ina 


buri 


TALK ABOUT HEDGING BI 
In The Governess (Sony Pi 
tures Classics), Minnie Driver 

sina da Silva, a young 
Sephardic Jewish woman li 
ing in London in the 1840s. 
With her curly dark 
hair and Modigliani 
eyes, Driver certainly 
looks “ethnic” enough 


STARRING 

Minnie Driver 

‘Tom Wilkinson 
RATED R 


to pass as Jewish, and, 
in the early scenes, 
where she’s saucy and 
full of life, it appea 
might make the novelty cas 
ing work compellingly 
Renée Zellweger did in A 
Then 
perate 


Price Above Rubies. 


comes the hedge. Des 


for money, Ros 23 her- 


na pi 
1 gentile named 
Mary Blackchureh, landing a 


As The Governess’ passionate nanny, Minnie Driver 
ner beliefs and risks losing her religion 


job at a remote Scottish man- 


The 
Governess 


114 MINUTES 


if she | to speak in elegant dulcet 


but her focus shifts to the 
family patriarch (Tom Wilkin- 
son), who's obsessed with his 
| pioneering studi 


some drama. But writer- 
director Sandra Goldbacher, a 
former BBC documentarian, 
| fills the film with arid paus 
| creating a claustrophobic 
study in “repression.” She 
glori her heroine at every 
tum, but Minnie Driver, by 
now, doesn’t need glorifica- 
tion. She needs a role that 
will let us see what’s going on 
behind those eyes. C + —OG 


him a few technical 


sion, where she becomes gov- 


erness for a family so dour and 


pointers (such as dreaming 


civilized that she seems to 


have entered a castle of 
WASP vampire 
over, Rosina tells us, “T 
feel the word Jew 
must be emblazoned on 
my forehead!” She 
must be the only one | 
who feels that way, 
since she soon begins 


In voice- 


tones and conduct herself with 
the kind of liquid-w 


decorum it takes centuries of 


isted 


etiquette classes to breed. 


a have- 


The Governes: 
your: mugs nd-eat-it-too 
the tale of an 
Jew who 


Nothing give! 
a silkier, smooths 
And that's not fiction. 


BIC 
Twin Select Silky Touch 


Visic us at: www.bieworld.com 
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THE PRINCE’S BRIDE Scott and Barrymore glow as Ever After’s lovers 


Your Heart Makes.” She even 
has a 90s name: Danielle. 
And as played with tough in- 
nocence by Drew Barrymore 
in Andy Tennant’s unwieldy, 
uneven, but nevertheless 
expectedly witty, girl-p 
production, Danielle's a feist} 

independent thinker whose 
stepmother (Anjelica Huston) 
isn’t so much incor bl. 


wicked as she is pretentious, 
conniving, histrionic, and 
hades-of-Faye 
ampy. Huston 
does a lot of eye narrowing 
and eyebrow raising while 
toddling around in an ext 
§ dinary selection of extreme 
headgear, accompanied by her 
two le 
daughters—the snooty, social- 
climbing, nasty Mar- § 
guerite (Megan Dodds), 
and the dim, lumpy, se- 


‘or 


ba 


han-self-actualized 


Ever After 


STARRING 


| sive action, the characters 
| mill around the French coun- 
tryside (in lovely costumes, to 
be sure, by Jenny Beavan) as 
if unsure of which sexual 


stereotype to bust next. 
Prince Henry (Scottish-born 
Dougray Scott), a nice enough 
guy, doesn’t generat 
hero heat. But then, in the 


any real 


oddest moments, Tennant and 
Co. wink, provoking smile: 
Leonardo da Vinci (Patrick 
Godfi joi 
the king’s genius-on-call—he 
walks on water in nifty boat- 
shaped wooden shoes and 
fearlessly tells the prince to 
get over his class snobbery. 
Henry’s worldly-wise mother 
| (the ever wonderful Judy 
Parfitt) rules 

gay and sardonic queen. 


the action as 


as a shrewd 


Danielle, decked out to 
pass as nobility at 


Legendof theBall 


: : D 
| cretly nice Jacqueline ren 


Barrymore 


court, never mistakes 


With Drew Barrymore as Cinderella, Ever After | (vrelanie Lynskey). perception for reality. 


transforms a timeless tale into a timely fable 


Dougray 
Scott 


52 


WHEN IT COMES TO THE 
Cinderella story, I’m a big 
fan of fairy godmothers, 
wicked stepmothers, and 
pumpkins as transport vehi- 
cles. I even like the whole 
prince-toting-gl: lipper 
thing, with him schlepping 
around the countryside look- 
ing for just the right Barbie- 
size foot and the lucky, de- 
mure heroine (so recently 
stuck sweeping up after her 
slobby stepsisters) winning 
the romance lottery. A Cin- 
derella without mice as coach- 
men, in other words, had bet- 
ter have a mighty fine excuse 
for tampering with a suce 
ful formula. 

Against many odds, Ever 
After (Twentieth Century 
Fox) comes up with a good 


one. This novel variation is 
still set in the once-upon 
time 16th century. But it fea- 
tures an active, 1990s-style 
heroine—she argues about 
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| ed hearth sweeper who w 


“Nothing is final until 
you're dead,” Mama in- 
structs her girls at the 
dinner table, “and even then 
T’m sure God negotiates.” 
Ever After is weirdly 
paced. Between bouts of deci- 


economic theory and civil 
rights with her royal suitor— 
rather than a passive, exploit- 


bles “A Dream Is a Wis! 


ere’s how a sampling of 
critics and movie audiences 
from across the country grade 
10 current releases. 


Billy’s Hollywood Screen Kiss ranean 
Disturbing Behavior mom. 

The Governess sony ricrunes cuassics 
Lethal Weapon 4 warner sros 

Mafial rovcustone 

The Mask of Zorro tristan 

The Negotiator oan ROS. 

Saving Private Ryan oreamworxs 
Small Soldiers oreamworks 


There’s Something. About Mary 20TH CENTURY FOX 


>> Critical Mass Interactive: 


RATED PG-13 
121 MINUTES 


Grade the movies yourself at 


“[’m just a servant ina 
nice dr e 8a} 
= proving that, although 
dreams can come true, a ’90s 
has her 
feet planted firmly on the 
ground. B- —LS 


Cinderella always 


Bloody Merry 


| Full ff 
| George Clooney—Quenti 


OF ALL THE FILMS I'D WANT 
to see a “making of” documen- 
tary about, From Dusk Till 
Dawn, the 1996 kidnap 
thriller-turned—vampire spag- 
hetti Western, wouldn’t be 
high on the list. A rudely 
vatchable piece of gonzo 


trash, it was, in es- 


sence, a vanity project 
for Quentin Tarantino, 
who pulled an old 
script out of his (bot- 
tom) drawer, recruited 
his buddy Robert Ro- 
driguez (Desperado) 
to direct, and got his 
home-base studio, Miramax, to 
pony up $18 million—all so he 
could further his acting career 
by casting himself as the nerd 


ho Richie Geel 


Full Tilt 
Boogie 


STARRING 
George 
Clooney 
Quentin 

Tarantino 


Boogie serves up documentary dish ona 


vampire thriller 


The surprise of Sarah Kel- 
ly’s Full Tilt Boogie (Miramax) 
is that it turns out to be more 
’s about. 
ast or crew ap- 


fun than the movie it 


No one in the 
| pears to harbor any illusions 
that they’re toiling on the next 
Pulp Fiction—the mood is 


closer to that of a 


Truffaut's love poem to 
cinema, Day for Night, 
it is, paradoxically, the 
very nakedness of the 
project’s medio 
that allows the carny-barker 


romance of moviemaking to 
aught 
| between takes on his first ma- 


flower. George Cloone 


jor feature, is wilder and more 


Roger Corman set with | 


low-down than he’s ever been 
on 


n—a hip stud all too 


aware that he’s on the fast 
t 


Tarantino, the charmingly ra- 


ack to the stratosphere. 


zor- 
in the 
there. Rodriguez seems to di- 
tly by strum- 
ming his guitar, while Harvey 
Keitel delivers a discombobu- 


rect scenes 


lated Zen-zombie monologue 
about the secret of acting. 
The people we see in Full 


Tilt Boogie resemble a me- 
dieval troupe of traveling 
ed with a funky 
}s commune. They're caught 
up in the seductions, as well as 


, of make-believe. 
y and rambling, a kind 
of rowdier EB! hype-of-the- 
week special, Full Tilt Boogie 
reveals the happiest of all rea- 
are 


sons why so many movies 
On a film set, 


so second: 
simply staging clichés can be 


an act of chilc B —OG 


A Blooper. 


Three easy ways 
to hide your mistakes. 
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The Week 


Reviews by OWEN GLEIBERMAN and LISA SCHWARZBAUM 


‘SEVENTH HEAVEN (Zeitgeist, wnrat- 
ed) French writer-director Benoit 
Jacquot follow: i 

ceptive 1995 film, 
with an equal ul 
study of the seesawing sexual dy- 
namics between psychologically 
troubled Mathilde (Sandrine Kiber- 
lain, who specializes in projecting 
there-but-not-there) and her casu- 
ally patronizing surgeon/husband, 
Nico (Vincent Lindon, her real-lif 
spouse). As long as Mathilde 
mains in a fog, troubled by fainting 
spells, kleptomania, and an inabili- 
ty to enjoy sex, Nico feels potent 
and satisfied, But once a mysteri- 
ous doctor (Francois Berléand) 
frees her—through dubious psy- 
chology and unnerving personal 
magnetism—to enjoy the “seventh 
heaven" of full, erotic selfhood, her 
husband reacts w jealousy, 
and anger, switching roles with his 


blossoming wife. Jacquot's exeep- 
tional psychological understanding 
(particularly of women) is matched 
by an adventurous (if sometimes 
distractingly disembodied) film- 
making style: He assembles short 
scenes that feel still, clean, and in- 
evitable, while his characters move 
through moments of profound, vio- 
lent emotional upheaval that nei- 
ther they—nor the audience—can 
take in at once. A~ ais 


ry are set 
is. In this 
oncept r 


far from pretty 
shambling, low: 
edy from Manuel Poirier (which 
won the 1997 Special Jury Pri 
Cannes), the romantically desol 
coastal landscape of Brittany is as 
much a leading character as the 
Catalonian traveling shoe sale: 
man (Sergi Lépez) who, through 
movie happenstance, meets up 


1 com- 


WHO'S THAT GUY? 


KEVIN CORRIGAN 


WHERE HAVE YOU SEEN HIM BE- 
FORE? Considering that this scruffy 
29-year-old New Yorker is the Kevin 
Bacon of the indie world, you've 
probably seen him everywhere. If 
you like slightly shady, misunder- 
stood misfits, check out Corrigan’s 
performances in Walking and Talk- 


Living in Oblivion, and Trees Lounge. “I'm usually the 


guy on the other side of the law,” Corrigan says. “Romantic 


leading men, that’s not interesting to me.” 

WHAT’S HE UP TO NOW? He’s further embracing the fringe 
as a delinquent-turned-political canvasser in Henry Fool 
and as Vincent Gallo’s slow-witted friend in Buffalo 66. But 
proving he’s not without a sense of humor, Corrigan also 


parodies his int 


image in commer 


Is for the Indepen- 


dent Film Channel (along with Parker Posey and Lili Taylor). 
WHAT’S NEXT? He’s exhaling life into a stoner in this 
month's Slums of Beverly Hills, and he'll play '60s activist 
Jerry Rubin in Abbie, also starring Vincent D'Onofrio and 
Janeane Garofalo. “I’ve been watching all these tapes of 


[Rubin] because | never played an actual person before,” 


he says. “And I'm pretty quiet, so I've been hanging out with 
a lot of outspoken people.” —Jessica Shaw 
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FIELD OF DREAMERS Western's Lopez and Bourdo milk opportunity 


with a serawny hitchhik- 
er ( Bourdo). The two are 
unlikely compadres—no Hope and 
Crosby, no Thelma and Louise, 
just a couple of average guys 
walking, talking, and looking for 
the love of good women. (To meet 
candidates, they go door-to-door 
posing as pollsters asking women 
what they want in an ideal ma 
But Peruvian-born Poirier 
lishes an attractive, believable 
friendship between the immi- 
grants, And, with a nice feel for 
deadpan but empathetic humor, he 
creates a vivid study in psychic 
| dislocation and cheerful human 
| adaptability. B+ -LS 


| ARMAGEDDON (72 
will-an-asteroid-collide-with-Earth 
| thriller, military honch cramble 
| to find someone to save our pr 
aoa oh 
come up with is an oil driller (Bruce 
Willis). Watching the movie, you 
| get the feeling that the director, 
Michael Bay, wants to drill the 
dience. G (#440, July 10) + —OG 


BILLY'S HOLLYWOOD SCREEN KISS 
(R) With this cherry tart of a story 
pout a boyfriend-less photograph- 


3) Inthis month's 


| with a crush on a dishy L.A. new: 
comer for whom the se 
| tation jury 


writ O'Haver 
has come up with a gay, as in ho- 
| mosexual, romantic comedy that's 


also gay, as in sparkling, high-spir- 
ited, debonai 
premise, O’Haver piles his afte 
dinner plate awfully high—chai 
ters living life like a Hollywood 
melodrama, music by Petula Clark 
d Nina Simone, a color palette 
out of an old MGM extravaganza, 
transvestites, general fabulou: 
bite, it's just 
31) —LS 


BUFFALO 66 (United) A grunge fa 
ble of regeneration cowritten and 
directed by its stax, Vincent Gallo, 
who has the look of a born socio- 
th—or a born movie star, He 

ys Billy Brown, who emerges 
from prison and kidnaps the sweet- 
ly voluptuous, teenage Layla (Chris- 
tina Ricci), forcing her to pretend 
to be his wife, It’s all to convince 
his parents (played with venomous 
gusto by Ben Gazzara and Anjeli- 
ca Huston) that he is now a re- 
spectable p lo already has 
the audacity and flair of a major 
filmmaker, A (#440, July 10) —OG 


rson. ( 


DISTURBING BEHAVIOR (#) A sub- 
ersive, spawn-of-Seream teen 
Il its cerest- 
form-of-flattery inspirations (in- 
cluding The Stepford Wives and 
Village of the Damned), establish- 
es its own semi-real, semi-super- 
tural, part-mocking, part-com- 
miserating genre. James Marsden, 
star-in-the-making Nick Stahl, and 
tough cutie Katie Holmes play high 
schoolers who notice that the elique 
of kids Most Likely to Succeed is 
actually a murderous brainwashed 
crew. School spirit never looked so 
sinister, B+ (#443, July 31) —LS 


DR. DOLITTLE (?G-13) As a natty 
physician who's none too thrilled to 
find that he has the ability to talk 
to animals, Eddie Murphy plays 
straight man to a bunch of winged, 
furry, and raunchily funny wisen- 
heimers. B+ (#440, July 10) —LS 


LETHAL WEAPON 4 (2) Practically 
nothing has changed since LW3, 
except that the boys—Danny 
Glover and Mel Gibson—really 
are getting too old for thi: 
Stuff still blows up, absurdly and 
dramatically. Joe Pesci still nat- 
ters. It’s cool, though, to see Hong 
Kong martial-arts star Jet Li 
whirl and kick in his American de- 
but. G (#441, July 17) LS 


Sharon Stone 
Ina poll conducted by 
Zogby International, | 
56.2 percent of 
Americans said that,ina fi] 
knockdown-drag-out | 
street fight, the actress 
would beat the snot out 
of Leonardo DiCaprio. 


Sony Pictures 
AUS. district court 
judge says he will likely 
enjoin the studio tem- 
porarily from developing 
a James Bond movie that 
would compete with 
MGW’s franchise. 


MAFIA! (PG-13) There are a hand- 


ful of laughs, but most of the jokes 
sed. At this point, 
who really wants to see a parody of | 


‘gate, 
and Billy Burke, as his psycho-hot- 
head brother, don’t even look the 
part—they’re like preppies clown- 
ing in a Harvard spoof—and so the 
film gets virtually no lift from its 
performers. The underworld gags, 
which also take off on Martin Seor- 
sese’s Casino, are limited and re- 
petitive, without the promiscuous 
media-age lunacy of, say, The Nak- 
ed Gun. G (#443, July 31) —OG 


| 
THE MASK OF ZORRO (PG-12) An- 
thony Hopkins and Antonio Ban- 
deras make a passionate pair of 


swordsmen—one the aging pulp- 
fiction legend, the other the hot- 
headed young pupil he trains to 
take his place in the never-ending 
battle for truth, justice, and 
the old-fashioned action-adventure 
way. This 


pleasant, deep-crimson 


as é SAVING PRIVATE RYAN DroomWorks $306 2,463 $12,014 1 $306 
Spielberg is too great a filmmaker 
nob to mals Hie battles theiling: mt THE MASK OF ZORRO TriStar $84 2515 $5,334 2 SATS 
their spontaneous logistical frenzy LETHAL WEAPON 4 Wsrner Bros. $31 Sit «$4273 $946 
Saving Private Ryan says that only THERE'S SOMETHING ABOUTMARY $125 288 $5731 «2 «$40.9 
by confronting the pitiless horror of 20th Century Fox 
World War II can we truly know its ARMAGEDDON Touchstone $1.2 3127 $3,569 4 $149.6 
heroism. The movie is a master- DR. DOLITILE 20th Century Foe $73 2509 $2,908 6 $1180 
[Epiecact ae ten oe bes DISTURBING BEHAVIOR MGA1/UA $71 14842-$3,839 1 $71 
bene So re es Real Go! MAFIAL Touchstone $66 4942 $3,387 1 © $66 
THERE’S SOMETHING ABOUT MARY ‘SMALL SOLDIERS Dreain\Works $53 952 $2n7 3 $405 
(R) Ted (Ben Stiller), a former high MULAN Watt Disney $35 1705 $2083 6 $1081 
school nerd, has never gotten over MADELINE 7HStar $27 1738 S179 3 SUB 
his crush on Mary (Cameron Diaz), TITANIC Paramount S15 839 $1760 32 $593.2 
the beautiful girl who asked Hn EVEREST /MAX $10 62 $16,466 21 $303 
iyi 6 hes a eee ces THE TRUMAN SHOW Paramount $10 55 = SBBI«B«S1220 
tective (Matt Dillon) to track her 
rdeorndTThesrorcanticetaleer sob SIX DAYS, SEVEN NIGHTS $10 961 $4055 7) $896 
Touchstone 
really an excuse for the Farrelly a — 
Trkheral to uidulee thea Gyercdis: THE X-FILES 20th Contury Fas Slo 955 Sioa? 68808 
liberate brand of madcap tasteless- OUT OF SIGHT Uninersal $08 772 $1,090 & = $35.6 
ness. You don’t have to be a prude, HOPE FLOATS 20th Century Foz $06 593 «$987 $564 
though, to be put off by the way APERFECTMURDER Warners. $0.4 353.« «SMB. BS SGGT 
they telegraph their taboo-smash- SMOKE SIGNALS Minamaz $04 183,286 5 SB 
ing glee. G (#441, July 17) —OG 
------ - =------— sousce:tovetonaearions cone WEExENO OF Ji 2-25 WEEXEND GROSS AND GROSS-T0-DATE ROURES 
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movie anachronism from director 
Martin Campbell is a nostalgic 
treat—with a bit of unintentional 
Monty Python in the sneers of a 
ruthless Spanish villain (Stuart 
Wilson). B (#442, July 24) —LS 


THE NEGOTIATOR (2) Samuel L. 
Jackson, with his machine-gun log- 
ic, has what is probably his juiciest 
yole since Pulp Fiction as Danny 
Roman, a hostage negotiator with 
the Chicago police force who gets 
framed for murder. Bursting into 
the office of the Internal Aff 
chief (J.T. Walsh) he thinks master- 
minded the plot, he takes him 
hostage along with several by- 
standers, demanding a negoti 


of his own (Kevin Spacey). A B- 
is of The Fugitive, 
and Die 


movie synthi 
Dog Day Afternoon, 
Hard, The Negotiator 
ingly tense and booby-trapped 
thriller about the meeting of two 
relentless minds. Just about every- 
one on screen is either blowing off 
steam or holding it in, and that’s 
the movie's chief pleasure. B+ 
(#443, July —0G dough. Despite nearly unanimous hosannas from critics, 
SAVING PRIVATE RYAN (2) Steven Steven Spielberg's Saving Private Ryan still managed to catch 
Spielberg’s World War II epic isa many box office analysts off guard as it stormed the weekend 
movie of staggering virtuosity and 
raw lyric power: It opens with one 
of the most brutal and revolution- 
ary sequences ever filmed, as Spiel- 
berg uses the D-Day invasion to put 
us directly inside the consciousn 
of men in combat. Tom Hanks, in a 
beautiful performance, is Captain 
Miller, who leads his platoon across 
the Normandy countryside in 
search of Private Ryan, the only 
one of four enlisted brothers who 
ll be alive. The dread of that 
opening massacre haunts their 
every move; at the same time, 


PRIVATE PARTS Barry Pepper, Tom Hanks, and Tom Sizemore do battle 


THEATERS OF WAR 


T’S BEEN 54 years since the invasion of Normandy, but last 
weekend looked like D-Day at the multiplex—that’s D as in 


beachhead with a $30.6 million opening salvo—especially im- 
pressive considering the grisly WWII drama’s well-deserved R 
rating, nearly three-hour running time (which translates into 
fewer screenings), and a delivery snafu that left more than 100 
theaters without a print to show on Friday. Another kind of D- 
Day—that’s Das in disgusting—was launched by There’s Some- 
thing About Mary, which dropped off a mere 9 percent in its 
second week to hold on to the No. 4 spot. 
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lywood had never quite cap- 
tured Leonard’s tangy dia- 
logue and idiosyncratic char- 
acters (among the many 
misfires were Burt Reynolds’ 
Stick and John Franken- 
heimer’s 52 Pick-Up). But 
with the quirky crime series Maximum Bob. by Bruce Fretts with Shorty, Bob, and thi 
summer's Out of Sight (which 


| Men in Blackdirector Barry Sonnenfeld takes a small-screen joyride 


IN THE OPENING Lyneh’s Twin Pea Before he hitched his wag- | he executive-produced), Son- 
scene of Maximum Bob, aac Sharp-eyed showbiz | on to Will Smith’s star (he’s | nenfeld has proven to be 
Maximum 


a woman in a mermaid AME junkies will recognize | currently collabor 


ating with | Leonard's ideal adapter. 
ch Prince on a He's certainly better suited 
big- mof TV's The | to the task than Quentin Tar- 
Wild, Wild West), Sonnenfeld | antino, whose draggy Jackie 
anders press | executive-produced Bob and | directed Get Shorty, based on | Brown (based on Leonard’s 


costume consumes an 
entire bottle of soda 
while swimming un- 
derwater. Bys 
their nos 
tank, their mouths agape in | man who made last summer's | Leonard, whose work also in- | elist’s whip-crack sense of pac 
ng movie, Men in | spired Bob. Until Shorty, Hol- | ing. Once the Coen brothers 
k, shooting a seven-week | ————————— — cinematographer of choice, 
Bob: It’s the strangest major- | summer series for ABC? The BEAU JESTS Bridges (left) as | Sonnenfeld favors 

network series to come | answer is, He’s haying a hell wisecracking hanging judge Bob colors, off-kilter camera an- 
down the pike since David | ofa lot of fun. Gibbs with Robards and Vassey | gles, and sly sight gags that 


one of those amazed | the former F 
onlooke s 


een ve 


Sonnenfeld, who al 


more | Rum Punch) lacked the nov- 


ainst her glass | directed its pilot. Why is the | a crime novel by E 


astonishment. Viewers may 


have the same reaction to 


artoonish 
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perfectly complement Leon- 
ard’s labyrinthine story lines. 

Bob’s plot is a typically 
twisty concoction. Beau 
Bridges stars as “Maximum” 
Bob Gibbs, a reactionary 
judge who dispenses draco- 
nian justice and cracker-barrel 
wisdom from behind his Deep 
Water, Fla., bench, (He's like a 
redneck Judge Judy.) The 
narrative is too tangled to 
summarize in a small space, 
but suffice it to say it incorpo- 
rates inbred identical-twin 
giants, the ghost of a slave 
girl, Fidel Cas' 
ploding basketball. 

It’s questionable whether 
America will sympathize with 
the gleefully corrupt Bob, who 
refuses to recuse himself from 
the trial of his ex-wife (Lee 
Garlington) for importing ille- 
gal Cuban cigars because, if 
she's convicted, he'll no longer 
have to pay her alimony. He's 
also an inveterate lecher 
whose behavior borders on 
sexual harassment, as when 
he tells the town’s appalled 
new public defender (Pig Sty’s 
lovable Liz Vassey), “Coun- 
selor, you got a cute butt...like 
two bulldogs in a bag.” But if 
any actor can win over view- 
ers, it’s Bridges, who invests 
Bob with blustery charm and 
a fundamentalist’s fervor. 

Even if you don’t come to 


and an ex- 


FANTASY MAN McDowell as Roarke 


love that Bob, there are plenty 
of other endearing characters, 
including the town sheriff 
(Sam Robards, the son of Ja- 
son Robards and Lauren Ba- 
call), a widower who dreams 
of winning the state’s amateur 
ballroom-dancing champi- 
onship. His dance coach, who 
also happens to be in love 
with Bob's ex-wife, is delight- 
fully played by Miguel San- 
doval (a drug lord in Shorty). 
Then there’s Sonny (Sam 
Trammell, who'll be seen in 
ER exec producer John Wells’ 
new NBC drama, Trinity), a 
dim but well-meaning teen 
whom Bob sentences to death 
for drinking a beer. Don’t ask. 

Bob’s scripts, some of them 
penned by X-Files vet Alex 
Gansa, are packed with color- 
ful one-liners. (Bob of his ex- 
wife: “She wants a p---ing 
contest, dammit, I’ll show her 
a stream as strong as a 
horse!”) Most entertaining of 
all is a debate between the or- 
chid-growing Bob and a bird- 
watching Mob boss (Caroline 
in the City’s Tom La Grua) 
about the relative merits of 
their hobbies—which takes 
place while Bob is tied to a 
-. “Nothing beats being 
out in the jungle with a pair of 
binoculars and a birding 
book,” insists the mafioso, 
whom Bob derisively nick- 
names Mr. Beautiful Plumage 
on the Male. 

Bob's scheduled only for a 
limited run (although it could 
return with more episodes lat- 
er), but this fall, we'll see 
more of Sonnenfeld’s subver- 
sive humor in ABC’s remake 
of Fantasy Island, which he's 
also executive-producing. Far 
from a cheesy rehash, this 
new Fantasy recasts Maleolm 
McDowell as a diabolical Mr. 
Roarke and features stylish, 
Sonnenfeldian visuals. You 
might call it Maximum Barry. 
Maximum Bob: B+ 


cha 


ONTHEAIR 


The latest news from the TV beat by Joe Flint 


MUP IN SMOKE Last year it was the gunshot-to-the-head 
‘scene in CBS’ Brooklyn South that caused a preseason uproar, 
but this time around, Fox is the one creating a stir with a sit- 
com that depicts teenagers literally going to pot. 
The program in question is That '70s Show—from 3rd Rock 
From the Sun creators Terry and Bonnie Turner—about four 
teens growing up in Wisconsin in 1976 (think Dazed and Con- 
fused—The Series). Despite the 
lame-o title (plans to name it Teen- 
age Wasteland or The Kids Are Alright 
were sandbagged by the Who’s Pete 
Townshend, and production company 
Carsey-Werner nixed Feelin’ Alright), 
’70sis one of the more promising new 
comedies. The controversial scene, 
which implies pot smoking but never 
actually portrays it, depicts the 
teens’ goofy, giggly banter, then 
shows the room spinning as one kid 
listens to his parents drone on. 
Defending the material, Fox Enter- 
tainment Group prez Peter Roth says, 
“It would be dishonest not to bring up 
drug use in That '70s Show.” Echoing 
Roth, Terry Turner points out that not: 
talking about pot in the ’70s would “be 
like doing The Untouchables but never mentioning prohibition.” 
The scene will stay, but Roth vows that drugs won't be areg- 
ular part of the show: “We're not interested in glamorizing this.” 
Of course, regular watchers of Fox’s The Simpsons and King 
of the Hill are probably thinking What's the big deal? When it 
comes to risqué plots, animated shows get away with murder— 
remember Lisa Simpson’s Duff Gardens acid trip or Bart's 100- 
proof slushee? And Hank Hill has taught his son the finer art of 
‘smoking and how to use a gun. “It might be easier for a cartoon 
only because there’s no laugh track, so when you present some- 
thing that’s controversial, there isn’t as much of a clue as to 
what the show’s attitude toward it is,” surmises King exec pro- 
ducer Greg Daniels. “Some people might think of it as humor- 
ous and some people might think of it as shocking, but the show 
itself wouldn’t be promoting a particular point of view.” 


THE SIMPSONS 


AND SO ON Australian Portia de Rossi (Scream 2) joins Fox’s 
Ally McBealas a lawyer who clashes with all of her fellow attorn- 
eys except a besotted Biscuit... Klea Scott (Brooklyn South) moves 
to Millennium. m (Additional reporting by Dan Snierson) 
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REMOTEPATROL 


Keeping awatchonTV byA.J. Jacobs 


Jumbo stars. Jeffersons redux. He-man 
hausfraus. A look at this fall’s TV trends 


HE FALL TV S$ 
s hot new trend: 
sitcoms about Abra- 
ham Lincoln’s pomp- 
ous British butler! 
Okay, so it’s not ex- 
actly a trend. There's only 
one: UPN’s The Secret Diary 
of Desmond Pfeiffer. But if it 
hits, expect NBC to develop a 
kick Chester A. Arthur 
dramedy for 1999. In the mean- 
time, let’s take a look at some 
of the bona fide fads the net- 
works have adopted this year: 


For those keeping 
score, there are four such sit- 
coms containing three harried 
fathers, one harried older 
brother, two s nannies, a 
couple of hard-drinking wom- 
anizing uncles, plenty of men- 
are-bad-at-housework cracks, 
and two Olsens. We can’t keep 
straight which is which, but 
the names are: UPN’s Guys 
Like Us, Fox’s Holding the 


- | Baby, ABC's 


Brother’s Keep- 
er, and ABC's Two of a Kind. 
That last one’s with the ladies 
Olsen. Will those adorable 
devils ever get a mom? 


Perhaps inspired by Cart- 
man, South Park’s breakout 
the networks are 
bulking up with portly actors. 
Among those living large: 
Nathan Lane as a washed-up 
opera star on NBC's Encore! 
Encore!, David Anthony Hig- 
gins (one of the heteros on 
Ellen) as a stout sergeant on 
The WB’s The Army Show, 
stand-up John DiRe: 
Pop-Tarts-loving transit cop 
in UPN’s DiResta, and roly- 
poly Chinese action star 
Sammo Hung as a kickbox- 
ing Shanghai cop who joins 
the LAPD in CBS’ Martial 
Law. Craft services are in for 
a banner year. 


fa 8 


Think The Jeffersons with 
minivans. Both such sitcoms 
feature liberal white neigh- 


bors and assimilation punch- 
lines, but the sharper of the 
two is ABC’s The Hughleys, 
exec-produced by the prolific 
Chris Rock. (The g is not 
silent, by the way.) The other, 
Fox's Living in Captivity, can 
at least boast a decent visual 
gag: The black family proudly 
displays a white lawn jockey. 


years after David Lynch’s 
spooky drama vanished from 
the air, the Twin Peaks gals 
| have mysteriously returned 


Ooooh, eerie! Seven | 


iy GETTING FAMILIAR (Clockwise from top left) Fantasy Island’s Amick, 
| Desmond Pfeiffer’s Chi McBride (left) and Dann Florek, Martial Law’s 
im portly Hung, and Two of a Kind’s Olsen twins with Christopher Sieber 


to prime time. Madchen Am- 
ick stars as a Tattoo replace- 
ment in ABC’s wry Fantasy 
Island revival. Sherilyn Fenn 
plays a bed-hopping aleoholic 
on Showtime's Rude Awaken- 
ing. And Sheryl Lee—Laura 
s been res- 


urrected as a sexy-but-smart 
healer on the CBS drama L.A. 
Docs. That’s not to mention 
Peaks alum Lara Flynn 
Boyle, who's been lawyering 
on ABC's The Practice. Now, 
what ever happened to that 
David Duchovny guy? 


LOOKING FOR A LITTLE ACTION ON SATURDAY NIGHTS 


THE NET 


STARRING BROOKE LANGTON 


OF MELROSE PLACE 


SINS OF THE CITY 


STARRING MARCUS GRAHAM 


SATU R DAY 


www.usanetwork.com 


NEW SERIES. SATURDAYS STARTING AT 9PM/8C. 


The nets ordered a double, 
with NBC's Jesse the more 
intoxicating of the pair. It 
stars a surprisingly charm- 
ing Christina Applegate 
(Married...With Children’s 
former bimbette) as a Buf- 
falo-based drink-slinger who 
plans to attend nursing 
school despite the objections 
of her blue-collar family. On 
Fox’s Costello, high-decibel 
stand-up Sue tello plays 
the South Boston ver 
who plans to attend college 


ion, 


despite, yes, objections from 
her blue-collar family. 


In addition | 


to Desmond Pfeiffer (the p is 
not silent, by the way; weird 


pronunciation is hot!), the | 


struggling net off 
other histo? 
Legacy, about post—Civil War 
era horse breeders, and Sev- 
en Days, a time-travel se 
starring Jonathan LaPaglia. 


d show 


es 


All of which sugges: 
appropriate motto: UP) 
we're history! 


> > Talk about your favorite TV 
showsat << 


SOUND BITES oe vl 


s two | 
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WINNER OF THE WEEK 


Tom Hanks 

The movie star-turned— 
TV producer’s HBO 
miniseries, From the 
Earth to the Moon, 
blasted off with 17 
Emmy nominations. 


LOSER OF THE WEEK 


‘Everybody 
Loves Raymond’ 


Well, not everybody. 
The Academy of TV Arts 
& Sciences inexplicably 
snubbed the expertly 
executed CBS sitcom. 


THE RATINGS 


HAT A difference one 
season makes. A little 
more than a year af- 
ter Ellen's much-hyped coming- 
out episode landed atop the 
ratings heap, the ABC sitcom’s 
last unaired original half hour— 
in which the comedian pops the 
question to girlfriend Laurie— 
appeared with little fanfare and 
landed near the Nielsen base~ 
ment (78th). In contrast, CBS’ 
indomitable newsmag, 60 Minutes, clocked in at the top spot 
for the second week in a row. Attempts at being chic, name- 
ly ABC’s World Fashion Premiere from Paris (79th) and the 
Eye’s summer sitcom Style & Substance (74th), got booed off 
the runway. NBC’s /nternational DanceSport Championship 
(69th) tapped circles around Arnold Schwarzenegger's Last 
Action Hero (81st) on ABC—but given the flick’s feeble box 
office performance, that was a no-brainer. 


THE LAST DROP Ellen (left) 
and screen squeeze Lisa Darr 


15.2 
ar 
13.4 
13.2 
13.2 
15,0 
12.5 


60 MINUTES CBS, Sunday, 7 parr. ...0cseeeecsees Bina 
DATELINE NBC NBC, Tesday, 10 p.m. 
JUST SHOOT ME (R) NBC, Thursday 
DATELINE NBC NBC, Monday, 10 p.m. 

SEINFELD (A) NBC, Thversdlay, 9 p.m. ‘m 
ER (R) NBO, Thursday, 10 p.m. +... i 
MOVIE: BACHELOR'S BABY (R) CBS, Sunday, 9 p.m 


15 20/20 ABG, Friday, 10 p.m a 
13. 48 HOURS CBS, Tiversiday, 10 pot... .e.es00+ 22 
1.0 MOVIE: FALLING DOWN (R) ABC, Sunday, 9 p.m. Lo 
1.0. FRIENDS (R) NEC, Thursday, 8 pan : 10 
10,8 DIAGNOSIS MURDER (R) CBS, Thursday, 9 p.m. Binetipal 
107 PRIMETIME LIVE ABC, Wednesday, 10 p.m... +0 Nagar! 
107 TOUCHED BY AN ANGEL (R) CBS, Sunday, 8 p.m. ......00000e00002 
10.6 SUDDENLY SUSAN (R) NBG, Thursday, 8:30 pm. .....0.00 19 
10.5 LAW & ORDER (A) NBC, Sunday, 10 pm. a 
10.5. WALKER, TEXAS RANGER (R) CBS, Saturday, 10 p.m. .....e00000.14 
101 FRASIER (R) NBC, Tiesdayy, 9 p.m 6 
9,9 MOVIE: SPEED (R) Fox, Wednesday, 8 pom. pacers 
9,5 EVERYBODY LOVES RAYMOND (R) CBS, Monday), 8:40 p.m. «.......37 
9.2 DATELINE NBC NBO, Sunday, 8 pm... Parnell By 
9.2 LAW & ORDER (R) NBC, Wednesday), 10D. .....0ec00cecrcee A 
9} DATELINE NBC NBG, Friday, 10pm. ... PSI ep cr NAL 


91 JAG (R) CBS, Tuesday, 8 p.m. 

9.0 DATELINE NBC NBC, Monday, 9 p.m. « 

9,0 20/20 ABC, Monday, 9 p.m. dee 
8.8 3RD ROK FROM THE SUN (R) NBC, Tuexday, 
87 DHARMA & GREG (R) ABC, Wednesday, 8 p.m. .. aren 
87 THE DREW CAREY SHOW (A) ABC, Wednesday, 9 p.m, .....0..++.24 
87 UNSOLVED MYSTERIES (R) CBS, Friday, 9 p.m. See 


SWMILUONS WEEK OF JuLy 2-26, 108 
(GD REAUN SOURCE: MELSEN MEDIA RESEARON 
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WHATteWATCH 


A day-to-day guide to notable programs. Times are Eastern daylight and are subject to change. by Mike Flaherty 


7 R August 3 
ERIES DEBUT ders to do and say tango, is saluted with ai 


ridiculous things in view | host Leslie Caron. 
of a hidden camera. “CHECK LocaL UsTINGS. 


BIOGRAPHY (A&E, TV- ALLY MCBEAL (Fox, G u e st 


YOU'RE ON! (Nickel- 
odeon, TV-¥) The chain- 
yanking hoot features 
kids cajoling their el- 


— 


G) Alook at the strong- | TV-14-DSL) Ally, Billy, a 
and-silent star behind and Georgia encounter \oa 
Indiana Jones, Richard | a love-triangle case L | st 
Kimble, and Jack Ryan: | that hits little too 
Harrison Ford. close to home. (R) SSE = 

P ’ Look Who's on The 
EVENING AT POPS INVESTIGATIVE RE- Couch This Week 
(PBS, TV-G) The only PORTS (A&E) “The Cold (sunsecr To cHaNce) 
‘ dance more forbidden _| Case Files” bones up on 
FY stran the tambada,the | the mysterious death of 
MUSPSSERGHS Hogan’s Heroes’ Bob aT / INCORRECT Monday Eddie Izzard 


Grane and other dor- 
Gee ainnrane ane areas! Tuesday Ted Nugent, Larry Flynt, Andrea Ab- 
THE JUDITH KRANTZ COLLECTION (Romance bate Wednesday Rod Steiger, Faye Anderson 
Classics, TV-PG) “The miniseries, for me, are just Thursday Naomi Judd, musician Mark McGrath 
the icing on the cake,” says the novelist of her il- AUDI euIe Cre 
lustrious career. She'll introduce five of her TV-14-DS) Talk about 

UN ee CCA eaei@gs § being whipped: Ellenor 
with 1’! Take Manhattan, followed by Princess and Lindsay represent 
Daisy, Scruples, Mistral’s Daughter, and Till We an S&M porn actress rthy, Jon Cryer Thursday Gary 4 
Meet Again (starring Hugh Grant and Mia Sara, who's accused of Killing al guests the B-52’s Friday Yasmine 
above). (Parts 1 and 2; airs through Aug. 31.) her husband/costar. (R) Bleeth, musical gues 


Monday Whoopi Goldberg Tuesday 
Drew Carey, Carla Gugino Wednesday Jenny 


Squirrel Nut Zippers 


E LEE Monday Jamie Lee Cur- 
tis, Lou Holtz Tuesday Beau Bridges, Lisa 
Ann Walter, musical guests Smashing Pump- 
HOME IMPROVEMENT | RAY HARRYHAUSEN \ kins Thursday Billy Baldwin, Stephen Bald- 
(ABC, TV-PG) More like WEEK (Sci-Fi Channel, 
hemp improvement, as TV-G) Four from the F/X 
Tim and Jill believe one ace: It Came From Be- 
of the boys is toking up neath the Sea (1955), 
in the backyard. (R) Mysterious Island (1961), Monday Regis Philbin, Paige 

20 Million Miles to Earth Turco (R) Tuesday Jamie Lee Curtis, Dana 
8-¢ (1957), and Earth vs. the 4 ' 
JAG (CBS, TV-PG) C&W Flying Saucers (1956). 
‘star Trisha Yearwood (Airs through Aug. 7.) 
makes like Agent Scully 
with a guest stint as a 
forensic expert examin- [Moan Gnu A Monday Drew Barrymore 
ing the remains of a P.0.V. (PBS, TV-PG) If the biggest women’s issue 
Navajo WWII veteran. (R) you’ve pondered this summer is who should re- 

place Ginger Spice, check out these three “She 


win, Josie Bissett Friday Nicolas Cage, musical 
briel 


guest John G: 


Gould, musical guests Widespread Panic 
7 Thursday French Stewart, Josie Bissett Friday 
GIRLS ON FILM Adam Arkin, musical guest Tori Amos 


Shp 
QI 


Tuesday Nathan Lane, musical guests Culture 
Club Wednesday Neve Campbell, French 


Shorts”: a brutal tale of author Dorothy Allison’s Stewart, musical guest Wynton Marsalis 
NEWSRADIO (NBC, TV- sexual and physical abuse; Ellie Lee’s portrayal of Thursday Penn & Teller, Tom Everett 
PG) Bill delivers some homeless women trapped in cycles of self-de- Scott, musical guests Blues Traveler 
words from our spon- struction; and Elizabeth Schub’s look at Tzunami 
sors when he lands a Ortega Coyra (above), a saucy Cuban teenager on aus: : 
eC dicM the cusp of womanhood.A- | —Nancy Sidewater Monday Rosie O'Donnell, Bill Blass 


acts as his agent. (R) *oeex LocaL ustinas (R) Tuesday Diane Sawyer (R) Wednesday Jen- 
ny Jones (R) Thursday Montel Williams (R) 
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CRY-BABY (USANet- | 
work, TV-PG-D) Happy | 
Daysit ain’t: John Wa- | 
ters’ 1990 period com- | 
edy (set in Baltimore, 
natch) stars Johnny 


ay 


A REAL BARN BURNER 


9-11Pm 
COUNTRYFEST 98 (CBS, 
TV-G) Hoo-wee, what a 
lineup! Alabama, Clint 
Black, Wynonna, Brooks 
& Dunn, and cohost 
Reba McEntire (above) 
take to the stage of the 
Nashville Arena for the 
third annual hoedown. 


BLANKMAN (Fox, TV- 
PG-V) Who else would air 
the 1994 action comedy 
starring Damon Wayans 
and David Alan Grier 
(about an ineffectual 
nerd turned low-rent 
superhero) but Fox? 


3RD ROCK FROM THE 
SUN (NBC, TV-PG) It’s a 
tribute to supermodels 
and the Super Bow! 
when a gaggle of ex- 
traterrestrial babes 
(Cindy Crawford, Angie 
Everhart, and Beverly 
Johnson) visit the big 
game with conquest on 
their minds. (R) 


| Depp as a’50s biker boy 
who turns the head of 
good girl Amy Locane. 
Traci Lords, Willem 
Dafoe, and Ricki Lake 

| are along for the ride. 


LAW & ORDER (NBC, 
TV-PG) A couple of stunt- 
casting coups—in the 
form of Jill Clayburgh 


August 6 


NOVA (PBS, TV-G) 
Equal parts documen- 
tary and tutorial, “Su- 

| per Bridge” is a look at 
the painstaking scien- 
tific logistics behind St. 
Louis’ Clark Bridge. (R) 


SOUTH PARK (Comedy 
Central, TV-MA) Jimbo 
and Ned debut a TV 
hunting show. (R) 


and Tony Roberts—at- 


light: A psychologist is 
murdered after she's 
caught up in a scheme fi- 
nagling marriage annul- 
ments through the New 
York archdiocese. (R) 


THEY LOVE LUCY Lawless busting out in Xena 


Choice Reruns 


3, CAMP-LADEN 
humor, and a near-complete disre- 
gard for history. Wow, could Her- 
cules: The Legendary Journeys 

tend this season high- | (weeknights, 6-7 p.m.) and Xena: 


Warrior Princess (weelnigl 
the very epitome of American entertain- 
ment? The USA Network certainly hopes 
so, now that it’s airing the wildly suc nt 
comedy-adventures’ back episodes, starting 
on Aug. 3 with their debuts. 


7-8 p.m.) be 


SPICE WORLD (PG) Here's a 
way to sate your pop-pruri- 
ent curiosity about the Spice 
Girls mockumentary without 
risking embarrassment at the 
local video store. The sur- 
prise? You may actually be 
taken in by the cheekily dis- 
arming farce. 


FRIENDS (NBC, TV-14) “The 
One With the Free Porn” has 
flatmates Chandler and Joey 
afflicted with 24-7 horniness, 
thanks to a serendipitous 
glitch in their cable box. (R) 


SEINFELD (NBC, TV-PG) 
George is stuck with a pricey 
art book after an ill-advised 
trip to a bookstore bathroom; 
an(other) embarrassing act 
at a Peterman party finds 
Elaine nursing a junkie in 
withdrawal; Jerry tries to 
teach shoplifting Uncle Leo a 
lesson; and Kramer and New- 
man start a ricksha biz. (R) 


AUGUST 7, 1998 


| THE UNEXPLAINED (Age, 

| TV-14-S) It’s unlikely that 
tonight's installment, on the 
variegated manifestations of 
human sexuality, will solve 
any of that subject’s myriad 

| mysteries. But it’s sure fun 
watching it try. 


FOX FILES (Fox) So you think 
the newsmagazine format’s 
gotten stale, eh? Just look at 
tonight's trendy (swing mu- 
sic), trenchant (teenage 
street gangs), and terrifying 
(serial rapists) trio of re- 
ports. (Hint: That’s sarcasm.) 


JUST SHOOT ME (NBG, TV- 
PG) If only Hollywood produc- 
ers could acknowledge the 
absurdity of the old man- 
young woman dynamic the 
way this ep does, when Jack, 
who's married to a chippie 
himself, fumes over Maya’s 
new boyfriend, Medical Gen- 
ter hunk Chad Everett. (R) 


ER (NBC, TV-14) For those who | 
know its outcome, seeing 
Jeanie’s burgeoning friend- 


| NIGHTLINE IN PRIME TIME 
| 
| 
ship with young Scott | 
| 
| 


(ABC) Ted Koppel debuts a 
maximum-security mini- 
series of sorts ina five-part 
report on America’s prisons. 
(Airs through Sept. 3.) 


Anspaugh is more gut- 
wrenching than ever; for 
everyone else, hold on for a 
painful, poignant ride. (R) 


48 HOURS (CBS) At this time 
of year when TV viewing it- 
self can be a near-death ex- 
perience, how appropriate 
that 48 updates its report on 
the more prosaic variety, 
with testimonials from those n 5 ie 


who've seen the white light. a 
Bome's AWAY 


8-9Pm 

IN SEARCH OF HISTORY (The History Channel, TV-G) “The 
Boy Who Gave Away the Bomb” tells the fascinating (and 
largely untold) story of Ted Hall, a 19-year-old physics prodi- 
gy-turned-Soviet spy who arguably started the Cold War. 


The only thing more stupefying than the fact that Hall avoid- 
ed prosecution for leaking nuclear secrets to Stalin is that 
his devout Communist beliefs were well known to the U.S. 
government when he was recruited in 1944 to work at the Los 
Alamos A-bomb laboratory. D’oh! B+ 


MILLENNIUM (Fox, TV-14-V), 
Now that poor Frank Black is 
based in D.C. for the "98-99. 
season, maybe this ep from 
°97 (in which he’s drawn into 
a murder case during a trip 
to the nation’s capital) was 
a location scouting in dis- 
guise. (R; part 1 of 2.) 


TELL ABOUT THE SOUTH 
(PBS, TV-PG) As you lay re- 
clining, check this docu- 
mentary on the rich, tur- 
bulent history of Southern 
literature. 


“oveox Local uisTINas 


REMEMBER WENN (Amer- 
ican Movie Classics, TV-PG) 
Inwhat may be a warm-up 
for life post-Talk Soup, John 
Henson guests as the emcee 
of an awards ceremony. 


SERIES DEBUT 


7-7:30Pm 
SEX COURT (Playboy 
Channel, TV-MA) Billing it- 
self as “the only court in 
town where it pays to be 
guilty,” this X-rated fo- 
rum, hosted by Julie 
Strain (above), lets lovers 
their sexual grievances 
(literally). Sort of a cross 
between Night Stand and 
Judge Judy, it unfortu- 
nately lacks the former’s 
wit and the latter’s. 
er...substance? C 


THE NEW EXPLORERS: 
DECLASSIFIED: U.S. NAVY 
DOLPHINS (A&E, TV-G) 
First, the Man conceals this 
project (wherein Flipper was 
used as a minesweeper!) for 
30 years, then A&E buries its 
exposé on Saturday morn- 
ing. It’s a conspiracy! 


SERIES DEBUT 


ROCK & ROLL JEOPARDY 
(VH1, TV-PG) We'll take Mu- 
sic-Loving Yuppies for 
$200... Host Jeff Probst 
oversees an updating of the 
hallowed game show. 


EARLY EDITION (CBs, 
TV-PG) Gary’s guest-star 
dad (William Devane) re- 
turns, and Mom (Tess 
Harper) is introduced when 
he’s trapped inside an 
abandoned building. The 
*rents then step in to keep 
an eye on tomorrow's 
headlines. (R) 


CONTACT (HBO, PG) Jodie 
Foster and Matthew Mc- 
Conaughey try to discern 
whether the truth is out 
there in Robert Zemeckis’ 
1997 sci-fi thriller. 


10:30pm-3:30am 
MONSTER VISION (TNT, TV- 
14-LV) Host Joe Bob Briggs 
(far left) and “Rowdy” 
Roddy Piper explore the 
wrestler-actor’s oeuvre 
with 1988’s They Live and 
4994’s Immortal Combat. 


hie my house, L eat Them pala 
(Nanook , Eskimo) 


1H) 
NO) WRONG WAY 
i) 


PEANUT BUTTER CUPS | 


More emotion in one night 
than that vacation with his parents. 


Lifetime 


Lifetime Premiere Week starts August 17th. 


TO 
SUNDAY 


6:50am-4:30Pm 
HITCHCOCK’S IN THE 
HOUSE (The Movie Channel) 
Yo, yo, yo, TMC: No doubt 
we'll be cold chillin’ with 
Spellbound (1945), The Para- 
dine Case (1948), Notorious 
(1946), To Catch a Thief 
(1955), and Rebecca (1940), 
but what the dilly with that 
wack title? 


5-7Pm 

STOLEN MEMORIES: SE- 
CRETS FROM THE ROSE 
GARDEN (Family Channel, TV- 
PG) No, not a latter-day Ron— 
ald Reagan biography, but a 
TV movie starring Mary Tyler 
Moore as an emotionally re~ 
gressed woman who relives 
the trauma of her youth via a 
visit from a nephew. (R) 


6-8Pm 

CASABLANCA (Turner Clas- 
sic Movies, PG) We don’t need 
no stinking American Film In- 
stitute to tell us it’s one of 
the greatest movies ever 
made. Run, don’t walk. 


7-9pm 

WHOSE CHILD IS THIS? 
THE WAR FOR BABY JESSI- 
CA (Family Channel, TV-PG) 
Ah, there’s nothing like a good 
war movie, even if it’s a made- 


| Homer pursues a career in 


August 9 


for-TV one starring Susan Dey 
and Michael Ontkean as two 
would-be parents fussing and 
feuding with Amanda Plum- 
mer and David Keith over a 
little bundle of joy. (R) 


8-8:30PmM 

THE SIMPSONS (Fox, TV-PG) 
When a bonehead move at the 
plant finally gets him sacked, 


the naval reserve, where he’s 
Joined by shipmates Barney, 
Moe, and Apu. (R) 


8-10Pm 

MORE GREAT ESCAPES OF 
WORLD WAR II (A&E, TV-PG) 
With Saving Private Ryan 
rekindling interest in all 
things relating to that last 
good conflict, A&E unspools 
another collection of 
wartime derring-do. 


8:30-9pm 

THE SIMPSONS (Fox, TV-PG) 
Ina long-overdue (and 
somewhat under-realized) 
scenario, the clan from 
Springfield pay an eventful 
visit to the Big Apple in “The 
City of New York vs. Homer 
Simpson.” One priceless 
scene: Homer’s wee-wee 
dilemma at the World Trade 
Center. (R) 


sal 


BEDKNOBS AND BROOMSTICKS (Disney Channel, TV-G) An- 
gela Lansbury (above) hosts and stars in the first-ever televi- 
sion airing of the 1971 Disney classic, which includes 23 minutes 
never seen in its original theatrical release. 


9-11pm 


SHARK WEEK (Discovery Channel, TV-G) Since it airs dur- 
ing peak beach season, one might assume that Discovery's 
annual jewel-in-the-crown event (featuring five hours of 
new programming in this, its 11th year) succeeds by exploit- 
ing people’s fear of the ferocious fish. Not so, according to 


senior VP and general manager Michael! Quattron 


‘Anec- 


dotally, we hear it has the opposite effect—it makes people 


understand that sharks aren't these mean, vi 


us crea- 


tures that are out to get you. They’re just very efficient 


creatures that are living their lives.’ 
the course of living their lives, you 


It just happens that, in 
ight very efficiently 


lose a limb or two. (Airs through Aug. 15.) 


8:30-11pm 

THE RIVER WILD (NBC, TV- 
PG) Meryl Streep adds anoth- 
er home run to her résumé 
with the 1994 adventure flick 
about a whitewater rafting 
trip gone horribly wrong. 
More important, thanks to 
her ubiquitous costar, she’s 
contributed any number of 
new links to the Six Degrees 


| of Kevin Bacon game. 


| 9-10:15em 
| JERRY SEINFELD LIVE: I’M 


TELLING YOU FOR THE 
LAST TIME... (HBO, TV-14) 

1s that a promise? Live from 
New York's Broadhurst The- 
atre, Jerry retires the long- 
time stand-up routine that 
readied him for prime time. 


9-10em 

THE X-FILES (Fox, TV-14-V) 
OK, Stephen King and X didn’t 
turn out to be the match 
made in heaven we'd hoped 
for. Still, King’s “Chinga” is a 
pretty creepy kid-with-an- 
evil-doll tale...and we'll never 
hear “The Hokey Pokey” the 
same way again. (R) 


ENTERTAINMENT W 


10-11em 
FANTASY ADVENTURES (E!) 
A luxury safari in East Africa 
and a jaunt to Mandalay on 
the Orient Express serve as 
yet another reminder that 
you can’t spell Escapist 
without E! 


10-10:30em 

ULTRA SOUND (MTV) In 
what may seem like a back- 
handed compliment, the se- 
ries notes the third anniver- 
sary of Jerry Garcia’s death 
with “The Mourning After,” a 
look at a handful of bands 
that have persevered after 
suddenly, tragically, finding 
themselves one short. 


4-6am 
BLACKBOARD JUNGLE 
(Turner Classic Movies, PG) 


| This one’s for all you vaca- 
| tioning schoolteachers out 


there. If you're up this late 
battling insomnia, don’t ex- 
pect any help from the har- 
rowing 1956 classic with 
Glenn Ford as an educator 
thrown into a snake pit of in- 
ner-city delinquency. 
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©1005 J rohey Foods Corpereton 


How do you get the almond 
into Hershey's Kisses with Almonds? 


HERSHEY'S KISSES.WITH ALMONDS 


Young 


Guns Il 


Fresh literary talent gets an airing in two new 


collections, Personals 


nearly all of the unsung writers avoid shooting 


themselves in the foot. 
TIMES ARE TOUGHER THA 
ever for would-be literati. 
Fledgling writers now custom- 
arily submit to a tedious net- 


as “get- 
ting workshopped,” which 


working ritual known 


involves like-minded peers 
gathering in small, supportive 
discussion groups—often mod- 
erated, much like AA meet- 
ings, by one who’s alread 


Made It—and clawing one an- 

other's lovingly mimeographed | 
oeuvres to shreds. (Can you | 
imagine Ernest Hemingway | 
getting workshopped?) | 


itis exactly what’s on 
display in both Person- 
als: Dreams and Night- 
mares From the Lives 
of 20 Young Writers 


lection of short mem- 
oirs/e edited by 


Weisbach, $14), the re- 
sults of the first annual 
jort-story contest co- 
sponsored by the on- 
line magazine Salon. 
Both are published in 


paperback (thus suited 


to twentysomething 
pockets), both are com- 
mitted to brevity and 
bravery (thus suited to 
twentysomething at- 


and 


tention spans), 
both are a little wet 
around the ears. 

That Beller’s collec- 


Personals 
THOMAS BELLER, 
EDITOR 


tion is the more sophii 
ticated should surprise 
no one, Beller having 
made something of 
a name for himself 
in Manhattan's mad- 
deningly concentric lit- 


Virgin Fiction 
$14 


Roa W 


erary circles even be- 


fore coming out with his own 


winsome, lyrical short-story 


pg ine ok collection, Seduction Theory, 
and Virgin Fiction. And : y; 

: three years ago (he’s awarded 
a cameo in Jay McInerney 


of the 


by Alexandra Jacobs 


upcoming novel). Leer 
term generation—which, he 
Then there's that teensy 
hurdle of actually getting pub- 
lished. Periodically, s 
high-minded house 
duct a sweep of the fancier 


ruefully comments in the in- 


MFA. programs and come up 
with an anthology like Serib- 
ner’s annual Best of the Fic- 
tion Workshops, guest-edited 
by one wh ade It Even 
Bigger (this year, it was The 
Stone Diaries’ Carol Shields). 
h young voices 


ENTERTAINMENT 


(Mariner, $13), a col- | 


Thomas Beller, and | 
Virgin Fiction (Rob | 


| literary magazine Open Ci 


UNDOUBTING THOMAS Beller 
selected the essays in Personals 


troduction, has become “the 
semantic property of Pepsi” — 
Beller bastes his authors to- 
gether at the themes. There 
are nomads and rebels: 
Heather Chase explains how 
moving constantly as a child 
led her to mistrust travel 
”); Daniel 
Pinchbeck (who coedits the 


(“Motion Sickne: 


with Beller) rationalizes kx: 
ing a Wesleyan “education” 
goodbye in “Dropping Out.” 
There are earnest, amusingly 
botched career experiments 
(Carrie Luft joins a theater 
group, Robert Bingham a po- 
litical campaign; Barton Biggs 
starts a newspaper in Cambo- 
dia; Beller sells bagels). There 
is ambivalence aplenty: about 


pregnancies, relationships, 
and commitment; about tran- 
scending ra 


ee and class, Jen- 


nifer Farber describes “Win- 
in 
The New York Times’ wed- 
ding pages. Mike Newirth’s 
“Not Coming From Hunger,” 
about his experiences b: 
tending in Chicago, was so 
good, it had me hastily thumb- 
ing to the credits page to find 
out where the hell this guy 
did come from (answer: not a 
writing workshop). 


dow-Shopping for a Lif 


Worrisomely, however, Per- 
stent motif 


sonals’ most cons 
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Glued to the Set steven D. 
Stark (Delta, $12.95, first 
published in 1997) 
Illuminating, decade-by- 
decade examination of the 
most influential programs 
since the dawn of television... 
and how they reflect us. 


Bitter Fame: A Life of 
Sylvia Plath Anne Stevenson 
(Mariner, $15, 1989) 
Tortured poet’s secrets 
remain fiercely guarded in 
this authorized bio. 


Videohound’s Horror 
Show Mike Mayo (Visible 
Ink, $17.95, 1998) A must- 
have for horror film junkies, 
this alphabetical guide to 
999 scream-fests—from 
Amityvilleto Zombie—is 
chockful of factoids, 
reviews, and artist profiles. 


Pm Free, but It'll Cost 
You Kim Coles (Hyperion, 
‘$11, 1997) Living Singlefunny 
gal Kim Coles dispenses lively, 
straight-up advice about love 
tosistahs playing the tricky 
modern dating game. 


may be the unreliability of its 
narrators. “Don’t believe 
everything I say,” warns 
Rachel Wetzsteon (“The 
Black Cape and the Crying 
Baby”). “By the time I was 
sixteen, I could not tell the 
simplest story without bend- 
ing the truth, amplifying for 
effect, inserting and amend- 
ing details,” admits Scott 
Heim in “3 CC CP”—well, 
now, this is a problem, since a 
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serial killer and his very real 
victims form the turbid center 
of his piece. “[DJespite my 
best efforts, this memoir, like 
all memoirs, is chockful of lies. 
It’s better this way, take my 
word for it,” assures Brady 
“Confessions of a Liar” Udall. 
But is it? 

Honest nonfiction has been 
under siege of late, which may 
be why Udall’s disclaimer 
seems woefully inadequate. 
Confessional fiction, on the 
other hand, appears to be 
thriving. There’s less sex in 
Personals than you might ex- 
pect—indeed, it opens with an 
account of being a 25-year-old 
virgin—and more in the 
cheekily titled Virgin Fiction 
than you ever wanted to 
know about. More than half of 
Virgin's 20 winning entries 
have NC-17-rated scenes. Not: 
to be prudish or anything, but. 
don’t these people (all under 
age 35) have anything else on 
their minds? And who's judg- 
ing this thing, anyway? No 
editors are credited, but who- 
ever it was shouldn't have let 
cheap gimmicks slip by, like 
the pretentious all lowercase 
Tony Carbone uses in “The 
End of the Beltline” (which 
also has a fantasy sequence 
using three supermodels) or 
the quiz format borrowed by 
Myla Goldberg for “Compre- 
hension Test.” 

Still, quite a few of these 
formal experiments succeed. 
Ed Park thought up a bril- 
liant comic device for the 
short short “A Note to My 
Translator” (“Who is Solomon 
Eveready? What is he doing 
in my book?” asks his indig- 
nant protagonist), and Court- 
ney Saunders spins a com- 
pelling, ragged web of 
brotherly bitterness in “Wes 
Looks Like Paul Newman 
and I Don’t.” And if these 
short stories are on the whole 
a bit rawer than those of 


Beller’s silky young racon- 
teurs—well, you can think of 
it as a kind of Young Writers 
Unplugged. Speaking of 
which, next month’s youth- 
oriented anthology, The KGB 
Bar Reader, takes its selec- 


tions directly from a reading 
series at a downtown Big 
Apple booze hall. 

Now, that’s something 
Hemingway might’ve been 
into. Personals: A- Virgin 
Fiction: B= 


BOUND FOR GLORY 


OWARD THE END OF Robert Hellenga’s novel The Fall 

ofa Sparrow (Scribner, $25), there’s a moment of fever- 

ish Dostoyevskian intensity as its hero, Alan “Woody” 

Woodhull, an Illinois college professor, confronts a young 

Italian woman ina Roman prison cell. She's the defiant 

neo-fascist terrorist who back in 1980 had planted a 
bomb in the Bologna railroad station that killed 86 people, includ- 
ing Woody's daughter, Cookie, then 22. It’s a moment dense with 
danger, guilt, revenge, redemption, and the eminent ghosts of 
modern philosophy and modern political madness. But the rest 
of the novel is written in a different key. It’s an elegant, elegiac, 
occasionally comic account of an extended midlife crisis. Hel- 
lenga’s previous novel was The Sixteen Pleasures, and inthis one, 
which has a cultivated epicurean texture, he comes up with 
another 16 or so, including food (lots of recipes and menus sum- 
moning up landmark meals); sex (A to Z encyclopedic, with a brazen 
Iranian student, the daughter of a woman Woody had a consoling 
affair with after Cookie’s death); literature (quotes and quan- 
daries from the Greek and Latin classics Woody teaches in a small 
backwater college); blues (he plays a mean National Steel guitar); 
plus disquisitions on bats, Persian carpets, Italian manners, and 
Illinois glacial topography. 

The theme of coming to terms with Cookie’s death doesn’t exactly 
get lost. It gathers momentum, taking on the weight of memory 
and Woody's relations with his other two daughters and his wife, 
who has withdrawn into a 
convent. But as a detailed 
portrait ofan aging, questing 
man on the far side of the 60s 
generation, the novel can’t 
| avoid a certain smugness. It 
| sometimes seems like a cele- 
| bration of the superior taste 
| of someone whose folksy-lib- 
eral credentials are in order 


ROBER “i 
ILE LBL Ga 


TA 
E 

A Telly 
and who wins easy victories 
over dour feminists and stuffy 
officials. Luckily, there’s more 
to it than that: autumnal 
prose, a playful intellectual 
curiosity, and a decent, disil- 
lusioned, all-embracing ten- 
derness. A- —L.S. Klepp 
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BETWEENZLINES 


The inside scoop on the book world 


MA FULL-FIGURED DEAL Thenew Bertelsmann-Random House 
empire is only a few weeks old, but it’s already worrying the com- 
petition. In the course of a recent auction for the tentatively titled 
Wake Up, I’m Fat, by Camryn Manheim—up for an Emmy for her role 
on The Practice—sources say Random imprint Crown set a $150,000 
floor, giving it the right to top any final bid. But when Crown decided 
not to top an offer of about twice that amount from HarperCollins, 
new sister imprint Broadway Books stepped in and exercised an 
unheard-of “corporate topping privilege” to buy the memoir. 
Broadway had not participated in the auction, since company policy forbids Random divi- 
sions to bid against one another. Agents are concerned, since by keeping its imprints 
out of the auction, Random House may have kept down the book’s price. Random House 
spokesman Stuart Applebaum says, “This was an unusual circumstance, and it’s not nec- 
essarily going to happen again.” Broadway will publish Manheim’s book next summer. 


MANHEIM 


@ WHITE MAKES RIGHT? Irony lurks behind Modern Library's largely dead-white-male 
ranking of the 100 Best Novels of the 20th Century (59 of which ML publishes)—and 
we’re not talking Henry James (three mentions). Chosen by a 10-person panel presided 
over by Christopher Cerf that included only one woman—A.S. Byatt—the list noted 
just eight female writers and even fewer authors of color. But you’d think Cerf would 
be the very model of a sensitive New Age man, since he’s worked on Sesame Street 
spin-offs, edited a 1987 sequel to Mario Thomas’ Free to Be... You and Me, and cowrit- 
ten The Official Politically Correct Dictionary. “I'd love to see what Toni Morrison [zero 
mentions] would pick,” says Cerf, “but she’s on another board and couldn't do it.” 


1 SEINON THE DOTTED LINE After months of negotiations, an authorized Seinfeld book 
is finally in the works: SeinOff, which will include reminiscences by the four stars and 
behind-the-scenes photos of the last show by David Hume Kennerly, will be published 
by HarperPerennial in October. Terms of the deal were not released, though William Mor- 
ris agent Dan Strone had sought a reported $500,000 from publishers when he first 
floated the proposal in May. That price may have come down, since Seinfeld books have 
flooded stores in recent months, and some—like Seinfeld, an unauthorized tribute 
book—have already hit the remainder stacks. 


1 infeld ti th 
GE CUT Toe Selatetd sane sets actos bone —Alexandra Jacobs and Matthew Flamm 
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| The Week 


LIGHT MY FIRE: MY LIFE WITH THE 
DOORS Ray Manzarek (Putnam, 
$26.95) The mythology surround- 
ing the Doors has grown so thick 
and crusty that it begs for a 
sound debunking. Not surprising: 
ly, the band’s cofounder—who': 
been ssly trading on the 

i nts 
since singer Jim Morrison's 1971 
death—isn’t the man for that 
job. Still, if you can overlook 
Manzarek’s predilection for New 
Age psychobabble and proud- 
papa puffery (Morrison “rein- 
vented the gods before our very 
eyes,” he gushes at one point), 
Light My Fire proves a vefresh- 
ingly candid read, balancing over- 
the-top silliness with plainspoken, 
‘eally-went-down 
clarity. Though there's little here 
that cultists won't already know, 
Manzarek’s front-row take ultimate- 


shifting 
group, making this a Doors bio 
worth opening. B —Jom Sinclair 


BUILDING A COMPANY: ROY 0. DISNEY 
AND THE CREATION OF AN ENTER- 
TAINMENT EMPIRE Bob Thomas 
(Hyperion, $24.95) This clumsy 
chronology of the struggles and 
umphs of the brothers Disney re- 
fuses to be either a full biograp 
of the 


ensible sibling who kept the 
more artistic Walt financially afloat 


or an in-depth business book about 
their pioneering ventures in anima- 
tion and theme parks. Instead, it 
tubbornly on the fenei 

vainly to be both. If you re: 


tween the bland, authorized lines, 
you might deduce that the Dis 
ney boys rebelled against thei 
hardscrabble childhood and their 
stern, Socialist father by becom- 
ing wealthy California Republi- 
cans. But no such view is offered 
in the chunks of laudatory quotes 
slapped together here. And Di 
ney fans hoping for inside info on 
the making of classie films like 
Fantasia, Cinderella, and Mary 
Poppins will come away empty- 
handed, G- —Charles Winecoff 


THE MEANING OF IT ALL Richard 
P, Feynman (Perseus, $22) Nobel 
I inning Feynman was best 
known for his digestible take on 
physies, as well as for his wit and 
bongo-playing abilities 
volume—collecting’a series of three 
lectures from April 1963—he dis 
cusses science, religion, human re 
lat tivity, and how 
they all affect one another, He's 
funny, direct, and clear, nailing Al- 
dous Huxley's Brave New World as 
a guide to the future of biology, and 
offering a funny (even plausible!) 
method to keep advertising from 
insulting our intelligence, His per- 
ceptions are timeless, his attitude | 
salt-of-the-earth, Brooklyn-raised 
Feynman's bottom line: A little 
tolerance, humor, knowledge—and 
an understanding of how to use 
that knowledge—never hurt any- | 
body, A —Daneet Ste 


MY HEART LAID BARE Joyce Carol 
Oates (Dutton, $26.95) Taking 
place primarily from 1909 through 


the Depression, Oates’ highly di- 
verting 28th novel centers on a 
family of charismatic con arti 
From his New York estate, wily 
patriarch Abraham Licht over- 
sees his children’s various swin- 
dies: Irresistible Millicent snags 
fortunes through love or extor- 
tion, strapping blond Thurston 
dupes wealthy widows, African- 
American Elisha exploits white 
upper-class racism, and runtish 
Harwood defies family expecta- 
tions by erminding the 
mother of all seams. With re- 
freshing, high-spirited irony, 
Oates moves the story from 
the family’s dazzling, dastardly 
schemes to the startling, some- 
times tragic ways the Licht chil- 
dren break from their father’s 
control, Through cunning explo- 
rations of American capitalis 


criminal aptitude, and family 
namics, Oates creates a rollicking, 
epochal read, A= —Megan Harlan 


PERJURY Stan Latreille (Crown, 
$24) In this made-for-the-movies 
legal thriller, Davey Alden has 
charged her older husband, a 
community stalwart, with child 
abuse, and then admitted to lying 
on the stand; the novel picks her 
up just before her perjury t 
Representing her is one Jack 
Brenner, ex-Chieago public de- 
fender who retreated to small- 
town Michigan when his mai 
riage went bad, Stacked against 
them are all the chips: a rabid 
prosecutor, dirt-digging report- 
ers, ete, Jack believes Davey is 
actually telling the trath—or at 
least, some kind of truth, What 
that truth is provides the mys- 


WHAT’S THE GOOD WORD? 


) The New York Times called her a female Indiana Jones, but Elizabeth Peters's many devoted 
readers know the beloved character as turn-of-the-century Egyptologist Amelia Peabody. We're proud to 
welcome Ms, Peters and Ms. Peabody to Avon with the new hardcover mystery THE APE 
WHO GUARDS THE BALANCE, in which the latest Peabody expedition to the land of the 
pharoahs brings Amelia's family more than just priceless artifacts: their much darker 


discovery is nothing less than murder. 


Hesa bounty hunter on a bank robber's trail. She's a woman alone barely scraping 
out an existence for herself and her young son in a dusty coal mining town. When they 


meet in Connie Mason's new historical romance TO TAME A RENEGADE, the sparks don't \ 


fly immediately—not unless you count those angry fireworks from this very independent 
beauty’s eyes. But the temptation soon grows too strong for them to deny it, and before 


long, he's after a different kind of bounty. 


BOMBAY ICE Leslie Forbes (Farrar, 
Straus & Giroux, $24) Roz Bengal, 
athirtyish BBC journalist of Indi- 
an and Scottish descent, is sum- 
moned to monsoon-season Bomba 


by her sister Miranda. Married to 
a leading Bollywood director wide- 


aspected of offing his first wife, 
anda won't explain why the re- 
cent murders of eunuch prostitutes 
put her own life in peril. As Roz 


attershot leads through 
dazzlingly variegated 
subcultures, the plot’s strange brew 


of arcana, erotica, and violencee— 
tapping subjects from poison lore to 


VERSE? S Bollywood-version Shakespeare— 

LOSER OF THE proves heady. Forbes’ most multi- 

faceted creation is brash, unbal- 

‘ < anced Roz: Thanks to this richly 

The Enginee unreliable narrator, Bombay Ice 

mais manages to be both a brainy 
Diet thriller and a psychological stri 

psy os 

It's a simple premise: yer ME 

Bonbeat lanehsRue THIS IS MY DAUGHTER Roxana 
author Thomas J. Shaw Robinson (Random House, $2: 


ying to combine two divorce- 


elaborates on it for 126 ‘ bin 
lintered families is a bit like 


bases: endilie tes trying to make a soufflé in a 
choice words for those thunderstorm: The delicate bal- 
Mose camueum ida ance collapses at the first loud 
noise. Such, anyw: he con- 
clusion to be drawn from this 
as well go back to the novel, the stor: 
Shopping mall to look mother of 3-year-old Te 
Peter, the father of 7. 
Amanda, and their decision to 
he cracks. “And while make their two households one. 
Rouice there Ruyicone: Amanda quickly grows into a 
4 stereotype of the abandoned, re- 
blsgercicthies-toc, sentful child (she doesn’t wash, 
because eventually dyes her hair black and green, 
you'll need them.” skips tennis lessons, smokes pot). 
When the various conflicts final- 
ly come to a head, it becomes 
clear that this is really a portrait 
tery of the book; what dramatic | of parenthood, with all its wild 
tension there is comes from the | loves and anguished fears. While it 
pull between the spirit and the | may not be revelatory, it is com- 
letter of the law. You can practi- ely readable. B+ —VVF 
cally see visions of John Grisham's = 2 
millions dancing in the author > > Morereviewsin EW Special 
head. B- —Vanessa ‘riedman Edition at www.ew.com << 


munching: “You might 


for more diet books,” 


Meanie! 


from recently published books 


“Kraop was the sound that | heard. Heard it twice— 
kraop, kraop—one time each for my two fingers that got 
broke. | heard my bones pop before | felt anything, gunshot- 
loud they echoed in my ears.” From JOHN RIDLEY’s new 
novel, Love Is a Racket (Knopf, $24) 


“The air these nights, though it is already November, 
just shivers with mosquitoes. And the stinkbugs! Sometimes 
late at night it sounds like a Ping-Pong game, those tough 
little shells tock-tocking against the screens.” From SUSAN 


DODD’s novel The Mourners’ Bench (Morrow, $24) 


BEST-SELLERS 


PLANETARY ALIGNMENT 


T ALL STARTED in 1992 with a little 


book called Men Are From Mars, | MA RS 


| 
Women Are From Venus. Expounding AND | 
| 


on the stunning concept that men VE N U 5 


and women aren’t the same, love mas- [STARTING OVER 
ter John Gray penned wildly SucCeSSful 4 racic case or Fntog Love Apia 
follow-ups that tracked M&V on a date, ‘or the Lows of» Loved One | 


in the bedroom, and Starting Over 
(275,000 copies in p 


dather of the Phenomena 1 Baler 


it, three press— ‘MEN ARE FROM MARS, 
ma Vers 


runs). But that’s not all. Gray's become —_—_Vieen.Arem 

the guru of a self-help empire, peddling M&V seminars, a 
Broadway show, audiotapes, a magazine, and even a board 
game. Who knew miscommunication could be so profitable? 
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POINT OF ORIGIN Patricia Cornwell, Putnam, $25.95 ...... 2 
1 KNOW THIS MUCH IS TRUE Wally Lamb, Regan Books, $27.50 . pita 
SUMMER SISTERS Judy Blume, Delacorte, $21.95 .... 0 
MESSAGE IN A BOTTLE Nicholas Sparks, Warner, $20 . 6 


BRIDGET JONES'S DIARY Helen Fielding, Viking, $22.95 .........0.00007 
THE KLONE AND | Danielle Steel, Delacorte, $17.95 . 
AWIDOW FOR ONE YEAR John Irving, Random Hous 
Low COUNTRY Anne Rivers Siddons, HarperCollins, $25 . ea 
‘THE ELEVENTH COMMANDMENT Jefirey Archer, HarperCollins, $26 . 
‘THE STREET LAWYER John Grisham, Doubleday, $27.95 .. 


4 


o 


ooo 
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MASS MARKET P 


on 


‘SUGAR BUSTERS! H. Leighton Steward, Morrison C. Bethea, M.D., - 
Sam S. Andrews, M.D., and Luis A. Balart, M.D., Ballantine, $22 


‘TUESDAYS WITH MORRIE Mitch Albom, Doubleday, $19.95 
‘APIRATE LOOKS AT FIFTY Jimmy Buffett, Random House, 


MARS AND VENUS STARTING OVER 
John Gray, Ph.D., HarperCollins, 


MARILU HENNER’S TOTAL HEALTH MAKEOVER : 
Marilu Henner with Laura Morton, ReganBooks, $24 


‘THE 9 STEPS TO FINANCIAL FREEDOM Suze Orman, Crown, $23 
ANGELA'S ASHES Frank McCourt, Scribner, $24 . 

AWALK IN THE WOODS Bill Bryson, Broadway, $25 ...-. 
AMONK SWIMMING Malachy McCourt, Hyperion, $23.95 


THE MILLIONAIRE NEXT DOOR 
‘Thomas J. Stanley and William’ 


ERBACKS 


RISING TIDES Nora Roberts, Jove, $7.50 y : 2 
‘THE BEST LAID PLANS Sidiney Sheldon, Warner, $7.99 .... 2 
DR. ATKINS’ NEW DIET REVOLUTION 18 


Robert C. Atkins, M.D., Avon, $6.50 
UNNATURAL EXPOSURE Patricia Cornwell, Berkley, $7.99 renga 


SHE'S COME UNDONE Wally Lamb, Pocket, $7.99 30 
‘THE NOTEBOOK Nicholas Sparks, Warner, $5.99 ....... 2B 
‘THE MATARESE COUNTDOWN Robert Ludlum, Bantam, $7.99 Maes) 
‘THE PERFECT STORM Sebastian Junger, HarperPaperbacks, $6.99 .......7 
INTO THIN AIR Jon Krakauer, Anchor, $7. Ar, Seer 


BROOKE (THE ORPHANS) V ss, Pocket, 


Andre 
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THE FIRES ARE OUT-BUT THE DISASTER CONTINUES... 
oo a 


"lurge ple to Suppor the efforts of these iBE 
committed) opto involved i in this benefit-concert ~ 
- 
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—_ 


in 


for the’Florida Fire rgency-4 lief Fund in North Florida 
i and co; hunities to get back on-their fe 


-Governor Chiles, vernoy-of Florida 
PLEASE JOIN the Bands performing atdhe (= « 
21998 H.0.8.BE, Festival concertn 


August 19th a 


at Suwannee Park i ‘in Live Oak, 
Bias Teale. Barangied La Tee 
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~ | rasibaleiiam Davisenovert B vailians Saawate } 
Surprise a, Agenis-07 Good Roots. 
Bowboy Mouth i aArners anil Bot nat ike 
unsignadhand: Averages Joe, 7 
Along with Fantasma, Ticketmaster, Chevrolet, The Salvation Army, WPLA 
and WAPE in Jacksonville, WHFR in Tallahassee and WRUF in Gainesville. 
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OLD RUSH (Clockwise from top — 
left) Twain, Pop-Up Video, 

Legends featuring Eiton John, 
Rock & Roll Jeopardy 


entimental Journey 


Yes, the revamped VH1 still broadcasts its share of saccharine ballads and self-serious bands. 
But the rest is rock & roll history—shaped by the network’s own kitschy spin. by David Browne 


THERE COMES A TIME IN 
life when situations that are 
muddy, frustrating, or dis- 
heartening suddenly take on 
an awesome clarity; clouds 
break, the blinding sun 
emerges, and for at least a 
few minutes, existence makes 
a certain degree of sense. For 
me, that moment arrived 
about halfway through the 
life story of Tony Orlando. 
Well, let’s backtrack first. 
Over two years ago, in this 


very space, I wrote “VH1... 
Take Two,” an overview of 
the perennially struggling 
network’s latest attempt to 
be taken seriously. At the 
time, the results were 
mixed. Sure, the irksome 


stand-up-comedy shows had | 


been scrapped, and the cof- 
fee-bar sets were more 
imaginative than their dull 
predecessors. But the new 
VH1 amounted to a stylized 
makeover of its former self, 


| down to doting on the same 


’80s acts long associated with | 


MTV’s neglected sibling. 
Since then, VH1 has 
played yet another game of 
musical chairs, reinventing it- 
self as a rock nostalgia chan- 
nel. Chances are you already 
| know this, since VH1’s rat- 
| ings have risen. I knew it too, 
| but it wasn’t until I found my- 
self utterly absorbed in a Be- 
hind the Music episode on Or- 
| lando (his descent into cocaine 


ENTERTAINMENT 


abuse! his onstage meltdown 
following the suicide of friend 
Freddie Prinze! the breakup 
of Dawn!) that I realized I 
was hooked—and that it was 
time for “VH1...Take Three.” 

The first vital signs of 
VH1's recent transformation 
came when it exhumed vin- 
tage TV footage like the "70s 
concert series Midnight Spe- 
cial and John and Yoko's sur- 
real appearances on The Mike 
Douglas Show. Once consid- 
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ered the height of banality, 
these forgotten artifacts were 
priceless and engrossing. 

Since then, the network's 
aim to merge Nick at Nite 
with the Rock and Roll Hall 
of Fame has grown like the 
Blob. The footage itself isn’t 
entirely the key to VH1’s 
suecess—it’s how it’s pack- 
aged. At best, the network 
approaches rock history with 
a delicate balance of class- 
room reverence and cheeky 
irreverence, which is how it 
should be. The weekly Rock 
’n’ Roll Picture Show film 
series doesn’t just show a 
gripping piece of filmmaking 
like Gimme Shelter, but also 
must-see, rarely broadcast 
fiascoes like Two-Lane 
Blacktop (starring a mono- 
syllabic James Taylor) or 
Sgt. Pepper's Lonely Hearts 
Club Band. Behind the Mu- 
sic shines brightest when it 
chronicles the rise and col- 
lapse of footnotes like Andy 
Gibb. (General rule: The 
worse the music, the better 
the show.) The two Before 
They Were Rock Stars spe- 
cials unearthed early clips 
most stars probably wish had 
remained buried: a big-haired 
Shania Twain warbling for 
conventioneers, grade-school 
Usher and Alanis Morissette 
on Star Search. The shows 
are literally an embarrass- 
ment of riches. 

I’ve burnt out on Pop-Up 
Video, but it did accomplish 
what the currently unwatch- 
able MTV hasn’t been able to 
do: make videos seem fresh 
again. VH1’s clips haven't 
changed dramatically over 
the last few years. The net- 
work still has a jones for any 
shrilly diva whose name ends 
with @ or ah, and in what is 


surely dubious progress, 
Counting Crows and Hootie 
have been replaced by match- 
box 20 and the Wallflowers. 
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But the nostalgia fare more 
than compensates for the Ce- 
line Dion marathons. The 
sight of ’60s pop harmonizers 
the Association at the Mon- 
terey Pop Festival, doing ro- 
botic stage moves that pre- 
dated Devo by a decade, was 
more mind altering than any 
psychedelic drug. 

As it capitalizes on the suc- 
cess of Pop-Up Video, will the 
network overdose on cutesy 
programming? Judging by 
the upcoming schedule, that 
danger lurks. Rock of Ages, 
which plays videos for people 
of various ages and gauges 
their reactions, made for an 
amusing special—but can it 
be sustained weekly? Rock & 
Roll Jeopardy, a rock-trivia 
version of the long-standing 
series, is for game-show 
junkies only. Meanwhile, the 
cozy Storytellers, wherein 
boomer rockers sit on stools 
and attempt to explain the 
origins of the songs they’re 
playing, is veering toward be- 
coming just another concert. 
series. Recent episodes with 
Rod Stewart and a reunited 
Culture Club were too remi- 
niscent of the time when 
MTV Unplugged became 
MTV Mostly Unplugged, 
With Lots of Backup Singers 
and Musicians. 

As evidenced by another 
new series, Video Timeline, 
VH1's veneration of rock 
“legends” and its music-in- 
dustry-friendly vibe are an- 
other cause for consternation. 
Video Timeline is a straighter, 
less snarky version of Pop- 
Up Video, leading one to sus- 
pect that it represents fallout 
from the flak caused by Pop- 
Up, which infuriated a few 
VH1-friendly rockers. Even 
Behind the Music perversely 
‘s on future-looks-bright 
endings. Not only is the meat- 
ball-shaped Tony Orlando 
“back on top,” with his own 


theater in Branson, Mo.—but 
it’s not too far from Yakov 
Smirnoff’s! Still, the fact that 
T actually stayed to the end 
of an hour-long documentary 
on the man who gave us “Tie 
a Yellow Ribbon Round the 


OUR DREAM 


URE, WE WANT OUR 
VHi—the nostal- 
gia-dripping, 
rock-oldies-en- 
trenched VHi, that 
is. But that doesn’t 

mean there isn’t room for 

creative improvement. Some 
shows we'd like to see: 


Win David Bowie’s Money On 
this ch-ch-challenging new 
game show, the glam-in- 
the-pan rock monument 
competes against brainy 
boomers by answering 
arcane trivia questions 
(“Come up with a plausible 
reason why | formed Tin 
Machine”). At stake: a por- 
tion of the $55 million in 
bonds he recently sold. 


The RuPaul Stanley Show 
The Kiss guitarist swaps lip- 
stick tips with talcum-pow- 
dered rock stars. Special 
guests: Marilyn Manson, 
Courtney Love. 


Short Storytellers Before 
small, attentive audiences, 
height-challenged musi- 
cians like Paul Simon, 
John Oates, the Artist, 
and Paul Williams explain 
how music increased their 
stature. 


Behind the Muzak How easy 
is it to turn a typical Celine 
Dion, Nirvana, or Dave 
Matthews Band song into 


ILLUSTRATION BY HUNGARY DOG STUDIO 


Ole Oak Tree” and “Candida” 
speaks volumes for the new 
and finally improved VH1. 
It’s living proof that in the 
world of pop history, what 
were once vices are now 
habit-forming. m 


VH1 LINEUP 


elevator music? Find out 
during a weekly visit to the 
renowned, Seattle-based 
background-music com- 
pany. Simon LeBon hosts. 


After They Were Rock Stars 
Host Kennedy tells us what 
ever became of Hootie and 
the Blowfish, Evan Dando, 
Collective Soul, Coolio, and 
all 213 guitarist: the Red 
Hot Chili Peppers. —DB and 
Michele Romero 


The Swin 


g Set 


Nut Zippers and The Brian 


COOL MUSIC DIED WITH 
the collapse of grunge. So it 
makes sense that musicians 
and audiences would get des- 
perate enough to start reviv- 
ing antique notions of hip. 
That’s one explanation for the 
neo-swing movement, which 
keeps sending jump bands jit- 
terbugging up the charts, 
from the Cherry Poppin’ Dad- 
dies to Big Bad Voodoo Daddy. 
But does that render the 
movement a novelty blip, or 
an ingenious way to expand 
the sources of modern pop? 
You'll find wildly different an- 
swers on the new albums by 
Squirrel Nut Zippers and The 
Brian Setzer Orchestra. 
Though the Zippers’ suc- 


And the big bands play on with new discs by Squirrel 


Setzer Orchestra 


cess predates swing’s break- 
through, the Chapel Hill, N.C., 
group trolls this world’s camp 
low end. Like their previous, 
platinum Hot, Perennial Fa- 
vorites stresses mannered re- 
thinks of Southern big band 
jazz, awash as it is in droppy 


| violins and drunken 
horns. It can be as ani- 


mated as a Carl Stal- 
ling score for a Looney 


Squirrel Nut 
Zippers 


PERENNIAL 


thing out of its system. 

By contrast, The 
Dirty Boogie, The Bri- 
an Setzer Orchestra’s 


FAVORITES 
MAMMOTH 


Tunes short, only lard- 
ed with smugness. 
Same goes for the vo- 
cals of Katharine Wha- 
len, whose sleepy Billie 
Holiday cadences verge 
on satire. They're adept 
but inconsequential, the kind 
of thing that'll keep the Zip- 
long 


pers in rote hotel wor 
after pop works th 


The Brian 
Setzer 
Orchestra 


THE DIRTY 


BOOGIE 
INTERSCOPE 


third album, boasts 
originality and flair. In- 
stead of slavishly re- 
viving big band music, 
Setzer puts a Louis Pri- 
ma-style horn section 
behind a wailing elec- 
tric guitar. Setzer’s take on 
jump music reflects not only 
the kick of his rockabilly roots 
but the expansiveness of ’60s 
and ’70s rock. He can soar 
above scores of horns with his. 
flickering solos, and his blis- 
tering six-minute redo of the 
Stray Cats’ “Rock This Town” 
makes the original sound nar- 
coleptic. Unlike the Zippers’ 
period music, Setzer’s passion- 
ate sound should keep its cool 
through any age. Favorites: 
C- Boogie: B+ —Jim Farber 


REBIRTH OF COOL The Zipper heads 


1988 The Gillette Company 


The heart of the idea behind the high-performance Paper Mate® Dynagrip.” 


Comfortable, air-cushioned grip. Bold, vivid lines. (PAPER = MATE) Smooth-writing Lubriglide® ink. Unique, rugged profile. 


Paper Mate Perrorms 


AUREL RUE 
Pt Laas 


There might have been 
a time when rock 
and roll mattered more 
than tongue and groove, 
After all, everybody 
is young once. But 
childhood, mercifully, is 
fleeting. While good 


taste, thankfully, is not. 


When you wake one 
day to find that you’re 
more turned on by 
antiques, interior design 
and gardening-turn to 
SOUTHERN ACCENTS. 
And find the magazine 
dedicated to tuning 
in-and fine tuning-the 
softer, more sophisti- 


cated side of your life. 


40% OFF 


ONE YEAR 


To subscribe simply call toll-free 


1-800-909-9966 


The Week. 


like INXS remixed by ‘Irent Rez- 
nor. But what this compilation doe 
STARS ON 54: ULTRA NATE, AMBER, | prove is that the songs tr: 
JOCELYN ENRIQUEZ “If You Could Read | even the most med 2 

My Mind” (Zommy Boy) The first | ings and that the original ve 
soundtrack single from the disco | were not just synth-pop pablum. 
epic 54 remakes Gordon Lightfoot’s | ‘The hooks, melodies, and lyrical 
ultralight 1971 hit ballad as a house | obsessions remain genuinely 
anthem via this all-star diva trio. | haunting, G+ —Matt Diehl 
Not 2 bad idea, and no doubt the bit 

about languishing “in a fortre BIC RUNGA 
strong/with chains upon my feet 
gains newly debauched meaning | Runga holds. winning hand: exotic 
here. But while true exuberance | background (she’s Maori and Chi- 
threatens, the arrangement hol es, produ 
back, and even the fierce Naté truments on he 
sounds kinda tame. Wait for the | debut), and timing (she’s a girl 
remixes, B Will Hermes | rocker). Drive veers, often beguil- 
ingly, between delicately sung | funk jam “When U Love Some- | CHOCOLATE GENIUS Black Music (V2) 
‘oustic dreaminess and edgy- | “Until U Rin | Looking for some kitschy kicks’ 
but-not-angry guitar pop, Her Again” proves he ean | tongue-in-cheek '70s blaxploitation 
VARIOUS ARTISTS For the Masses | first single y"—already a | melody, But most of | fest, perhaps’ 
(1500/A&M) Like most such Kiwi hit—seems poised to be the | Sou! consists of simplistic party- | ‘This ain'tit, Mare 4 

bums, this tribute next “Torn,” B_— —Beth Johnson | man chants with inane lyries (he's | son—the man behind Chocolate 
is deeply uneve | “layin’ phat claims to the New | Genius first-rate downer-rock 
like hing Pumpkins’ erotically | 4/NEW POWER GENERATION New | Power booty,” indeed). Now that | stylist in the tradition of American 
breathy guitar makeover of “Nev- | Power Soul (NPG) Another month, | he runs his own label, can crank | Music Club. His soul-touched voie 
er Let Me Down Again," there are | another # album, Thankfully, this | out as many of these disposable | and smartly anguished lyri 
four duds, like Dishwalla’s take on | one is limited to one dise and isn't | records as he wants; sadly, it looks | make Music one of the ) st 
“Policy of Truth,” which sounds | without its moments: The warm | like he might. G DB | bummers. A= RB 


label, Elektra, was “afraid” to include the MOR king on the youth- 
oriented disc; “They didn’t want kids to run away when they saw 
[Manilow’s] name.” Both Elektra and Manilow declined to com- 
ment. —Tom Sinclair, with reporting by Jessica Shaw 


@ KORN ROW Life is most certainly not peachy on Korn’s Family 
T h i S we ek 0 n th @ m us i C b e@ at Values tour. Two of the alt-metal fest’s biggest acts, Korn and Ro! 
)i¢, are banging heads in a heated public feud. In a strongly 
worded statement, Korn recently announced Zombie's expulsion 
from the tour, saying he lacked “community spirit,” misrep- 
Dangerfield of pop? The faded schlockmeister ~ ( ff * resented the fact that he’d be playing solo rather than with 
has never gotten much respect from hip cir- = SN fon , and was reluctant to appear with hip-hop. 
cles, but the compilers of the Can't Hardly {& ? acts. Zombie claims he’s mystified by the wrath of Korn 
Wait soundtrack recently dealt him a major It’s the press release from The Twilight Zone,” he says), 
diss by leaving two songs in the film denying Korn’s charges and insisting he 
(“Mandy” and “Ready to Take a Chance Z& <P NE). quit. “I've never even met Korn or the 
Again”) off the album. Wait codirec- ‘\f yy.) other acts,” Zombie says. Sources close 
tor/co-screenwriter Harry Elfont 6 to the bands suggest that the artists 
says Manilow’s music was so central _, =) themselves might be less involvedthan 
to his vision he changed the name of their behind-the-scenes representa- 
Wait star ’s charac- tives. “These things never come from 
arguments between bands,” admits 
Zombie manager Andy Gould. “It’s 
always decisions made by man- 
agement.” —Rob Brunner, with 
reporting by Steven Mirkin 


@ GO, MANILOW, GO Is the Rodney 


come the album—now No. 44 on Bill- 
board’s pop chart—features rap and rock by 
the likes of sand S ls 


HARDLY HEARD Barry gets barred 


AUGUST 7, 1998 JLLUSTRATION BY JOHN CUNEO 


THE CHARTS 


GRAND DUPRI 


IFE IN 1998 is definitely 


Soundtracks 


MUSIC FROM THE MOTION PICTURE 

The Mask of Zorro (Sony Classi- 

cal/Sony Soundtra) § 

| Horner made a few 
million—with hi 


Titanie score, 
they may be interested in hearing 


him do something good. A merrily 


conscious throwback to adventure 
soundtracks of the 1950s, the score 
to the Antonio Banderas h- 
buekler mixes over-the-top flamen- 
chés—castanets, stomping 


sweet for hitmaking hip- 
hop producer Jermaine 
Dupri, whose debut as an 
artist, Life in 1472 (The Original 
Soundtrack), enters at No. 3 


feet, high trumpets—with swirling with 162,000 units sold. But 
orchestr' ngements (“The 

Ride”), Japanese flutes (“The Con- __ While those'first-week numbers 

ion”), wolf howls (everywhere). don’t foretell a Puffy-size suc- 

euistpole hall Co wax cay cess, the Beastie Boys are basking in the Benjamins: Their 

damned if it isn’t Horner’s most in- 
chart-topping Hello Nasty moved 315,000 units, which, when 
added to the head-spinning 681,000 it sold in week 1, means 


spired work in ages. B+ —Ty Burr 
VARIOUS ARTISTS The Avengers the trio can say hello to their fifth platinum album. Mean- 


REISSUE OF THE WEEK 


Sounds of North 
American Frogs 


‘Smithsonian Folkways is 


rereleasing this 1958 
frog-fest, featuring 54 
ribbeting minutes of 
croaks and commentary. 
As the liner notes boast, 
he amphibian song 
revival begins here! 


OVERLY PROLIFIC BAND 
OF THE WEEK 


Hanson 

Just when you thought 
they'd scraped the 
bottom of the 
MMMbarrel, the trio have 
announced that they'll 
release a live album in 
time for Christmas. 


TATYANA ALI Kiss the Sky (JJ 
Musie/Colwmbia) The musical de- 
but from this Fresh Prince of Bel- 
Air alumna is strictly by-the-num- 
n it comes to 
» ain't. While 
“He Loves Me PI Ever 
Love Again” scream up some ¥ 
le bubblegum melodrama, 
ky strings, Babyface-style 
nd competent if 
e nothing you 
rd before. Brandy, 


vent he: 


Monica, Aaliyah—your day jobs 
are safe. C —MD 
PAOLO CONTE The Best of Paolo Conte 


(Nonesuch) On his Amer 
but, this 61-year-old Italian ja 
singer the atmosphere of 
smok: 
sort of bleary 1 romanticism 
well known to fans of Tom Waits, 
Leonard Cohen, and Jacques Br 
‘As Conte slurs on “Via Con M 
ful, ’s wonderful..da-ti- 
A= —RB 


s, tapping the | 


(Atlantic) The b on thi 
soundtrack (Merz, Roni 
eep faith with the '6( 
’ cheeky skewering of 
spy-movie themes, adding atmos- 
pheric melodies to frenetic dane 

rhythms. Too bad the Verve Pipe 
and Sugar Ray couldn't follow 
suit—their bland fé ness is a 
quality that might save the life of 
an undercover agent but is deadly 
inasong. B —SM 


Reissues 


THE LONG RYDERS Looking for Lewis 
and Clark: The Long Ryders Antholo- 
gy (PolyGram. Chronicles) Dit 
ples of the Byrds and Gram F 
sons long before it was fashionable, 
these ’80s L.A. roots-rockerss could 
be naively heavy-handed but were 
more often o 
‘The latter qi 
intelligently 
retrospe the jangle-tw ng n= 
thems pack an emotional and mu- 
sical punch that mitigates the 
band’s ove self-conscious 
ness, B+ Scott Schinder 


Country 


RANDY SCRUGGS Crown of Jewels 
rise) Who knew that Earl's 
a producer and multi-instru- 
mentalist—could sing? Joan Os- 
ne Cash, Lee Roy 
and oth- 


ality domit 
mbled 4 


but mostly thrilling melding of 
ent, When Scruggs uses guitars, 
Dobro, and Autohar} ompa- 
ny Emmylou Hi 
Ment as they wr 
rose and bramble—around each 
other on “Wildwood Flower 
you'll remember why God mi 
music, B+ —Alanna 
> > More reviewsinEWSpecial 
nat www.ew.com << 


while, even if you failed to hear the buzz, the No. 4 bow of 
the RZA-produced compilation The Swarm proves that the 


Wu-Tang name continues to carry a deadly sting. 


POP ALBUMS 


cast week 
BEASTIE BOYS Hello 


2 2 _ SOUNDTRACK Armageddon, Columb 
3 —  — JERMAINE DUPRI 
Life in 472 (The Original Sound rack), ‘$0 80’ De 
4 = — — WU-TANG KILLA BEES The Swarm, Wu-Tang/F 
5 4 SOUNDTRACK City of Angels, Warner St 
6 = GAMW'RON Confessions of Fire, Untertainment/Epic 
7 1 _ SOUNDTRACK Dr. Dolittle, Blackground/Atlantic 
B 5 BRANDY Never S-A-Y Never, Atlant 
9 9 BACKSTREET BOYS Backstreet Boys, 
40 6 BARENAKED LADIES Stunt, Reprise . 
P Rap atsums 
4 94 JERMAINE DUPRI . 
Life in 1472 (The Original 
2 69 CAM'RON Confessions of Fire, Untertalnment/ple 
3 —  WU-TANG KILLA BEES Zhe Swarm, Wu-Tang/Priority . 
4 — — MAG Shell Shocked, No Limit/Priority 
5 — GERALDLEVERT Love andl Consequences, Bust West/Blektr 
© 5 _NOREAGA N.0.R#,, Penalty/Tommy Boy . 
7 = SUNZOEMAN Phe Last Shall Be Fir, Theeat/Wa-Tung/Redl Ant 
& 5 SOUNDTRACK Dy: Dolittle, Blackground/Atlantic . 
9 2 MONICA The Boy Is Mine, Arista ... 
403 MAXWELL Hrabrya, Columbia 


4 1 SOUNDTRACK Grease, Polydor 3 
2 2 _ BEASTIE BOYS Licensed to Il, Det Jam/Merenn yo 
3 3 METALLICA Metallica, Elektra . Pe 
4 4 BOB MARLEY & THE WAILERS Legend, Tuff Gong/Island. 
S 5 JIMMY BUFFETT Songs You Know by Heart, MCA 
© M4 JEWEL Pieces of You, Atlantic... 
7 7 BOR SEGER & THE SILVER BULLET BAND Grete 
8 1 TRACY CHAPMAN Tracy Chapman, Elekt 
9 8  GUNSN'ROSES Appetite for Destruction, Geffen 
40 2 PINK FLOYD Dark Side of the Moon, Capitol 


1098 BPI COMMUNICATIONS ING/SOUNDSCAN INE, USED WITH PERMISSION FROM BILLBOARD, AU, 10, 


ENTERTAINMENT 


WCEKS ON CHART 


WEEKLY 


Ribs 


Former SNL brat Sandler joins the ’80s pack with The Wedding Singer, a 
movie as winningly passé as the teen comedies it spoofs. by Ty Burr 


WHY WOULD ANYONE IN | 8 


his or her right mind be nos- 
talgic for the 1980s? The 60s 
had passion and groundbreak- 
ing music; the 70s had good 
filmmaking and mesmerizing- 
ly awful clothes. I’m even look- 
ing forward to’90s nostalgia— 
the movies haven't been bad, 
the beer is interesting. But the 


go AUGUST 7 


? They were a deadly com- 
bination of arrogance and clue- 
lessness, in which—to take 
just one example—the fresh 
outrage of punk rock got co- 
opted into the mindless synth 
chords of new wave. The 
clothes managed to be both 
ugly and boring. And, if I x 
member correctly, wasn’t 


1998 


thinking banned in favor of 
partying on? 

And don’t get me started on 
the movies. This, recall, was 
the decade of the stu-eom— 


short for stupid comedy—in 
which everything Hollywood 
had learned about narrative, 


d 


ter, and dialogue over 
the course of the century was 


The Wedding 
Singer 
1998 
NEW LINE 
$106.99 
RATED PG-13 


The 
Breakfast 
Club 
1985 
UNIVERSAL 
$14.98 
RATED R 


The Sure 
Thing 
1905, 
EMBASSY 
FOR RENTAL 
ONLY 

RATED P: 


Girls Just 
Want to 
Have Fun 
1985 
STARMAKER 


$14.99 
RATED PG 


thrown over for a few good 
fart jokes, Poi 
fessional as film fare 


iS aS pro- 
got; the 
rest was an endless parade of 
teen T&A, kitschy musical 
numbers, and really bad hair. 

The Wedding Singer wants 
you to look back on this 
decade and laugh, both at it 
and with it. Set in 1985, 
in a New Jersey-esque 
suburbia of red leather 
jackets and Kajagoo- 
goo singles, it unloads 
its truckful of pop- 
cult mockery onto the 
very slight, extreme- 
ly sweet story of a 
hnooky wedding 
wer (Adam Sandler) 
who falls for a waitress 
(Drew Barrymore) 
who's engaged to (boo! 
hiss!) a bond trad- 
er (Matthew Glave). 
There's only one prob- 
lem: For all its emo- 


tional winsomeness, 
the movie is pretty aw- 
ful, a cartoonishly writ- 
ten, naively predictable 
bit of spandex fluff. In 
other words, it plays exactly 
like a movie made in 1985. 
Don’t take my word for it; now 
that Singer’s on video, rent it 
alongside a few of the teen-ori- 
ented romantic comedies that 
came out that same year. 

For instance, The Breakfast 
Club: a heartfelt, surprisingly 
experimental film—e'mon, it’s 
five kids in a room talking— 
from John Hughes, made be- 
fore he discovered the golden- 
swill formula with Home 
Alone. From the neon-sign 
opening titles to the derivative 


| angst of the dialogue, it’s a 


touchstone of ’80s pop culture, 
and a schizophrenic one, too: A 
long, realistic rap session be- 
tween the five detention- 
bound teens is followed by an 
MTV-style dance number. 
And dig the “happy” ending 
when proto-Goth Ally Sheedy 


GIRLISH GRINS Parker (left), Hunt 


gets made over into the very 
model of a 1985 preppette 
(even more ironic given her re- 
cent comeback as High Art's 
junkie photographer). 

Or how about The Sure 
Thing, Rob Reiner’s near- 
remake of It Happened One 
Night? Here's a smart script 


and a fine John Cusack perfor- 
mance (if you overlook the 
shag haircut) fighting up- 


stream against such hoary 
youth-flick tropes as the free- 
spirit writing professor (Vive- 


ca Lindfors) who exhorts her 
class to “make love in a ham- 
mock” or the horny-dude best 
friend (yes, that is HR’s An- 
thony Edwards in that 
Hawaiian shirt). The scene 
where repressed beauty 
Daphne Zuniga impulsively 
irt and flashes 
a passing car is a perfect '80s- 
movie moment: out of charac- 
ter and completely uncon- 
cerned about it. 

The one that goes in the 
time capsule, though, has to be 
Girls Just Want to Have Fun: 


off her 


Concerning the efforts of a 
mousy Catholic school girl 
(Sarah Jessica Parker!) to win 
a spot on a local dance-pop 
show with the aid of her 
punky pal (Helen Hunt!!), it 
owes far more to Dick Clark 
than to Cyndi Lauper, and 
nothing whatsoever to reality, 
What Girls hi a 
touchingly clumsy stu-com in- 
nocence, from the cardboard 
‘0 the crummy mu- 
sic to the way the camera cuts 
to long-shot every time Par- 
ker starts to dance, 


stead, 


characters 


The Wedding Singer has 
some of that innocence, too, as 
if wallowing in the Ike-mee' 
Reagan simplicities of the ’80s 
had rubbed off on the seript it~ 
self, That gentleness almost. 


makes a viewer overlook the 
film’s general ineptness: lame 
jokes, flabby pacing, Barry- 
more’s dazed nonperformance. 
Even Sandler’s disarming 
slacker twinkle grows mighty 
monotonous after a while. By 
the climax (in an airplane 
that’s an obvious set and in- 
volving a cadaverous Billy 
Idol), you're both resigned to 
Singer's airheaded romanti- 


cism and suckered in by it. It’s 
certainly not what the film- 
makers intended, but maybe 
this is what all nostalgia 
should look like: rosy enough 
to make you smile at the past, 
and lousy enough to make you 
glad you live in the present. 
Singer: G+ Breakfast: B Sure 
Thing: B Girls: G 


Dunst and Phil Hartman. “Video con- 


against BFS asking 
that The Real Full 
Monty never see a 
store shelf. “People 
should not be able to 
deceive consum- 
ers,” says Fox attor- 
ney Dale Cendali. 
Having got the attention of BFS, Fox is now 
negotiating changes in the title and pack- 
aging, which boasted “The Way It Really 
Was” and “The True Story.” The copycat 
strippers have sometimes performed in 
the U.K. as the Fraud Monty; Cendali says 
she thinks that would be “more ap- 
propriate.” —Troy Patterson 


ASTFOR 


The latest from the home-video front 


@ NAKED TRUTH BFS Video, best known 
for importing high-end Brit TV fare like The 
Six Wives of Henry Vill, was to trade in its 
crumpets for beefcake on Aug. 14 with The 
Real Full Monty, a documentary about 
five blokes who, inspired 
by the hit comedy, quit 
their blue-collar jobs in 
favor of quitting their 
trousers on stage. 
“My only concern,” 
BFS CEO Denis Don- 

nelly told EW on 


@ CHILDREN’S HOUR A slew of high- 
profile kids’ tapes hit shelves this 
* month and next—including Dis- 
ney’s made-for-video Pocahontas 


sumption picks up dramatically after 
summer vacation,” Disney senior VP of 
marketing Bob 
Chapek notes, a 
truth increas~ 
ingly driven by 
back-to-school 
buying at grocer- 
ies and mega- 
marts. Besides, 
says Columbia 
TriStar exec VP 
Paul Culberg, “if 
you wait until 
Thanksgiving, you’re fighting with 
Armageddon.” —TP 


HARTMAN 


@ JFK ON VHS Straight-to-video tapes 
often horrify critics, but it’s rare when 
one sparks condemnation. MPI's Image of 


July 16, “is a re- 
luctance [among 
retailers] about male 
full-frontal nudity.” That 
was four days before 
Twentieth Century 
Fox, parent of The 
Full Monty’s dis- 

tributor, Fox Search- 
light, filed a complaint 
in U.S. district court, 


NOT FOXY The faux Monty 


sequel, straight-to-tape Tele- 
tubbies cassettes, a Scooby- 


Miyazaki, Kiki’s Delivery 
Service, the English-lan- 
guage version of which 
features the voices of Kirsten 


Doo video fea- 
ture, and Dis- 
ney’s first ven- 
ture with lead- 
ing Japanese 
animator Hayao 


ENTERTAINMENT 


an Assassination: A New Look at the 
Zapruder Film was provoking ire even as 
it broke onto the VideoScan sales chart 
at No. 40. A Boston Globe editorial called 
the film of John F. Kennedy’s assassi- 
nation “so powerfully clear in the 
national consciousness that any attempt 
to ‘digitally enhance’ it is ludicrous.” 
Arizona Republic columnist E.J. Montini 
said it more succinctly: “If you buy one, 
you are a pig.” Second-week sales fig- 
ures are expected to rise. —Beth Pinsker 


WEEKLY 


at 


VIDEO 


The Week. 


JACKIE BROWN Pam Grier, Samuel L, 
dackson, Robert Forster, Bridget 
Fonda, Michael Keaton, Robert De 
Niro (1997, Miramax, R, $106.99) 
‘That faint sloshing you hear is the 
sound of one of America's most au- 
acious and talented auteurs tread- 
ing water. Granted, the man de- 
serves a measure of eredit for not 
playing it safe and making Pulp 
ion II: Sadistic Boogaloo, and 
it’s refreshing to see an obnoxious 
‘Young Turk like 1 tino tack 
story of middle-aged platonic lov 
between a stewardess/drug courier 
(Grier, adequate in a role that re- 
quired more) and a world-wear 

bail bondsman (Forster, 
cent). But in spite of its rest 
dare I say maturity?—much of 
Jackie Brown feels uninspired, 
merely profi ery evident- 
ly the work of a man who had no 
wl , but knew the 


adaptations to the folks who can’t 
write. B= —Mike D'Angelo 


BLUES BROTHERS 2000 Dan Aykroyd, 


mentable age of big-budget, high- 
decibel, hing comedy, the 
Blues Brothers are back. Well, sort 
of. Replacing the late John Belushi, 
Goodman just goes along for the 
ride as Aykroyd reassembles the 
band and hits the road, pursued by 
tediously cartoonish cops, nuns, 
Russian agents, and white su- 
premacists. Beaten by director 
John Landis, this dead horse would 
make for the most pointless sequel 
since Cannonball Run II, it not for 
some red-hot production numbers 
by Aretha Franklin, James Brown, 
B.B. King, and other greats. View- 
ing tip: orward through the 
guns, explosions, and 50-car pile- 
up. Slow down only when someone 


DECEIVER Tim Roth, Chris Penn, | th 
Michael Rooker, Renée Zellweger 
(1998, MGM, R, $99.99) Writer-di- 
jonas and Joshua P: 
flashy, empty mystery proves you 
can steal two of Quentin T: 


BROTHERS’ KEEPER Brown and other musical guests are the saving grace 


more shaggy-dog than Res- 
ervoir Dogs. A pair of hard-ass cops 
(Penn and Rooker) administer lie- 
e's | detector tests to a slippery, pre 
ieating suspect (Roth) in the mur- 
nti- | der of a pouty-lipped prostitute 


A The 


a2 


time had come to do something. | starts singing. The mu 


Let’s leave the Elmore Leonard | movie: D 


TAKING THE 


N 10 FRENZIED years of production, 
Disney has maintained a remarkable 
batting average with its cartoon 
musicals. The studio’s industrious 
marketeers have also proven them- 
selves wizards at weaving theatrical 
and video reissues of older animated 


in between the new hits, turning Disney 
animation into one of the strongest 
brand names in the movie business. 
Inall that time, the company never 
got around to reissuing THE BLACK 
CAULDRON ($26.99), an expensive 1985 
nonmusical ’toon that fared so poorly 
with audiences on its initial release 
that there was talk of shuttering the 
studio’s animation department com- 
pletely. Now that there are virtually 
no titles left in the back catalog that 
haven’t been released on video, the 
company has stooped to slapping its 
insultingly ubiquitous “Masterpiece” 


AUGUST 7, 1998 


LID OFF 


label on Cau/dronand has launched it into 
the marketplace, hoping it’ll float on a 
decade’s worth of good will. 

Under the direction of Ted Berman and 
Richard Rich, Cauldron was cobbled 
together by a dispirited staff in the last 


| days before Michael Eisner and Jeffrey | 
features from the 1930s through the ’70s | 


Katzenberg arrived to jazz up the division 
| again (they hit their stride with 1989’s The 
| Little Mermaid). The spotty result is that 
| rare bird: a Disney cartoon with no heart. 


IN A PIG’S EYE Black’s prescient porker has a vision 


| no's most talented alums (Roth and 
—Michael Sauter | Penn) and still end up with a story 


Gerry Maguire's 


‘THE BLAGK CAULDRON: 


It’s based on a series of mid-’60s fantasy 
novels for kids by Lloyd Alexander set in 
medieval Wales, and a desperate desire to 
ape the success of Star Wars and the Indi- 
ana Jones movies is all over every frame. 
John Hurt voices a Darth Vader clone, the 
Horned King, against whom callow young 
Taran (Grant Bardsley), blank-eyed 
Princess Eilonwy (Susan Sheridan), and 
plucky, irksome sidekick Gurgi (John Byner) 
must prove themselves. Despite some 
adroit draftsmanship, which holds up 
decently on TV even though Cauldron is 
cropped from the original wide-screen 
shape, the segments have no narrative 
cohesion. One wretchedly uninspired 
interlude involves a group of tiny fairies 
reminiscent of the Smurfs—dive for 
that fast-forward button. Throughout 
the film, the pointedly PG atmosphere— 
bleeding lips, busty women, and rot- 
ting flesh abound—just seems intru- 
sive instead of genuinely adult. As a 
rental, Cauldronis a passable curio, 
but it’s inconceivable that anybody 
would need to bring this murky brew 
home to own. G- —Steve Daly 


TRUE TITLE OF THE WEEK 


‘Anna Nicole 


Smith Exposed’ 
Coproducer-codirector- 
cowriter Smith wasn’t 
just thinking of the soft- 
core scenes when she 
named these 50 minutes 
of naked inanity. Why 
else voice revealing lines 
like “From morning till 
night I'm always on 
stage. | have to deal with 
these agents, the 
lawyers—oh, God, do we 
even have to mention 
those uptight jerks?” 


micky camera angles seem even 
more mannered on the small 
sereen. And once the too-pat de- 
nouement rolls around, you'll feel 
like you were the one who was de- 
ceived. C+ —Bruce Fretts 


THE PROPOSITION Kenneth Branagh, 
Madeleine Stowe, William Hurt (7998, 
PolyGram, R, $101.99) With all the 
ppings of a TV miniseries torn 
from the pages of a best-selling ro- 
mance—the dysfunctional Ameri- 
can dynasty, torrid affairs, period 
costumes, and tony settings (here, 
1930s Boston)—all that’s missing 
are the Ty-D-Bol commercials and 
Richard Chamberlain starring 
the tortured Catholic priest who 
falls for the rich, freethinking mar- 
ried lady. That plum went to B: 
nagh, who gets to hear his lover 
(the admirable Stowe) confess her 
deepest sin (can’t tell!) just as the 
breathless saga goes off the deep 
end. G- —Denise Lanctot 


Vintage Movies 


POLICE STORY Jackie Chan, Brigitte 
Lin (1998, New Line, PG-13, $29.98) 
One of Chan’s early hits gets the 
New Line makeover for U.S. audi- 
ences, This martial-arts Dirty Har- 
ry, first released in Hong Kong in 


1985, combines Jackie's usual slap- 
stiek and action, climaxing in a de- 
partment-store dustup, in which 
shopping carts and cloth 
become props in spectacularly ac- 
robatic kung fu choreography. Un- 
like early editions from smaller la- 
bels, this version boasts a erisp 
picture and acceptable dubbing 
(acceptable being as good as Chi- 
nese-to-English dubbing gets). 
New Line has also trimmed some 
of the belabored comedy bits. Hong 
Kong action purists will probably 
object. The rest of us won't, now 
that the film moves more quick- 
ly from one headlong stunt to an- 
other, B —David Everitt 


DVD 


HEAD The Monkees (1968, Rhino, G, 
$24.95) The brief moment when the 
Monkees were undeniably “with 
it.” Their movie (masterminded by 
Bob Rafelson and Jack Nicholson, 
soon to deliver Five Easy Pieces) 
carried an antiwar message, poked 
fun at their manufactured selves, 
and featured cameos from the likes 
of Frank Zappa and Sonny Liston. 
‘The crucial difference between this 
trippy artifact and A Hard Day's 
Night? The Beatles had “Can't Buy 
Me Love”; the Monkees had “Por- 
poise Song.” As one of Rhino's 
first DVDs (along with Walking 
Tall and In the World Tonight, 
a making-of documentary on Paul 
McCartney's Flaming Pie), it’s 
disappointing, especially since the 
company’s CDs are thoughtfully 
packaged. Though this dise con: 

tains a clean print and a clutch of 
trailers, there’s no wide-screen op- 
tion, an inaccurate chapter index, 
and no audio commentary from 
any principal. How busy can Micky 
Dolenz be? The mor Cc The 
packaging: D+ © —Michael Giltz 


Also Released 


Slick and nakedly derivative of 
everything from Caddyshack to 
Bill & Ted's Excellent Adventure, 
MEET THE DEEDLES (1993, Walt Dis- 
ney, PG, $103.99) is a preteen fan- 
about two surfer brother: 
consigned to wrangle prairie dogs 
in Wyoming... Roddy McDowell 
narrates STAR POWER (1998, Un- 
api, unrated, $19.98), an easily di- 
gested primer on Hollywood 
and the creation of United Artists 
by Chaplin, Griffith, Pickford, and 
Fairbanks... Based on short stories 
by Clive Barker and Stephen King, 
the straight-to-tape QUICKSILVER 
HIGHWAY (1998, Fox, R, $109.98) 
spews arid hellishness as Christo- 
pher Lloyd's storytelling ghoul 
hams it up as madly as ever. —TP 
> > More reviews in EW Special 
Edition at www.ew.com << 


THE CHARTS 


U.S.” NO. 2!!! 


ILL U.S. MARSHALS earna 

gold star? The sequel to 

1993's The Fugitive snagged 
38 rentals per store, and though it 
seems unlikely that Marshals will 
repeat The Fugitive’s 12-week run in 
the top 10, the video redemption of For 
Richer or Poorer (No. 10inits12thweek) 
should give Wesley Snipes and Co. some 
hope. On the sales chart, in- 
flammatory reality videos were the rage. Jerry Springer’s 
Too Hot for TV! debuted with a respectable seven copies per 
store, while MPI’s remastered Zapruder film picked up steam 
its second week, as anticipated (see story on page 81). 


MARSHALS ART Snipes 
as the man on the lam 


sr WEEK 
41 GOOD WILL HUNTING Matt Damon, Miramaze.... 
2 — US. MARSHALS Tommy Lee Jones, Warner 
3 2 SPHERE Dustin Hoffman, Warner ...... 
4 3  WAGTHEDOG Dustin Hoffinan, New Line 
5 4 FALLEN Denzel Washington, Warner... 
6 5 
7 2 
8 
9 


WEEKS on CHART 


‘AS GOOD AS IT GETS Jack Nicholson, Columbia Tristar 

THE POSTMAN Kevin Costner, Warner 
HALF BAKED Dave Chappelle, Universal 
6 SCREAM 2 Neve Campbell, Dimension 
FOR RICHER OR POORER Tim Allen, Universal. 


4 — JERRY SPRINGER: TOO HOT FOR TV!—DELUXE EDITION ... 
Jerry Springer, Real Entertainment, $21.99 
2 1 _THESPIRIT OF MICKEY Animated, Walt Disney, $22.99...........2 
3 2 SPICE WORLD The Spice Girls, Columbia TriStar, $14.95.........6 
4 3 AUSTIN POWERS: INTERNATIONAL MAN OF MYSTERY.............. 21 
Mike Myers, New Line, $14.98 
5 7 _ FACE/OFF Nicolas Cage, Paramount, $14.95 . 9 
6 4 GREASE John ‘Travolta, Paramount, $19.95 ...... . 
7 1__IMAGE OF AN ASSASSINATION: A NEW LOOK AT THE ZAPRUDER FILM. . . 2 
Documentary, MPI, $19.98 
S 6 SWINGERS Jon Favreau, Miramat, $19.09.........0. fi 
© 5 1998NBAFINALS Michael Jordan, Fowr, $29.08 Ei 
40 9 — ASGOODASIT GETS Jack Nicholson, Columbic 10 


2  ALLACCESS VIDEO Backstreet Boys, Jive/Zomba, $19.98.........7 
1. MP DALAST DON Master P, No Limit/Priority, $19.98 a 
3 SHOCKUMENTARY Insane Clown Posse, PolyGram, $19.98 . 

4 STREETS IS WATCHING Jay-Z, Def Jam/PolyGram, $14. 
7 GIRL POWER! LIVE IN ISTANBUL The Spice Girls, Virgin, $1 
5 ONEHOUR OF GIRL POWER The Spice Girls, Warner, $14.95 
6 
8 


T TELEVISION COMMERCIALS Radiohead, Capitol, $19.98 
RAY OF LIGHT Madonna, Warner Reprise, $5 


10 TULSA, TOKYO AND THE MIDDLE OF NOWHERE. . . 
Hanson, PolyGram, $19.95 


GARTH LIVE FROM CENTRAL PARK Garth Brook: 


10 


SOURCE: VEO BUSINESS FOR THE WEEK EXDING JULY 26, 190 
‘MUSIC DATA: 1LBOARD FROMTHE SSUE DATED AUC, 198 
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No ticket? Not to worry. In this age of bonevena -ything, pop fests 
increasingly are taking it to the next stage—online. by David Browne 


$ our 
ree Bird!” at a computer 
screen, does it make a sound? 


In the Internet era, rock tours 


are coming to homes (and of- 


fic 


near yo 
websites range fi 
souvenir programs to on 
concerts. The latter concept 
in the developmental 


m glorified 
ir 


an overpriced T 

The most 
create anew 
that literally brings 
home. During the Intel New 
York Music Festival, held July 
15-18 at clubs around the ¢ 
anyone with a Web brow: 
and the right plug-ins could 
connect (at no charge) to www. 
intelfest.com and view live 
streaming-video broadeas 


o 


a4 AUGUST 7, 


k | hoedown to the fu 
it all back 


300-plus bands over four long 
nights. In my office I scrolled 


the cursor to one nightspot, | 
and there, on the unfortunate- 


the belching punk of Texas 
hellcats REO Speedealer, 
complete with herky-jerky 
video delay. Tired of their 
throbbing gristle, I clicked to 
a handful of other clubs and, in 
doing so, viewed a wide range 
of nonme 


Deni Bonet’s electri 


ma-guitar 
blast of Benjamin Wagner 
Deluxe. Between sets, I had 
the choice of watching roadies 
change gear, pert band 
chat rooms, or downloading a 
new Jesus and Mary Chain 
track recorded live the previ- 
ous night. And if Pd 


t 


yed up | 


1998 


tream rock, from | 
fiddle | 


| like the world 


of the Web” (Intel’s words), 
did I have to be wary of the 


BAND WIDTH Clockwise from top 
right, H.0.R.D.E.’s Blues Traveler, 
Intel’s Harry and Jesus and Mary 


Chain, and Lilith’s Sarah McLachlan 


lilithfair.excite.com is friendly 
and nonthreatening, starting 
with the home page's appeal- 


ing mustard yellow graphics 
It's 
tival sites: Clicking around the 


he best of the touring-fes- 


accessible layout brings up 
schedules of each show, inter- 
views (Luscious Jackson tall 
about working with Happy 
Days’ Anson Williams on a 
kids’ TV show), and photos 
from earlier gigs. An ongoing 
tour diary (by a writer for the 
a smart twist; 
it even complained about 


site) is one day, 


mediocre conditions at a 
venue in New Mexico. On the 
downside, it’s hard to decide 
what’s more annoying—the 


s the distaff clichés 


Lilith is meant to demolis! 

The nuevo-hippie HO.R.D-B. 
tour is less back-patting than 
Lilith, but that isn’t neces- 
sarily an advantage when it 


| comes to home pages. www. 


brownout acid? Yep: Over the | 


course of two nights, my PC 
shed three times, the video 
occasionally stuttered, and 


some clubs broadeast audio 
only. But the sound was gen- 
erally sharp (Ron Sexsmith’s 
twig-delicate balla 


‘ounded 
ystalline as on his C 


and the music was v 
enough to make the fest seem 
‘oolest listen- 
ing booth—with visuals. 
Most tour sites, though, 
y as beefy as In- 
Keeping with Lilith 
pop-pajama-party vibe, 


sof | long enough, I would’ve seen | >> Hotlink to The Web Guide at 


hordefestival.com opens with 
a montage of black-and-white 
musician photos (Blues Trav- 
eler, Alana Davis, Barenaked 
Ladies, ete.) that’s duller than 
a 20-minute guita 


solo, and 


the rest is the same sort of 
buzz kill. The site’s most help- 
ful feature is its 
and ticket avai 
show, plus the roughly precise 


of lineups 


lability for each 


times each band takes the 
stage. Also, it gets a bonus 
point for honesty. A rundown 
of previous H.O.R:D.E.’s 
notes the following about last 
year’s tour: “The music was 
too eclectic and diverse, and 
ticket sales suffered.” Digital 
bummer, man. Intel: B+ Lil- 
ith: B H.O.R.D. 


<< 


CYBERTALK 


SHORTS CITED 


“ 
A“| try to make [wife Rita Wilson] laugh every day. 
And | pick up my underwear.” —saving Private Ryan's 
TOM HANKS on the secret to a successful Hollywood 


marriage, on E! Online 


“(Working ON something About Maryl was hilarious, 
continuous gross-out jokes. I've never had the director 
fart in the middle of a scene. He really farted in the middle 
of one of our takes. | couldn’t believe it.” 
About Mary's HARLAND WILLIAMS on America Online 


Something 


QUESTION: “If you couta tive in any other time 
period, what would it be?” 

TAYLOR: “I love medieval times, but that would be such 
a scary time...” 

IKE: “The fact that you could be maimed just walking 
down the street at any time...” 

TAYLO 
—IKE and TAYLOR HANSON on Yahoo! Chat 


It would kinda suck to die from a common cold.” 


midway through the game), right 
down to Sporty’s nose ring and 
Posh’s hotter-than-thou scowl. 
Most fun is the dance studio: 
Make the Girls cavort ‘n’ contort 
to their tunes, then watch them 
from multiple MTV-style camera 
angles. There’s also a mixing stu- 
dio where you can rearrange bits 
of “Wannabe” and other hits, 
GAME//SPIGE WORLD (Psygnosis, | plus (for true Spice fans only) 
for PlayStation, $29.99) For most | video interviews that answer 
girls 8 to 12, this is heaven: dead- | such crucial questions as “How 
on 3-D cartoon versions of the | do you dance in those shoes?” 
Spice Girls (yes, Ginger is pres- | For preteen girls: A- For the 
ent; no, she doesn’t storm out | restofus:B- —Gary Eng Walk 


shot to the top of the CD-ROM chart, con- 
founding media pundits and some PC users 
who are still trying to figure out how to in- 
stall Windows 95. Meanwhile, the modest 


TOP SOFTWARE 


MAKING THE UPGRADE 


ESPITE MICROSOFT’S uncharacter- 
istically low-key launch of its Windows 
98 Upgrade, the operating system 


success of the much hyped X-Files flick may have helped 
give a boost to The X-Files Game, which debuts at lucky 
No. 13 on the chart. Too bad the Truth’s not in there, either. 


TOP 20 cD-ROMS 


usr won 
MICROSOFT WINDOWS 98 UPGRADE Microsoft, PC. - 
MICROSOFT PLUS 98 Microsoft, PC ..... 
STARCRAFT Cendant Software, PC . 
PRINTMASTER PREMIER Learning Company, PC 
UNREAL GT Interactive, PC . 
DEER HUNTER GT Interacti 
VIRUSSCAN 3 Network Ass PC and Mac 
CABELA'S BIG GAME HUNTER Head Games, PC . 
FINAL FANTASY Vil Eidos, PC....... 

TITANIC: ADVENTURE OUT OF TIME CyberFlix, PC and Ma 
ROCKY MOUNTAIN TROPHY HUNTER GT Interactive, PC 
Myst Broderbund, PC and Mac . i 
THE X-FILES GAME Fox Interactive, PC and Mac 
NORTON ANTIVIRUS 4 Symantec, PC... 
QUICKEN DELUXE Intuit, PC and Mac . 
PRINTMASTER GOLD DELUXE Learning Company, PC. . 
MICROSOFT WINDOWS 95 UPGRADE Microsoft, PC 
DIABLO Cendant Software, PCand Mac ... 
RIVEN: THE SEQUEL TO MYST Broderbund, PC and Mac . 
TOMB RAIDER GOLD Eidos, PC 


», PC 


arene 


STARCRAFT Cendant Software ... 
UNREAL GT Interactive 
DEER HUNTER GT Interacti 
CABELA'S BIG GAME HUNTER Head Games 
FINAL FANTASY Vil Eidos... 4 


TOP 5 MACINTOSH GAMES 


1 
2 
3 
4 
5 


DIABLO Cendant Software pee 
TTH GUEST Virgin Interactive . 
REAL POOL GT Intera: 
MACCUBE Aztech New Media 

PLAY TO WIN CASINO GIT Interactive 


NATIONAL GEOGRAPHIC COMPLETE Learning Company 
MICROSOFT ENCARTA ENCYCLOPEDIA Microsoft. .. 
ENCYCLOPAEDIA BRITANNICA 98 STANDARD EDITION Broderbund . 
MICROSOFT ENCARTA REFERENCE SUITE Microsoft .. 
MICROSOFT ENCARTA ENCYCLOPEDIA DELUXE Microsoft 


SOURCE: PCDATA (ALL RANKINGS ARE PROUECTINS) 
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) Dancing Baby! Spice Girls! Zorro! WCW! 


T-shirts, hats, mugs, sweats and 
more... &Great gift ideas 


Buy onLINeNow! WWW.crashdesigns.com 
1-800-896-5995 Sahoun's. 


24 hours a dayilt 
Your TV, MOVIE and MUSIC Marketplace. 


| 


Hollywood Star Statues 
Poster Cases & Frames 
Authentic Cinema Seats 
Theatrical Wall Decor 
Current & Classic Posters 
Much Much More! 

CALL FOR OUR 24 PAGE FULL-COLOR CATALOG 


P.O. BOX 381271 * MIAMI, FL 33138 


BOOKS & PUBLICA 


NS 


Bargain Books 


| Save up to 80% on recent publishers’ 
overstocks. Save 30% or more on current 


| books and best sellers! Movies, TV, Music, | | 


the Arts, Fiction, Biography, Travel, Crafts— 


ON 5648 Oak, Falls Village, CT 0603 


agents/mgrs/dis . 
Directory: 800-815-0503 CA: 310-315-4815 


AUTHORS WANTED 


Leading subsidy book publisher seeks manuscripts of 
all types: fiction, non-fiction, poetry, scholarly, juve- 
nile and religious works, etc. New authors welcomed. 
Send for free 32-page illustrated booklet E-35 

Vantage Press, 516 W 34 St., New York, NY 10001 


over 60 subject areas. FREE CATALOG. ! | 


BUSINESS OPPORTUNITIES [ll 


EASY WORK! EXCELLENT PAY! | 
Assemble produets at home. 
Call Toll Free: 1-800-467-5566, 


ea 


SAVE UP TO 7 


ON CONTACTS 
BAUSCHSLOMB(® — GoperVison — BARNESHIND. 
CALL IN YOUR ORDER NOW! 


caut: 1-800-780-LENS +800-FAK 552 


Rogofsky, Box 107-E, Glen Oaks, NY 11004. 


EDUCATION 


SEND FOR OUR FREE CATALOG 
USTING 19,278 QUALITY RESEARCH PAPERS OR 


CALL TOLL FREE 800-351-0222 

RESEARCH ASSISTANCE Serig the acdeic 

11322 Idaho Ave, $206WE, Los Angeles 90025 _ coment sine 1969 
http://www.research-assistance.com 


FINANCIAL 


OVERDUE BILLS? 1-800-788-1141 Bad credit’s ok. 
Licensed/Bonded since 1977. Apps to $50,000. 
Not a loan co. Town & Country Acceptance. 


DEBT CONSOLIDATION 
“ONE simple monthly payment 

*Reduce payments* *Eliminate Interest* 
*Avoid late charges * *Re-establish eredit* 

Also available loan referral programs. 

Call today to receive a FREE Debt Consultation. 
1-800-403-3433, EXT. 506 
A 501(c)(3) Not-For-Profit Organization 


Needs, Medical Bills, Education, Bus 
‘ree information package: 1-818-377-4074. 


GET OUT OF DEBT! Free Consultation. Debts 
Consolidated. Harassment Calls Stopped, Pay- 
ments Lowered. Interest Reduced. Non-Profit 

Agency. Prompt Professional Service. 
GSCCC: 1-800-99-BILLS Licensed and Bonded. 


FREE CASH GRANTS - NEVER REPAY! 
Millions available from foundations for Bus- 
iness, Medical, Debt Consolidation, Education. 
Call toll free for information: 1-800-3 6 


GOOD MONEY! WEEKLY! PROCESSING MAIL! Free sup- 
lies! Postage! Bonuses!! Rush long SASE Green- 
house/EW, 4217 Highland, Waterford, MI 48328-2165. | 


$ $ $ 900# TALK LINESS S$ 
No Chargeba 
Zall 1-800-208-9078. 


To place an ad, call Carole Harnoff: 212-522-5336 
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TOO MANY BILLS? 
Free, Easy Debt Consolidation 
One monthly payment-reduced up to 50%! 
Genus Credit Management-Nonprofit 
800-299-6778 (1044) 


BILL PROBLEMS? Debt consolidation loans/ pro- 
grams, Lower payments. Reduce inter 
FREE consultation, non-profit. 1-800-408-0044x611 


TAN «a HOMES 


For as Low as $20/Month 


WOLFF. 
Tanning Beds — 


BUY DIRECT & SAVE 
HOME DELIVERY 
Commercial Units Available 


1-800-842-1324 


ACTORS NEEDED NOW 


| INVENTIONS WANTED 


| INVENTORS - FOR A FREE INFORMATION PAGKAGE 
on our customized new product development 


NEW POETRY CONTEST! 
$48,000.00 


in prizes awarded annually 


Undiscovered talent Welcome, 

No entry fea and no purchase required. 
POSSIBLE PUBLICATION! 
‘Send ONLY ONE original poem, 20 fines or less, any 
Subject, any style to: 

The National Library of Poetry 
Suite 11543 
1 Poetry Plaza 
Owings Mills, MD 21117 
Or enter online at www.poetry.com 

era roy 


| POETRY PUBLISHED. No gimmicks. Send 4 and 
stamped envelope. Quill Books, 
Box 3109-EW, Harlingen, Texas 78551. 


POSTERS & PHOTOS 


MOVIE PHOTOS AND POSTERS! Rush 


for our 


fully illustrated brochures: Movie Star News, 
Dept. EW, 


134 West 18th St, NYC, 10011. 
LI 1U 


For advertising information, call Garole Harnoff 
at (212) 522-5336 or fax (212) 467-4058 


TIT | 
WINk SG 


ordinary 

nces in the world, offering 

in thirty-five cutting-edge 
studios, production suites and computer 
labs, Students here learn on current gear that 
is used in making today’s interactive 
games, CD's, movies, annimations, 
concerts, 3D graphics, sound effects and 
TY shows. The only thing more impressi 
than the facilities and equipment is the long 
list of successes, credits and awards that 
thousands of Full Sail grads have earned. 


800°226°7625 


www.fullsail. 


FULL SAIL 


RéalWorleieducation | 


com 


school of 


Audio « Film/Video « Digital Media) 


+ Game Design - Show Production 


3300 University Blvd. Winter Park, FL 32792 
Financial aid available to those who qualify. Job placement 
assistance. Accredited by ACCSCT and Licensed by SBICU, 


FREE sample 
Psychic Reading! 


You are just one free 
phone call away from 
the best psychic 
reading you've ever 
had! 
Find out how! 


Don’t be fooled by imitations. Call the 
American Association of Professional Psy. 


‘SAMPLE MASTER PSYCHICS 
‘Try it Free 1-800-621-3790 
Special Samples Line. Adults over 18. 


PSYCHICS 


Talk Live to the BEST 
Psychics in Matters of 
the Heart. Get Answer 


From Psychics Who Care 
Nuwerotocy : Tarot 


pea 
6 Pino Astrovocy « CLaiRvovaNt 
AS LOW AS $1.93/MIN 


1-800-416-8348 
2. Mint 


1-900-370-1132 


FIRST 2 MIN FREE $3,99/n0.omx 


24 Hours. 18+, ENTERTAINMENT PURPOSES ONLY 


AMERICA’S 


id psychics 
Astrology » Clairvoyants* Tarot» Numerology 


AS LOW AS $1.93/MIN_ 


1-800-784-9807 


EDIT CARD OF 


_i. 900-454. 6699 


‘FIRST 2 MIN FREE $3.9! 
24 Houns. 184. ENTEnTAINMenT 
PSYCHIC LOVE LINE 
Call for samples 1-800-988-2868 
NEW TOLL FREE 
Psychic Samples Line 
1-888-708-3863 
PSYCHIC SAMPLES LINE 
1-800-803-5477 


SAMPLE OUR PSYCHICS 
Try it toll free 1-888-473-9669 


NEW TOLL FREE PSYCHICS 
1-888-800-5844 


‘Adults over 18, Optional paid svc. Entertainment only. 


When You Know 
‘Your Future, 
the World Belongs toYou! 


Call to find out 
how to get your 


FREE 
Sample 
Psychic 

Reading. 


1-800-595-4303 


18+, For entertainment purposes only. First 3 minutes FREE, 


PSYCHICS 


888-913-9199 | 
‘SWE KNOW 


Let Our Psychics Give You Answers 
For the Heart from the Heart! 
1-800-824-7107 V/MC/Amex/Dise $2.45/min 


‘SAMPLE PSYCHIC ADVICE 
‘TRY IT NOW, FIND OUT HOW 
Adults over 18. 1-800-207-6475 


NEW! TOLL FREE PSYCHIC SAMPLES 
1-888-300-5623 
Adults Over 18 Only 


FINAL DRAFT 


THE SCREENWRITERS CHOI 


“Pinal Draft is the only program 
that works for me, The basic 
‘concepts, combined with the 
relentless improvements and 
Innovations have made me a believer 
for life. - LONG LIVE FINAL DRAFT.” 
Lawrence Kasdan 


‘tan /Direor Proder 


fren 


+ the #1 screenwriting software for % 


WINDOWS ESF Macos 
(800) 231-4055 


www.finaldraft.com 


WRITER'S TUTORIAL SERVICE. 
FREE! FixA Novel@aol. 
1.877-AINOVEL. PO Bo: 


VIDEO 


Free Search Service: every film worldwide. 
BuyeSelleTrade*RenteBrokereAuction. 24hrs, 
365 days, 1-800-849-7309, Fax: 1-770-227-0873. 


-5 page sample reading 


RENT VIDEOS BY MAIL from our huge collection 
of classic, foreign and cult titles. Free catalog: 
1-800-669-7157. www.vlibrary.com 


VOICE-OVERS 


Gan your voice be used on radio or TV? 
Register with www. VoiceOverNet.com 
The National Voice Database 
‘To receive an application form 

Fax: (310) 278-9696 or Mail 
9399 Wilshire Blvd, Beverly Hills, CA 90210 
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The Upper Hand to her 
current one-woman show, 
Dishonorable Ladies. 

Diana Rigg (1966-68) Re- 


a 
eruited from the Royal 
V Shakespeare Company, Rigg 
became an instant star when 


Emma Peel hit America, Like 
| Emma Peel was only one of the sexy superspies of The Avengers— Blackman, she moved on to 


and they’ve all gone through dramatic stages. by MichaelSauter | aes Sie 


| steered back to the stage. 
Though ’90s viewers know 

| her from PBS’ Mystery! 
series, Dame Diana (knighted 
in 1994) has some impressive 

| theater credits: Medea (a 1994 

| Tony), Who's Afraid of Vir- 
ginia Woolf? (1997). 

Linda Thorson (1968-69) 
Fresh from the Royal Aca- 
demy of Dramatic Art, Thor- 
son played ingenue agent 

ing. But after the 
ancellation in ’69, she 
returned to the theater. 
Among her 60 plays are the 
Broadway productions of 
Steaming and Noises Off. 
| She’s Diane Keaton’s bitchy 
sibling in the upcoming film 
The Other Sister and costars 
. Ba | as “the wicked cousin” in the 
OP ARTISTS Rigg (1), Blackman (2), Thorson (3), Lumley (4), in their agent incarnations and as themselves today [U(MCZUEWIE IM WMS oN (WOU 711/00) 
New Moon. 
POOFING THE COLD WAR WITH STYLE Honor Blackman (1962-64) Joanna Lumley (1978-79) 
and wit, The Avengers was a fab cult fave | After two seasons as Cathy | Fifteen years after playing 
Gale, Blackman defected to | Purdey in The New Aveng- 
play Pussy Galore in Gold- | ers, Lumley made her mark 
America in 1966 as a replacement series. | finger (“I’ve never quite | in that other famous import, 
But where have the show’s stars gone? | forgiven her for abandoning | Absolutely Fabulous. Since 
me,” Macnee says fondly). | Ab Fab, she has appeared in 
After 007, she got out of the | Cold Comfort Farm and the 
spy biz. Her recent credits | upcoming Parting Shots— 
you'll have to look beyond the big screen. | range from the British sitcom | also starring Rigg. m 


WHERE 


THEY NOW 


when the half-hour comedy-drama came to 


Patrick Macnee cameos in the upcoming 
Avengers movie. As for his leading ladies, 


/ aug. 13,1966 
| box office draw; Sean Connery | Rowan and Martin’s Laugh-| 


(Thunderball) is second. Thir- | which will kill The Avengers in 
ty-two years later Connery | the ratings. AND IN THE REA 
plays the villain in the D, South Vietnamese 
Avengers movie. ND | premier Nguyen Gao Ky an- | 
host The Dean Mar- | nounces that “in two or three | 
| tin Summer Show, opposite | years,orevenbefore,the Com- | 
))| | The Avengers on Thursdays. | munists will accept defeat.” 


S, on their final | 
US. tour, are under media fire 
over John Lennon’s remark 
“We're more popular than Je- 
sus.” In 1980, Lennon will be | | 
fatally shot by a zealous fan. 
THE are invading Hol- | 
lywood, too. Julie Andrews 
(The Sound of Music) isthe top | 


P| | in fait 1968, The Avengers will | Nine years later, Saigon will 
=’ | move to Mondays, opposite | fall to North Vietnam. —MS 
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RAV 4 


personalized 


Nothing says more about you than what you drive, especially if it’s a RAV4. Just the simple 


license plates 


act of driving the RAV4 says it loud and clear: you are you and no one else is. 


would be 


Unless of course, you have an identical twin, And then they could always buy one, too. 


redundant. 


TOYOTA | every day 


1800-GO-TOYOTA #www.toyota.com 


